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Go far, get closer 
with 14x zoom. 


Experience more with the PowerShot SX220 HS. 
The Canon HS System combines a high sensitivity 
sensor and powerful DIGIC 4 processor to deliver image 
detail in low light that higher resolution cameras can 
miss, The 14x optical zoom and advanced optical Image 
Stabilizer gets you close to the action so you can capture 
the images you want, wherever you are, 


Canon HS pixels. Photos will never be the same again. 
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st 
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Wanderlust 
TAKE 
BETTER 
TRAVEL 
PHOTOS 


The basics 


New to photography? Here's your guide to 
some key termsusedin the magazine - fora 
fuller glossary, see page 128 


Golden side-lighting 
Just one of 25 eas: 
improving your shot: 
see page 38 for more 


DIGITALSLR 

DSLR cam a full range of manual 
controls, allowing youtobe creative with 
images. SLR stands for’Single Lens Reflex; 


meaning the viewfinder shows you exactly 
what you're shooting 


We Ic ome Greate 


I take a lot of photos on auto. There, I've said it - and, no, 
the earth hasn't swallowed me up. 


COMPACT CAMERA 
Shooting on auto may be blasphemy for’ proper’ Aneasy, pocket-sized, point-and-shoot 
camera. Compact cameras make many of the 
photographers, but faced with the long shadows ofa Fachieal picturastaldra| 
Roman temple or the glitter ofa sunlit sea, | often cross choices for you, and 
: pra traditionally have a single 
my fingers and hope. Sometimes my camera gets it right, lane whicReant Be 
and sometimes it doesn’t: 1 get as many duds as winners. swapped (usually a zoom). 


Take Better Travel Photos is all about improving that hit rate. Whether you have EXPOSURE 


a top-of-the-range DSLR ora cheap-and-cheerful compact, you'll find : te eles eles = 


hundreds of tips inside to help you bring home your best set of pictures ever. exposure is too dar! 


You'll learn how to create atmospheric night scenes (p137), compose epic acllust:li’a the and-resultof thees other 
landscapes (p88), freeze waterfalls (p77) and even snap a hunting cheetah (p65). settings: aperture, shutter speed and SO. 
Take Better Travel Photos has been created by the team at Wanderlust travel APERTURE 
magazine, and draws on our experience running the UK’s biggest travel SE eae it 
photo contest, the Wanderlust Travel Photo of the Year competition (p22). window on the world. A wide 
Our Consultant Editor, Steve Davey, is a hugely experienced professional travel @Pertureletsinlots of light: a 

: narrow aperture lets inlittle. 
photographer, and the author of the superb Footprint guide to Travel Aperture is measured in f-stops, 


eg f2.8, 5.6. £16, The higher the 


Photography. He has poured his energy and advice into this new magazine. Panibae thw eitaller the hale: 


Of course, unlike me, Steve never shoots on auto, and after racking his brains 


; ‘ , . . 40 SHUTTER SPEED 
for this first issue, I'll be experimenting more myself this summer. Pisuisnaved inevevour cen saatie? 
Lhope you find inspiration inside too. Do send us photos of your travels, RSD MitIat rou cece mile. Maneuce 
a fractions of a second. Anormal shutter 
and feedback on this issue, to thtp@wanderlust.co.uk. speedis between 1/60 and 1/500s. 


light. In digital cameras you 
Gia Lez, canadjust the|SO setting to 
make yourcamera more (or 
less) able to cope indifferent 
lighting conditions. 


DanLinstead 
Editor 


First got the travel photo bug Inter-railing round Europe in 1990 with an Olympus OM-20 
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Contributors 


We asked some of the people behind this magazine: when did you first 
catch the travel photography bug? 


Pome 


Steve Davey SuziEsterhasz Lucy Pearson 

Consultant editor Wildlife photographer (p38) Photography graduate intern 

Photography was Steve's Suziwasbornwithalovefor _"Ifirst caught the travel 

ticket outof the ratrace: wildlife photography and photography buga few 

"Walking around Paris at the has been takingpictures of years agowhen realised 
THETEAM ageof16withafulymanual _animalssince she wassix. that capturing the world 
Lyn Hughes Editor-in-Chief & Publisher PentaxMX, Irealised didn't “lusedto tell everyone! from behindalens offers 
DanLinstead Editor want tohave areal job, and was going to photograph the fulfilmentof reliving 
Steve Davey Consultant Editor thatmaybe | coulduse animalsin Africa. |wasjust all those life-changing 
Graham Berridge Art Director photography asa way of one of those weird kids that travel moments over 
Sarah Baxter Associate Editor Fs Rah GashORa ahaavekoen? sidéveragein” 


Tom Hawker Production Editor 

Mike Wright Art Editor 

Sasha Wood Editorial Intern 

Peter Moore Associate Web Editor 
Daisy Cropper Web Assistant 

Hannah Uttley Web Intern 

Ben Gardner Commercial Manager 

Heidi Hodgkins Senior Sales Executive 
Peter Jones Sales Executive 

Simon Chubb Technology Director 
Danny Callaghan Finance & Operations Director 
Sue Spoor Subscriptions Manager 


arrearage Simon Osborne- Ellie Gray Peter Mallet 
5: ‘ Walker 10yr-oldsupersnapper (p56) Travel photographer (p38) 
Inmemory of co-founder & publisher Paul Morrison TBST fect Thee ee See ee 
@Wanderlust Publications Ltd, 2011. el e plot res talcha 0) pees a 
Published by Wanderlust Publications Ltd, Allrightsare French photojournalism junior snapper Ellie when photography beganwhenhe 
reserved. Reproduction in any manner, inwhole or in pioneer Robert Doisneau's she was six. “I took my first was loaned a Zenit camera on 
part, isstrictly forbidden without the prior written pictures inspired Simon to camera toFinland; not the holiday as. teenager.'The 
‘consent of the publishers. Noresponsibilty for take up travel photography best place tostartasitwas Roman fortand Hadrian's 
incorrect information canbe accepted. The views ethadevate riawantts Gsandicchmecica alesse ciesdine \veres 
expressedin articles are those of the authors, andnot ets mn 2 3 anneal 
necessarily ofthe publishers. Wanderlustis 3 buya Leica and shoot the FS ME, Cosette ables 
registered trademark. world with the colour glovesto take picturesin ~itwas then | fell in love with 
stripped out” the snowisntt easy!” photography and travel!” 


Customer publishing & third-party sales 
Wanderlust Publications produces bespoke customer 
magazines end supplements for travel companies and 
organisations. For more information, please contact 
Ben Gardner on01753 620426, 


Licensing & syndication enquires 
Tim Bulley, Licensing Director, Haymarket Worldwide 
+44 (0)20 8267 5078, tim.bulley@haymarket.com 


Printing Wyndeham Roche, Victoria Business Park 
Roche, St Austell, Cornwall PL26 BLX 


ee Paul Harris SarahBaxter DavidWard 
Travelphotographer Associate editor Landscape photographer 
Prosnapper Paul's passion Sarah firstpickedup the David shareshis expertise on 
forphotographystartedin travel photography bugon shooting landscapes in this 
L983 whenhe stopped holidaywithherfamilyaged issue, "Brilliant flashes oflight 
shortofa Nepalese summit eight:"Waiting for what piercing the dullness of rain 
Inspirational travel media but found solacein shooting seemed|like eons for Dadto sodden childhood holidaysin 
thecultureusinga Nikon take one (bad) shot of us theLake District convinced 
— —— a iTeberdsore equ tenons wilsdea easieiehy 
E il parthee igital but | still takeit fora inspired me tograb the wouldbemore interesting 
Y Qrrecycle onan walk fromtimetotime’ camera for myself than stamp collecting” 
SES preaserecyclethismagazine YouGocampaign { 
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Every story needs a book. 
Make yours. 


o-O-m 


Turning your pictures into a beautiful book is easy with Blurb. 
Our free tools give you as much creative freedom as you like. 

Our process produces a book as well made as any in your bookstore - 
whether it's one, or one for everyone you know. Our shipping puts 

it in your hands in as little as a week. And our platform makes it easy 
to share or sell your creations online. 


Get started at blurb.com 


Photo by Sean Murshy 


Win an 
amazing tip 
to India wort 


£2,500! 


Pd 


CC 


all Travel photos of the decade 

Incredible pictures from ten years 
of the Wanderlust Travel Photo of the Year 
competition - every one of them by 
amateurs, like you! 


2 2 Win atrip to Colombia 

Enter your best pictures into 
the Wanderlust" 
competition 2011 and win a trip to 
colourful Colombia! 


‘avel Photo of the Year 
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! on how to take great photos. 


Pd 


} Couldyoudo better 
than this? Check out 
¥ the best amateur t 


shots from 10 years 
£ ) of the Wanderlust , 
Travel Photo Of The 
Year Competition - | 
and then enter this 
SF year'scontest | 
é 5 A g 
i 


= 


2. Marrakech: A day in the light 
Expert travel photographer Paul 
Harris looks at how to take advantage of 
the changing light to capture the best 
possible images, from sunrise to sunset. 


3 0 Photo Icon: 
The Taj Mahal 

Iconic buildings like the 1 

familiar it can be tricky to 


picture. Si 
your photos better than the postcards, 


4 0 Take better travel photos 
(no new kit required!) 

From planning your shots to getting to 

know your camera, we offer 25 tips on how 

to improve your photographic skills and 

start taking more striking shots. " 

bit? They won't cost youa penny. 


j Mahal are so 
an original 
¢ Davey shows how to make 


The best 


Cover story 
“ Check out our easy 
Whipper snappers 25 waystotake 
uoro.yeaeold better travel photos 
Leah .__-Whetheryouhavea 
photography enthusiasts share their _ top-of-the-range 
favourite shots and offer advice for _ cameraorsomething 
nee ne a alittle more, ahem, 
other young wannabe snappers anticusted 


Masai Mara photo safari 
Camera klutz Chris Haslam tries 


6 


sharpening up his wildlife photography 


skills on safari in wild Africa. 

7 Specialist photo safaris 
Advice on choosing the right kit 

| and finding the right photographic 


safariand guide. 
74 Five minute guide: 

Shooting water 
Heading for the seaside? We explain how 
| to capture turquoise seas and misty 


waterfalls on camera. 

8 Ten rules for the road 
From backing up your files to 

keeping your kit clean, we offer ten tips 


for happy photo hunting, 
8 Get creative with 
your compact 
For those with nazzy cameras, you 
can still achieve some great shots if you 
know a few tricks of the trade. 
8 8 Five minute guide: 
Awesome landscapes 


Taking an evocative landscape photo isn’t as 
simple as it might seem, Pro photographer 


David Ward shares his expertise, 
04 Dotry this at home 

It’s homework time - and your 
assignments include snapping squirrels 
and saying hello to strangers. 


¥y 


Coverstory 


deep blue seas 
really bluewith our 
step-by-step guide 
‘to Shooting water 
(ticket to Bora Bora 
sadlynotincluded) 


| With a bewildering array of cameras to 
| choose from, we offer three steps to buying 


Capture watersports 
action andget those 


| camcorder or the video recorder on your 


116 Processing: how to turn 
your photos up to 14. 


Why shooting in RAW format makes it 

easy to turn photos from near-misses to 

masterpieces. Plus, basic digital processing 

skills and the software to look out for. 
Create your own 


1 2 2. photobook 


We pick some of the best photobook 
providers to help you design an album 


full of all your favourite travel pics. 
AP Ten best gallery apps 
Downloadable applications 
to help you enhance, distort and generally 
play around with your photos. 
Glossary 


1 2 What the heck’s a DSLR, 


anyway? And what's this white balance 
business? A helpful glossary of camera 


Canon 


terms for photography newbies, 


9 


Compacts ys DSLRs: 
which oneis right for you? 


the right camera for you ~ plus advice on 
where to buy it. 


10 Top ten DSLRs 


Want to shoot like the pros 
without spending a fortune? Check out 
our roundup of the best digital single 
lens reflex (DSLR) cameras to suit 
travellers’ needs. 


104! 


Top ten compacts 


‘Ten compact cameras for photo 


_ | enthusiasts who don’t want a DSLR cramping 
} their snap-happy style. 


FIVE HANDY GUIDES 


Inahurry? Flip to our series 


13 


of quick reference guides to brush up on 
Portraits, Sunsets, Festivals, Black & White 
and After Dark snappery. 


10 QB fet Photographer's 

kit bag 
Filters, spirit levels, tripods,cleaners 
There's so much camera kit to choose 


from, but which pieces really are 


must-haves? 
Making movies: 


1 ut 0 holiday video cameras 


Whether you're using a handheld 


mobile phone, we offer advice on finding 
the best device to film your trip. 
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PHOTOPLUS CD 


What's oars 
FREE 


hotoPlus Starter Edition is an 
easy-to-use yet powerful 
software program for editing, 
enhancing and organising 
your photos. Use it to correct 
common photo flaws, make essential 
enhancements, be creative with artistic 
text and brushes, and tag & rate photos to 
find favourites fast. 
With simple keyboard shortcuts and batch 
processing options, editing your images 
quickly and effectively is simple and 
professional. And getting started is easy 
follow the on-screen ‘How To’ guides and 
wealth of video and online tutorials and you 
can learn the basics of photo editing - fast. 


System Requirements: 
Pentium PC with DVD/CD drive and mouse, 
Microsoft Windows® XP SP2 (32 bit), 
Windows’ Vista or Windows® 7 operating 
system. 

5122MB RAM 

187 MB free hard disk space 

1024 x 600 monitor resolution 


please call 01753 620426 for a free replacement. 


D? 


Getting started 
1, Insert disc into CD Drive 
2. Follow onscreen instructions to Install 
3. Open your first image 
4. Explore your new software 


FEATURES 


® Straighten photos and crop to common 


adjustments that don't overwrite 
your images, Adjust levels, curves, 
brightness, contrast and more. 

> Repair old and damaged images with 
blemish and scratch removers. 

» Remove unwanted people and objects 
with clone and patch tools. 

Give photo subjects a bit of a makeover — 
remove blemishes, smooth skin, whiten 
teethand more. 

® Paint and blend with artistic brushes. 

® Create categorised photo albums with the 
built-in AlbumPlus Organiser. 


Ifyour CD is missing from your magazine 


} lefthand tool bar, When the tool i 


} andsti 


1.Reduce 
red-eye 
Zoom in to the 
area around the 
eye with the 
zoom tool on 
the top tool bar. Left-click to zoom in, and 
right-click to zoom out. When zoomed in to 
the desired area, click the red-eye tool in the 
lected 
imply click the area of the eye to remove 
red-eye. 


2. Straighten 
up lopsided 
landscapes 
Open up your 
v=" image and select 
the straighten 
tool. This tool is situated within the 


{extension of the crop tool on the left hand 


ide tool bar. With this tool drawa line 
across your image where you wish your new 
‘ight horizon to be. After a few 
conds your image will automatically 


straighten up. 


3.Change 
your image 
toblack 


There are two 
simple ways to 
change your colour images to black and 
white. First, select the Colour Mixer tool 
in the Adjustments menu, and tick the 
‘monochrome’ box. Alternatively, de- 


| saturate your image by clicking on the ‘Hue/ 


Saturation/Lightness' adjustment tool. On 
this menu adjust the saturation bar to -100. 


Register and get free 
panoramic software 

Register PhotoPlus Starter Edition with 
Serif andreceive a free downloadable 
copy of PanoramaPlus 2. Use 
PanoramaPlus 2 to stitch overlapping 
photos together to create stunning 
panoramic images. To register with Serif 
simply run PhotoPlus Starter Edition 
and follow the on-screen prompt. Once 
registered, instructions about how 
todownload PanoramaPlus 2 will be 
emailed to youwithin 48hrs. 
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15x 


ZOOM. 


18-270mm VC PZD 


Piezo Drive 


Camera GP Japan 2011 


en 
(4 


Superfaat and Silent 
Autotocusing 


Piezoelectric motor for sup 
silent autofocus, plus built-in 
Compensation (VC) 

18-270mm 1/3.5-6.3 Di Il VG PZD in Ganon ot Ni 


Possibly the only lens you v 


i£40 TRADE-IN 


for your old 18-55mm kit lens when you buy 
a Tamron 18-270mm PZD at CameraWorld. 
YOU PAY ONLY £459.99 + your 18-55mm lens" 


ever nee 


4th June ~ 31 st Augu! 
sondition - trade-in value qu 


Lens of the Year 


photographer 


Visit our branches in iis 

14 WELLS ST, ) 
(just off Oxford St), Chiles arene 
LONDON, Street independest 
W1T 3PB oun WOR 


T: 0207 636 5005 
E: sales@cameraworld.co.uk 


HIGH CHELMER SHOPPING CTR, 
CHELMSFORD, 

CM1 1XB 

T:01245 255510 

E: chelmer@cameraworld.co.uk 


MAIL ORDER HOTLINE 


Facebook 


SNAPSHOTS 


summer 


Recapture the mood of 60s 
reportage with this summer's 
vintage-styled cameras and kit 


emember the days of Polaroids, rangefinder 
cameras and gloriously haphazard film processing? 
This summer they're back, as a wave of nostalgia for 


60s and 70s photography meets new technology in fun and 
covetable ways. Take the new Fujifilm Finepix X100 
(£999) - acompact camera with styling straight from an 
Audrey Hepburn movie, but which packs ina 12.3 MP 
sensor and a ‘hybrid viewfinder’ which lets you shoot with 
your eye up to the camera rather than holding it at arm’s 
length. It also comes with a full range of manual controls, 
and the option to shoot in high-quality RAW format. 


Meanwhile, if you have an iPhone, the highly addi 
Hipstamatic app © (£1.19 from the iTunes store) transforms 
iPhone photos into charmingly retro squares. The high- 
contrast, richly coloured images add a dreamy glamour to 


ive 


portraits, and you can even play with virtual lenses and film 
types to find your favourite effect. Also for iPhones, the 
ShakeltPhoto app © (Er.19 from the iTunes store) 
recaptures the days of flapping Polaroids: shake your phone 


‘develop’ your photo into a fuzzy, warm digital image. 
Finally, purists can stick with film. For a decade now, the 
Lomography movement ® (www.lomography.com) has 
been flying the flag for cheap and quirky analogue cameras, 
including refurbished Russian models, multi-lens ‘samplers’, 
anda range of fisheye products (Fisheye One Pearl Blue, £35, 
pictured). The results are often curiously tinted, fuzzy or 
distorted - but always fun, as holiday snaps should be. 
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Little flashes of inspiration 


Lost orstolencamera? 

Visit www.stolencamerafinder.comtosee if 
photos taken with it have beenposted online. This 
tool trawis theinternet looking for data unique to 
your camera, whichis‘stamped' on every photoit 
takes. Soifa thiefhas uploaded photos, youcan 
locate them. Very clever, we say - but thenwhat? 


THIS 


Go Widescreen 


Some landscapes are just too epic for 
acamera viewfinder - to capture 
majesty you need to shoota 
's of images and ‘stitch’ them 


thei 


Learnwith the pros 

Always wondered whatit's ike beinga 
professional travel photographer? Find outin 
the deserts and cities of Jordan this autumn 
asleading travel magazine Wanderlust takes. 
amateur photographers on assignment. Six days 
from £995; www.wanderlust-journeys.co.uk 


Camera basics 
made easy 


Don't know your aperture from your 
1SO? Want to brush up on the basics? 
Camerasim.com is an online tool that 
allows you to play with the settings on 
an SLR (single lens reflex) camera, and 
see the effects, Using a sample image 
of agirl ata playground, you can see 
how different lighting conditions and 
shutter speeds affect the photo. 
Choose from shutter priority or 
aperture priority modes ~ or go 
manual, www.camerasim.com; free, 


{ into a panorama. To try it, take 5 or 6 


overlapping shots, covering a 180° view. Try to keep the camera level and your exposures 
consistent. Then you'll need some stitching software - some cameras come with it included 


in bundled software, or you could use Photoshop Elements (www.adobe.com; 30 day free 
® trial), or download Serif’s free PanoramaPlus (www.serif.com; PC only). Import your photos 
H into your chosen software, and follow instructions to see your panorama unfurl, 


Sat 


BigBen, | Empire  Statueof Notre = GreatWall_ TajMahal, Brooklyn 
London State Liberty, Dame, of China, Agra Bridge, 
16,384 Building, — NewYork Paris Beijing 8,808, NewYork 
New York 9,668 9,334 9,032 8,211 
13,498 


Europe's wild wonders 

Thewildlife in our ownbackyardis showcased in 
photo exhibitions in Copenhagen and Shanghai 
this summer. Wild Wonders of Europeisawebsite, 
book and touring exhibition of flocking flamingos, 
browsing bears andmuchmore. Check out 
www.wild-wonders.com for dates and details. 


What’s on 


If you're seeking inspiration 
between trips, there are ahost 
of photo events and exhibitions 
oninthe UK this summer 


30 July ~ 30 Aug, Southwell Minster, 
Nottingham. Masters of Vision - The Exhibition 
of Landscape Photography (www.mastersof 
vision.co.uk) Best-selling photographers 
including David Noton and Steve Watkins 
showcase some of their incredible images 


24 June ~ 4 Sept, Oxford Castle Grounds, 
Oxford. Britain From the Air (www.britainfrom 
theair.com) The Royal Geographical Society 
presents over 100 large scale prints taken by 
Britain's top aerial photographers. 


18 June - 14 Sept, National Museum of Wales, 
Cardiff, Veolia Environnement Wildlife 
Photographer Of The Year (www.museumwales, 
ac.uk/en/whatson) The winners of the world's 
most prestigious wildlife photography 
contest go on display in the national museum, 


Toke Better Travel Photos Workshop (www. 
travellerstales.org/betterphotos) The TBTP. 
team offer an inspiring mix of slideshows and 
seminars, including tips and advice on how to 
improve your travel photos. Tickets £75, 


24 - 22 October, Royal Geographical Society, 
London. WildPhotos 2011 (www.wildphotos.org. 
uk) For the serious wildlife or environmental 
photographer, this one- or two-day event 
hosted by TV naturalists Chris Packham and 
Mark Carwardine features lectures and 
hands-on help from world-class snappers 


Alamy, the world’s largest photographic stock agency, has 
revealed the world’s most-snapped buildings, based on the 

pictures in its 25 million-strong archive. Heading to one of 

these? Check out popular angles and viewpoints - and then 
submit your own masterpiece at www.alamy.com 


\ 
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From epic landscapes 
to bustling cities,our 
planet brims with 
photo opportunities. 
So start seeing the 
world through a 
photographer's eyes... 


IN THIS SECTION: 


10 years of 
winning pics p10 


Morocco round 
the clock p24 


Skip the clichés 
in India p30 


No purchase 
necessary! p4o 


Kids take over 
the camera p56 


GET INSPIRED 


PHOTO OF THE YEAR 


Fjallabak Nature Reserve, Iceland 


PHOTOGRAPHER: MARTIN CHAMBERLAIN, CIVIL SERVANT 
YEAR: 2009 

“This nature reserve liesin the interior of 

southern |celand, Thelandscape is stunning, 
consisting of lava, sand, rivers, lakes and 

mountains, all continually sculpted by 

volcanic and geothermal activity.” 


Canon 20D, Canon 20-22mmlens@10mm, 
1/160sec@f7.1 


Th®Warderlust Travel Photoof the Year 
competition has showcased thousands of 
«incredible amateur travel shots: Here are some 
: of our favourites fromthe last ten years 


x =) -# 


Man filming dancers 
at the Toka Festival, 
Tannalsland, Vanuatu 


PHOTOGRAPHER; JONATHAN CLAY, TV PRODUCER 
YEAR: 2009 

“I spotted this man with a camcorder. Itwas clear 
he had the same desire asme:torecordthe 
wonderful colour and energy of the festival and 
his fellowdancers:” 


Canon EOS 30D, CanonEF 24-105mmlens, 
1/3 sec @ f32, onatripod on aplatform up a tree 
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Dhoni at anchor, The Maldives 


PHOTOGRAPHER: PENNY PIDDOCK, LECTURER 
YEAR: 2003 

“The picture was taken while snorkelling, and 

I planned to take advantage of a flat, calmseaand 

shoaling fish, Due to the limitations of exposure, the e 
resulting image was taken in two halves and blended 

digitally. The fish are swimming in shallow water at the 

edge of the lagoon, and the boats are at anchor in 

deeper water just beyond the edge of thereef” 


Olympus 3030 in Olympus underwater housing, autofocus, 
combined in Photoshop using layers and blending 


ABOUT THE 
COMPETITION 


The Wanderlust Travel Photo of the Year 
competitionis the biggest UK contest 

for amateur and professional travel 
photographers. For moreinformation, 

and your chance towin a photographic 
commission to Colombian this year’s 
competition, see page 22. If youhavean 
iPad, youcan download the free Wanderlust 
Photo Of The Year app fromthe App Store, 
and browse all of last year's finalists. 


UpperAntelopeCanyon, 
Arizona, USA 


PHOTOGRAPHER: DR TEJAS UDANI, DENTAL SURGEON 
YEAR: 2001 

“I spent fivehours in Upper Antelope Canyon 
takingimages and immersing myself nits wonder, 
exquisite texture and colours.” 


Minolta Dynax, 28-80mmAF Minoltalens, 
Fuji Velvia film, 40 sec @ f27, tripod, 


Ahappy moment in Min Yah village, 
near Bago, Burma (Myanmar) 


PHOTOGRAPHER: ZAW ZAW PUN, TEXTILE PRINTER 
YEAR: 2010 

“| amamember of the Myanmar Photographic Society. We make a trip 
to Min Yah every month. When we visited last October we saw children 
playing football on muddy ground - this photo shows one team’s victory 
intheirmatch” 


Canon EOS 40D, Canon EF 17-40mm f4 lens @ 17mm, 1/640 sec @ f4, 
1SO 160, multicoated filter 
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Brecon Beacons, Wales 


PHOTOGRAPHER: RON TEAR, TEACHING ASSISTANT 
YEAR: 2000 


“We had just reached the summit of Pen-y-Fanin ablizzard 
whenit cleared for our descent’ 


Olympus OMI, 50mm lens, Agfa Scala film, f16@ 1/125, polariser 


a 


Small encounters, 
Kenya 


RAPHER: DR JAMES HAENEY 
R: 2006 


“After a fantastic trip around Kenyaand Tanzania 
we spent a fewhoursat the David Sheldrick 
Wildlife Trust outside Nairobi. As some primary 
school children waitedin line, a toddler ran 
towards them. Their smiles and playful greeting 
werespontaneous and| captured acouple of 
candid portrait shots. The momentwas over in 
asecondas the toddler returned tohis parents.” 
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LiRiver fisherman, 
Guangxi, China 


PHOTOGRAPHER: KIERON GRAHAM NELSON, RETIRED 
YEAR; 2011 

“| travelled on the LiRiver in complete darkness 

at 5am,andsetuponavery small outcrop with 
atripod and just enough room for my camera 

bag. |have numerous similar photos, but thisis the 
only onewhere the cormorant's wings are perfectly 
positioned. Youneed the fisherman to dunk the 
bird in the water and place it on the net; the bird will 
thenstretchoutitswings to dry them off” 


Nikon D3, Nikon24-70 lens @70mm, 1/20 sec @ f2.8, 10 800, tripod 
—_ 


@ WorliMags 


, 
Brazil 
PHOTOGRAPHER: VICTORIA FRY, LAWYER 


YEAR: 2004 
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Rio de Jane 
“| noticed these workers one morning 
Minolta 


‘7 Street workers, 


5 
: 


ms 
: 


Kashgar, China 


PHOTOGRAPHER: CRAIG WALKER, 
DEVELOPMENT OFFICER, 
YEAR: 2002 


world, with people coming from far and wide 
to barter goods.” 

Nikon F90, Sigma 18-35mm lens, Fuji Velvia film, 
1/60 sec @ 4 


GET INSPIRED 


PHOTO OF THE YEAR 
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TRAVEL 
PHOTO OF 
THE YEAR 

2011 


WI 


A PHOTO COMMISSION TO 


COLOMBIA 


OR£3000 WWW 


Enter the Wanderlust Travel Photo of the Year competition for your chance to 
wina trip to South America’s most exciting destination, or arather tasty cash prize... 


learned how to take better travel 

photos, why not put that knowledge to 
very good use? Every year Wanderlust travel 
magazine launches the UK's biggest and. 
best travel photo competition. And every 
year we're amazed by the images taken by 
photographers just like YOU. 

Entering is simple - there are two options: 
Amateur (open to amateurs only) and. 
Portfolio (open to amateur and professional 
photographers). Follow some of the top tips 
in this magazine, send in your snaps, and you 
could well be a winner, 


0 nee you've read this magazine and 


Win atrip to Colombia 

Aye Colombia! This photogenic nation 
between the Caribbean and the Andes 

is dotted with ancient sites and natural 
wonders, The diversity is astonishing - 
Colombia ripples from turquoise ocean to. 
near-6,00om in the twirl of asalsa dancer's 
skirt, Ithas pastel-hued colonial towns, 


@ wortamags 


| glittering gold museums and steamy jungle. 

| Andit has some of the most laid-back, 

| thythm-blessed locals you'll ever meet. 

| Nowonder Wanderlust readers recently voted 
| it the world’s best emerging destination. 


We've joined up with Proexport 


| Colombia - the Colombia Tourist Office 
| (www.colombia.travel/en) - to send the four 
| winners of the Wanderlust Photo of the 


Year Amateur competition on an incredible 


photographic commission to the country. 


Fora chance to win, you simply have 
to enter some photos into our amateur 


| competition, Pictures can be taken anywhere 
| inthe world, but must fit one of four 

| categories; People, Wildlife, Landscape or 

| Travel Icons. The Travel Icons category 

| is designed to recognise shots of places, 


events and people that have achieved an 


iconic visual status in the world of travel: 

| analternative view of the Taj Mahal or the 
| Colosseum, perhaps (see the Taj Mahal 

\ feature in this magazine for inspiration). 


| Win £3,000! 


The Portfolio competition is open 

to both amateur and professional 
photographers (and it’s often won by 
amateurs). Here, we're after a set of five 
eye-catching images that work together 
as a set - they should be striking images in 
themselves that, when put together, tell a 
cohesive and spectacular story. 

Similarly to the Amateur competition, 
the Portfolios must fit one of the same four 
categories: People, Wildlife, Landscape or 
‘Travel Icons ~ maybe five awesome wildlife 
shots, or five different perspectives on the 
world’s travel icons. The winner will walk 
away with a whopping £3,000. 


Sogo onthen... 

‘The competition officially launches in the 
Aug/Sept issue of Wanderlust (out 21 July), 
Pick up a copy for full details, or visit www. 
travelphotooftheyear.co.uk after 21 July to 


) enter. Closing date for entries is 21 Oct 2011. 


Colombia? 


Manchester ErwrtCity 
london farts Court 


DESTINATIONS 


SHOLIDAYETRAVEL SHOW =SETHEINDEPENDENT /OLObD wx. 


We-z2.doeeny 2012 
2-Sfeoneny 7007 


Wandertust 


‘Travel magazine 
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GET INSPIRED 
TIMINGIT RIGHT 


Aday inthe 


LIGHT | 


From dawn to midnight, different times of day 
mean different photo opportunities, Pro travel 
photographer Paul Harris explains which shots 
to take when - using Marrakech as his classroom 
Pictures Paul Harris 


7 | ‘There justaren’t enough hours in the day.” ( 
The old maxim is never as trueas when 

we're travelling. Excitement, anticipation and 

frustrationall roll into one as wearriveatanew 

destination and try towork out what we can fitin 

and where we'll spend our time. 

Added toall thisis trying to snap our experiences 
for posterity. Photography remains the most 
immediate and exciting way to record our travels 
and, forme, it’sstill one of the great passports to 
the wider world, 

Here we look at how to maximise our time 
through the daylighthours and overcomesome 
of the problems of lightand culture, as well as 
howtotella story through images. And what better 
place toexperiment than the vibrant, esotericcity 
of Marrakech, Morocco... 


City coming tolife- 
market tradersand 
breakfastviews 
Hotel and guesthouse 
rooftop terre inthe 
tropics are great plac 
for photographing the 
sunrise over cities at 
breakfast. In Marrakech, 
thisisan especially good 
time to visit the artisan 
workshops. They're quiet 
andyoulll have time to 
talk to the locals and take 
portraits as they work 

Bynow, the local 
street-corner food stalls 
are in full swingand the 
east-weststreetsare 
bathedin angledlight to 
capture the cyclistsand 
traders'long shadows. 
Remember to loweryour 
ISO tocompensate for 
theincreasing power 
oflight. 


es 


Softlight, quiet 
streets andshadows 
The eerie sound of the 
Muslim callto prayerhas 
already woken you. You 
may be on holiday, but 
photographing daily life 
waits forno one! 

Fire upwithaminttea 
orespresso andheadout 
into the streets where, 
atthis time, the light will 
likely be quite softand 
even.Inamarket town 
suchas Marrakech, 
you're concentrating 
onpeople going to 
work, setting up stalls. 
Increase your |SO to 
avoid camera shake. 

This time of dayis also 
agood moment tobe by 
yourself - you're unlikely 


tobehassledby str 
traders or unofficial 
;oenjoy the 


walk andkeep an eye out 
forlocationsbathed in 
j dawnlight 
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Wam-ienoon 


Harsher light, bustling 
streets -butlotsof 
opportunities 
Themarketsare already 
crowdedand the light - 
now bearing down directly 
over you-isharsh. But 
don't despair. The bamboo 
roofs covering some of the 
medina’s stret 
lightinto multip 
Wait for gapsin moving 
people and shootusing 
rtical format that will 
incorporate both the roof 
and the souk below it. 
Thissortof glaring 
overhead light canbe 
problematic for portraiture 
ots. Don't be afraid to 


fillingin the deep st 
on faces andmar 
suchas carpets hanging 
fromth 


(aa) IN THE FRAME & eu 


an 


settings? 
ISOisameasure of 
sensitivity tolight - 
aldays, 
youbought film with 
an|SOrating -usually between 100 (for 
brightlight)and 400 (for low light), andthat 
wasit. But most digital camerasallow youto 
change your ISO settings with every shot, so 
youcan switchtoahigh!SO(800/1600+) in 
low light conditions, helping youtake sharp 
photos withoutusinga tripod. Take note that 
veryhigh ISOs canleadto grainy images. 


Wopopy WMG 
“ftyggpeas 
laa! a 


Tenoon-epm 


Hotandharsh outside, 
coolinthecafés 
Thisis probably the t 
photogenic time of the 
day, with markets and 
historic sites heaving 
andthe heat beginning 
tosap your 

Head for the shady 

parts of the city and try 
touse the reflected light 
thatis bouncing off the 
walls, which brightens 


the shadow detail in 
decorative lamps and 
stucco wall-and-floor 
tiling. This reflected 
light also filters through 
into the interiors of 
open-air café: 

narrow streets, 


door-knockers and 
intricate railing: 


The time fordetail 
Inmanyplaces, siesta time 
runs into the afternoon - 
many historic sites don't 
re-openuntil 3pm. Now's 
agood time to photograph 
some of the typical local 
cuisine on offer. Keep 
dishes out of direct sunlight 
andgetinclose to enhance 
textures and colour. 
Ifafternoon cloud has 
creptin, head forthe cool, 
polished pathways and 
airy halls of palaces and 
museums where youcan 
experiment with colour, 
shape andleading lines. 
Interiors are difficult 
without additional lighting 
and tripods. Concentrate 
onaclose-up detail and 
allow the background 
space to fall out of focus, 
These kinds of images are 
vital fill-ins toa much wider 
story of adestination, 


The loveliest light of all 
Whether youare in the 
city or out in the wilds, 
the late afternoon can 
provide some of the 

best light of the day. 

This rarely lasts for 

long though (unless you 
arenorthof the SOth 
parallel) so the key is 
preparation. Angled 
afternoon light tends to 
be softer than in the early 
morningandworks well 
with close-up portraits 
andarchitecture, Try 
using ahigh viewpoint 
forwider scenes or 
graphic details and 
avoid the glare shooting 
directly into the sun. This 
isalsoa prime time for 
capturingbig landscapes 
-maximise you depth of 
field and include a strong 
foreground thatwilllead 
‘the viewer in. 
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‘the Atlas mountains 


weather; 


The warm glows of headlights andlightbulbs 
Intown, the artificial light isnow your dominant light source, most of 
whichwillrendervery warm. Without a tripod though, you'll need to 
increase your camera's |SO again to avoid camera shake. If youneed 
flash, try to avoid using direct flash, which gives very harsh lighting, 
Many DSLR cameras allow you to reduce the power of pop-up flashes, 
combining that with the available artificial light - or you can use slow: 
synch flash, which has a similar effect but also captures movement. 
For fun, set your camera ona low wall, and use exposures of five secs 
‘ormore torender car-light trails or evena friend with ahead-torch. 
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Whereisit? Inland Morocco, just north of 


When togo: Spring and autumn for warm 
inter for a cooler, quieter trip 
Don't miss: The Djemaael-Fna square, with 
itsnightly gathering of foodstallsandstreet | 
performers, andthe souks beyond; the 
gorgeous blue-and-green Majorelle gardens, 
once home to Yves Saint Laurent 

Getting there: Menara airportis 6km from 
the town centre. OrtakeatraintoAlgeciras, 
Spain, thena ferry toTangier 

Further info: Forresouldus dd articles, 
visit www.wanderlust.co.uk/planatrip 


Afadingsun, buta 
nightjust beginning 
Most of the best light has 
goneandcocktails are 
beckoning... but thisis 
the time to balance what 
isleft of the daylight with 
artificial lighting from 
bars, cafés, monuments, 
and streetlights - youll 
be surprisedatthe 
accuracy of the 
automatic white balance 
setting on your camera 
Youlll struggle to 
combine brightly-lit 
foregrounds with big 
skies (the sky will come 
out black)so concentrate 
on filling the frame with 
middle-distant and 
close-up subjects. 
The light still works for 
wildlandscapes, withthe 
beginnings of afterglow 
in the sky that signals 
sunset - and paradise for 
photographers. 


Cosy cafés and awell-earned wind down 

Capture the cool energy and laidback ambience (and have a couple of 
drinks) ina late-night bar - concentrate on the décor and try to avoid 
using your flash, to enhance the environment’s warmth and cosiness. 
Ifyoure staying inahome rather than a hotel, this canbe a good time to 
photograph local rituals at family shrines. 

You'll have noticed photography canbe time consuming. Make sure 
you balance out your time so you enjoy your travelling - it's perfectly 
possible to spread these ideas over a few days without over-shooting 
and still end up witha memorable set of images. Don't burn out in one 
day -youwon't have energy for tomorrow's dawn shoot, 
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Photographic Tours & Workshops 


ogether we see! 
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GET INSPIRED 
THE TAJ MAHAL 


Picture 1 


PUTPEOPLE INTHE FRAME 
What: Anall but deserted Taj Mahal, viewed from 
the east side of the plinth, with the river and two 
womenintraditional dress, 

Where: On the east side of the Taj. 

When; Themid-morninglightis shining overhead 
butthe blue sky amid the city’s smog compensates 
for this. You can't always shoot at the perfect time, 
soyouhave tomake themostof the conditions, 
Technical details: Nikon F 4; Provia 100 ASA 
film; 17-35mm f2.8z00m; exposure not noted. 
Distortionis caused by tilting awide-anglelens 
upwards slightly fromalowish angle. 
Compactcameratips: To get this effect, use 
thewidestzoom setting on your compact. 


How do you find a fresh angle on the 
world's most-snapped building? 
Steve Davey explains how to make 
your shots prettier than the postcards 


orld wonders can make tricky photographic 
subjects ~ they're so familiar from brochures 


and postcards that your photos can easily just 
‘ repeat the clichés. And icons don’t come more 
jc wondrous than India’s Taj Mahal, Mughal 
emperor Shah Jahan’s monument to his wife Mumtaz. Completed 
in 1653, the Taj Mahal took 20,000 labourers 22 years to build, 
inlaying tonnes of marble with precious stones ~ malachite, 
lapis laz from around the globe. 

‘Today, visitors flock to this marble mausoleum, Most turn up 

~ voniftgr breakfast when the complex isalready crowded and the 
lightis harsh. The first glimpse through the entrance archway 
prompts most visitors to stop and fire off pictures like a swarm of 
paparazzi. Then they jostle their way to the bench where Princess 
Diana posed in 1992, famously alone - while dozens of people 
impatiently wait for their turn in the background. 

Butit doesn’t have to be like this. Spend a little more time 
looking, not snapping, and you can transform your shots. 
Witha little effort, initiative and an early start, it is still possible 
to produce atmospheric and unique images of this much- 
photographed icon. Follow our tips and techniques, and you'll 


li, turquois 


come home with a portfolio to be proud of. ——__ 


ASENSE OF PLACE 
Ways associate this type of rushes 
India, and wanted to put themin the 

“foreatotind to show the Taj’s positionin the 
“countryside. The shot uses shape: both the 
form of the plants and the Taj's silhouette. 
Where: A little way back from the banks of 
the Yamuna River, opposite the Taj, 
When: Sunset, when the light is warm, 
soft and misty. 


Tripods out, batteries in 
Tripods are bannedin the Taj complexitself, 
but canbe very usefulif shooting from 
outside in ow lightat sunrise and sunset, 
Inside the complex, packaslightas 
possible tominimisehassle at security, 
Youare allowed to take in water bottles, video 
cameras and extra batteries, but youcan't 
take photographs in the main mausoleum. 
Food andsmokingarenot permitted, and 
mobile phonesmust be switched off. 
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U 
: Nikon Fas Fuli Prova 100 , 


‘ASA film;80-200mm f2.8lens @ 200mm, {\! 


exposure not noted, Stand back from the 
foreground and use a strong telephotolens, | 
to. compress the perspective and make the! 
objects look closer together. 

Compact cameratips: Youneed a telephoto 
lens to make the Taj large in the frame. If your 
camera doesn't have one, include more of 

the bushes andmaybe more sky. 


FIND ANEWANGLE 


What: Even when the Tajis crowded, youcan 


9s that ensure youwill have few 
people in your shots 

Where: Jus 
slightly to the 
When: Around 8am 


close enou 


low tl 
+ 


2 plinth of the Taj 
cing north 


Not the best time, but 


to sunrise to get good, slightly 


warm light without rendering the Taj’‘golden- 
shot. At this time, the Taj 
is still not too crowded. 

Techoloaldetaile: Nikon D2x;1001SO; 

52mm (effective 78mm); 
1/200 sec @f8. Usinga telephoto setting on 
the zoo 


hour yellow inevery 


lens cropped in to fill the frame. 


Compact cameratips: This picture we 
witha mild telephoto le 


taken 
whichis well within 


of a point-and-shoot camera, 


the capability 


FRAME THE SUBJECT 
What: The east face of the Taj, 
photographed through the ara 
of the Meeting House 


COMBINE ITWITH OTHER 
BUILDINGS 

What: The Taj Mahal seen from Agra Fort this 
was reputed to be Shah Jahan’s dying view 
of the monument he built to his wife. 

Where: Agra Fort, looking east to the Taj 
When: The light hits the west side of the Taj 
Mahalin the afternoon. The closer to sunset, 
the warmer and more angled the light. 
Technical details: Nikon F4; Provia 100 
ASA film; 80-200mm f2.8 telephoto zoom, 
Shooting witha strong telephoto lenswill 
make the Taj appear bigger relative to the fort. 
Compact camera tips: This shotis all about 
composition and the right light; it couldeasily 
be taken withany point and shoot camera 


Visiting the Taj Mahal 
Whereisit? Agra, Uttar Pradesh, India 
Whentogo: October to March toavoid the 
summer heat 

Gettingin: There are three gatesintothe 
Taj-Westernand Eastern Gatesbothopen 
6am-7pm, while the Southern Gateis open 
8am-5pm. The Tajis closed on Fridays. 
Price: Rs750, childrenunder 15 are free 
Don't miss: Taj Museum (L0am-5pm,Rs5) 
Getting there: Kheriaairportis 7km fromthe 
city centre and 3km fromthe bus station, 
Furtherinfo: Taj Mahal’s official website 
(www.tajmahal.gov.in) or Agra’stourism 
website (www.agra-india.com) 
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(Woriaians 


Tracking down 
the best viewpoints 


Want the shots? Put in the 
legwork. Here's where Steve shot 
the images on these pages... 


The Taj complex 
indetail; shots 
from outside the 
complexshown 
inset, topright 


TAKE THE TOURISTY SHOT 

What: People posing for their'love' picture. 
If you can't beat the crowds, then why not 
photograph them, instead? It might give 
atruer picture of the Taj. 
Where: The ‘Miserable Diana’ bench, 
halfway down the causeway. 

When: Around 10am, after the complex 

has become busy with tourists. 

Technical details: Nikon D3;2001SO; 
28-70mm 2.8 lens @ 42mm; 1/640 sec 
@£8. The image was cropped to include the 
couple in the foreground and the Taj in the 
background, emulating the sort of shots 
that are taken by tourists as well as the 
commercial photographers who work this 
beat looking to hawk their wares, 

Compact camera tips: When taking an 
image like this, timing canbe vital. Pre-focus 
the camera by half pressing down the shutter 
release to focus the camera; take the picture 
when the momentis right. 


Ga] IN THE FRAME 


The barbed 
wireview 
When first visited 
the Taj25 yearsago, 
therewasavillage 
onthe farside of 
the Yamuna River. 
Recently, though, it’s 
beencleared, andan 
archaeological park 
has been built around the Mehtab Bagh, ruins 
ofa formal Moghul garden. The entire farbank 
of the river has been lined with barbed wire, to 
preventsightseers from gettingdownthere. 
Instead, they are directedinto the gardens 
foraticket price of 100 rupees. There are 
someniceviewshere, butit'sdifficultto 
keep the barbedwire out of shot. Sowhy 
not try toget close up by takinga boat trip 
along the Yamuna River and waiting for the 
right moment to capture both the Taj andits 
reflection inthe water? Andit's worthnoting 
that there are lots of holesin the barbed wire 
that locals gothrough to get near theriver... 


PUTITIN THE BACKGROUND 

What: Ferry boat in front of the Taj Mahal. 

Where: Across the Yamuna River. 

When: Shortly after sunrise, when the lightis still warm. 
Technical details: Nikon D2x; Provia 100 ASA film; 
28-70mm f2.8 lens@ 28mm (effective 42mm), 

1/80 sec @ 6.3. This shot was composed loosely 

to include the reflections in the river. 

Compact camera tips: Switch the white balance to 
‘Daylight’- Auto White Balance tends to filter out the early 
morning warmth, removing much of the atmosphere. 


es 


TAKE BETTER TRAVEL PHOTOS Surnner 2011 | 35 


River at sunrise. The morning mist gives an 
evocative, timeless feeling to the picture. 
Where: Across theriver, 


to the water tomaximise the reflections, A 
relatively narrow aperture ensures both the 
reflection and the Taj are in focus, 

Compact camera tips: Most compact 
cameras don't have alens wide enough to 
take shots like this, so you might have to crop 
into the centre of the complex. 


ZOOMIN 

What: Detail of the pietra dura inlay above the arch of the Taj. 
Where: The apex of the arch on the east side of the main 
mausoleum. The east side receives the most light in the mornings. 
When: 10am - not the best time to take pictures, but analright 
time to shoot details like this. The light is quite flat on the arch; the 
shadow underneath is dark, but not so dark that it obscures detail. 
Technical details: Nikon D3x; 1001SO; 80-200 f2.8 lens@ 
420mm; 1/640 second @ 7.1. A telephoto setting was used 
tocrop into the scene 

Compact camera tips: If your camera doesn't have a lens powerful 
enough, take the picture as close as you can, then crop in on your 
computer afterwards, 
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GETABIRD'SEYEVIEW 

What: The Taj shot across Agra's rooftops 
Where: From the backpackers’ enclave in front of the Taj, specifically 
the rooftop café of the budget Shanti Lodge Guesthouse - proving 
you don't need to pay a fortune to get a Taj view! 

When: Although this was quite a poor sunset, the facade remains in 
light, atmospheric shadow. You can see the crowds that formin the 
afternoon for sunset, which is why sunrise is preferable. 

Technical details: Nikon F5; Provia 100 ASA film; 300mm lens; 
exposure not noted. Telephoto was used to fill frame with the subject. 
Compact camera tips: A compact's lens won't be powerful enough 
fora shot like this, so crop alittle looser and include some foreground 
or more of the sky: don't just stick the Taj in the centre of the frame. 


FOCUS ON DETAILS 

What: Detail of carvings on the Taj. Islam 
forbids the reproduction of living things, so 
these are seen by some as evidence that the 
structure was originally a Hindu temple. 
Where: On the east side of the mausoleum, 
which gets more direct light in the mornings. 
When: 9.30am. Not the best time, but the 
light is less important for shooting details. 
Technical details: Nikon D3x; 1001SO; 
28-7042.8 lens@35mm; 1/2000 sec@ 
4, Using awide aperture givesa limited 
depth of field, addinga pleasing blur. The 
focus point was chosen so the nearest detail 
issharp. 

Compact camera tips: You'll struggle toget 
sucha limited depth of field with acompact, 
Use as wide an aperture as youcan (ifyou 
have a Manual or Aperture Priority mode) 
and set the focus point as close as possible. 
Ifallelse fails, add selective blur in post- 
processing! 


Mayet # Ly 


Crowd avoidance tactics 
Shooting the Tajis.amatter of finding good 
light and few people. Both sunrise and sunset 
offergreat light-but dawnis far quieter. At 
6am, most visitors stormina phalanx down 
the central causeway tothe mausoleum, 50 

if youwalk through the rest of the gardens, 
youcan often be completely alone. Also, look 
for special occasions: | once got into the Taj at 
sunrise on New Years Day. Most tourists were 
back at their hotelsnursinghangovers, and! 
had the place to myself for two hours -untill 
toohadto retreat for coffee andpainkillers. 


BIDE YOURTIME 

What: Tourists walking past the Taj Mahal. 
Where: By the plinth of the Taj, on the east side, 
|composed the shot, then waited in position 
for the right group of people to walk past, with 
no one inthe background. | saw themcoming, 
sohad time to prepare. 

When: Around 9am. Thelightis still quite 
directional, casting interesting shadows. 

The east side of the Taj gets the sunin the 
mornings, the west side inthe afternoons. 
Technical details: Nikon D3x; 1001SO; 
28-70mm f2.8 lens @ 28mm; 1/400 sec 
@f8.Awide-angle setting on the zoom 
createsan interesting distortion on the 
building and the tiles. This would bea relatively 
uninteresting shot without the people. 
Compact camera tips: Pre-focus the camera 
toavoida slight delay when taking your picture 
- that way youwon't miss the moment when 
your subjects arrive inthe correct spot. 
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I here's nothing like a journey down the Ganges - 
India’s most sacred river, the heart of the Hindu 


faith and the soul of the nation. Its banks play host | 


to the most intimate rituals of life and death. 


What better way to be apart of this country - and | 
capture it on camera - than to take a boat trip down the river 


to the magical city of Varanasi? Add the chaos of Delhi, 
a desert camel safari and the incomparable Taj Mahal for an 
incredible, and incredibly photogenic, Indian adventure. 


PHOTO OP 


Frenetic but never dull, the 
Indian capital is one of the most 
intriguing cities you'll ever visit. 
It’s packed with fascinating 
museums and sites from 
different eras, but it’s also very 
much lived-in and alive - this is 
where modern India meets 
centuries of history. 

Start in Old Delhi, the walled 
city of Shahjahanabad, the 


creation of the Mughal emperor } (: 
} After the magical madness of 


Shah Jahan. Watch pigeons 
swirl around the elegant Jama 
Masjid, Delhi’s oldest mosque, 


and visit the sacred Sheeshganj 
Gurudwara (Sikh Temple), Walk 
in the bazaars and immerse 
yourselfin the sounds and 
smells of the narrow alleys, 
before doing a spot of shopping: 
perhaps vibrant silks, ornate 
brass work or pungent spices. 
Kodak moment: Climb the 
minarets of the Jama Masjid, for 
dizzying views over Delhi, 


PHOTO OP 2 


ASLO! ‘TT 


Delhi, take things down a gear 
ona riverboat along the Ganges. 


38 | TAKE BETTER TRAVEL PHOTOS Summer 2011 


| prayers. ‘ 


All Indian life is played out as 
you float slowly by: see villagers 


tending their fields, washing 


their saris and performing their 
ailing by day and 
camping on the riverside at 


{ night, this is an intimate way to 
{ engage with the real India. 


It's also the best way to arrive 


in Varanasi, allowing you to 


dock at one of the many ghats 


} (waterfront steps) and take the 
{ opportunity to fully appreciate 
} the significance of the Ganges to 
} this sacred city, From there you 
} can lose yourselfin the labyrinth 


of twistingalleys, shrines and 


temples, and head out to 
nath, the site of Buddha's 
first sermon. In the evening, 
soak up the spirituality of 
acandle flower ceremony as the 
sun sets on the ancient ci 
Kodak moment: Rise early to 
visit the ghats for the most 
atmospheric light. 


PHOTO OP 
NE N 
Agra is a magnificent Muslim 
city, nestled on the banks of the 
Yamuna River. Explore its red 
sandstone fort and other tombs 
and temples - but the highlight 
is undoubtedly the Taj Mahal. 
Though you've seen this marble 
mausoleum in thousands of 
photos, nothing prepares you 
for the real thing. Spend plenty 
of time here to find your own 
angle on this awesome icon, 
Kodak moment: Zoom in 
on the Taj Mahal's intricate 
inlaid marblework or take an 


your chance to get snapping in the subcontinent 


alternative long shot from the 
opposite side of the river. 


state capital of Rajasthan and 
is a-brim with elegant edifices 
and bustling bazaars, Head up 
to the imposing Amber Fort and 
fascinating City Palace before 
delving into the crowded 
markets. Look out for stalls 
selling semi 
a Jaipur speciality. Don’t miss 
the chance to visit the 
marvellously decorated Raj 
Mandir cinema - the place to 
catch a Bollywood blockbuster. 
To feel more regal, stay ina 
palace: Roopangarh Fort is now 
open to guests who can sleep 
within its graceful grounds 
and turreted walls, living like 
a maharaja, if only for a day. 
Kodak moment: Capture 
Jaipur's rainbow-hued bazaars. 


recious stones, 


PHOTO OP 


The holy town of Pushkar is like 
a lotus flower in the desert ~ 
temples and tumbledown 


{| houses hugits tranquil lake, as 


local traders flock to sell their 
wares. Once you've ambled 
around Pushkar ~ the perfect 
ace to relax with a chai by the 
waterside and shop in its 
less-hectic markets — head out 
into the desert yourself. Camels 
aren't supremely comfortable, 
but they're the best - and most 


WANT TO GO? 


{| atmospheric - way to get out 

| into the wilderness, meet the 

| local villagers and spend a night 
{ camped out under the stars. 


Kodak moment: Snap your 
camel silhouetted against 
a super desert sunset. 


Intrepid Travel is offering one 
reader and their companion 
atruly technicolour trip to the 
subcontinent, on its 15-day 
Slowly Down the Ganges 
itinerary. The prize includes 
return flights from London, plus 


awhirl of Indian experiences. 


H Travelling the Intrepid way means exploring the 
world with a small group of like-minded people. 


‘or your chance to win, simply 
answer the following: 


HOW TO ENTER 


Go to www.wanderlust.co.uk/ 
competitions or send your 
answer to: Wanderlust 
(Intrepid), PO Box 1832, 
Windsor SL4 1YT. Please 
include your name, address, 
daytime phone number and 
email, Please state ‘no offers’ if 
you'd prefer not to be contacted 
1 by Wanderlust or the sponsors. 


Joining locals on their trains, in their villages 


and even in their homes, you'll see more than just 


the usual sights - you'll become a part of local life. 


0314 


the Intrepid Trav 
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6 Upper St, London N41 ONU 


Images courtesy of intrepid Travel 


Cameraat theready 
Lazingonthe Greek 
Island of Santorini? 
Nomatter where you 
are,alwayshave your 
camera tohand 


= GET INSPIRED 


25TOPTIPS 


Gh Wortsmags 


TAKEA CAMERA 
EVERYWHERE 


As the adage hasit, ‘the best camera is the 
one you have with you’ The fanciest 
DSLR in the world is no good back in 
your hotel room, 


THINK BEFORE 
YOU SHOOT 


Look in and around the scene, and think 
about how you are going to make the 
most of its potential. Is the foreground 
interesting enough? Are the colours too 
ht, weather, time and 
imply not helping, come back 
another day. PH 


Suzi Eszterhas (SE)is an 
award-winning professional 
wildlife photographer, based in 
California and the UK. As well 
as shooting assignments for 
newspapers and magazines 
worldwide, she leads inspirational wildlife 
photography tours: trips with availability for 
2011-2012 include Borneo, Costa Rica, India 
and Madagascar. www.suzieszterhas.com 


Paul Harris (PH)hasa 
distinguished 25-year career 
documenting people and 
landscapes around the world, 
witha particular focus on 
environmental issues and 
adventure travel. Based in North Yorkshire, he is a 
anda judge on the Wanderlust Travel Photo of the 
Year competition, and leads trips for Wanderlust 
Journeys (www.wanderlust-journeys.co.uk). 
www.paulharrisphotography.com 


London-based Peter Mallet 
(PM)is an in-demand editorial 
photographer, shooting travel 
assignments for Wanderlust, 
Sunday Times Travel, 
=== Geographical and other top 
magazines. See www.petermallet.com 


Additional tips by Steve Davey & Dan Linstead. 
‘Additional im tty, Alamy, Eric Baldauf, Steve Davey 


GETTOKNOW 
OK, so nobody loves reading the manual ~ 
but the more you know about your camera's 
capabilities, the more creative you can be. Even 
the humblest compact camera has a myriad 
options, so start experimenting. Take the same 
scene different ways and compare them. Try it 


once with flash, and once without; once close-up 


and once out wide; try different shutter speeds 


and white balance settings, Fora handy demo of 


how to use basic SLR settings, have a play with 
the virtual camera at www.camerasim.com. 


- 


‘ GET INSPIRED 
a Ls 25TOPTIPS 


;: N 
"BEFORE SUNSET 
Youcan ‘take good photog iaeaey” time 
of day (see A Day inthe Light, p24), butat 
_dawnand dusk the lightis best for revealing 
ad sector texture of alandscape, asin this 
~. shot of Lake Powell, Utah. This light can 
| Bevery shortllived, especiallyin 
paycunee dtd cxeadvitoas oe 
ae PH F 
* 5 ale 


1 


INTRODUCE 
MOVEMENT 


One of the easiest ways to animate a 
scene is to allow a bit of motion blur 
birds in passing bicycles, the 
bustle of p rians ina city centre. 
Selectinga Shutter priority (S or Ty) ot 
Manual mode (M)is the 


achieve this, Brace yourself 


toavoid came 


sec or slower 


LEARNTO READ 
AHISTOGRAM 


He _ Thisscary-soundingwordisactually one ofyour camera’ 
best-kept secrets, and an easy way to judge exposure ~ especially 
in bright conditions when it’s hard to see your camera's screen. 


‘SHADING 
DARK 
HIGHLIGHTS 


A histogram isa graph that pops up on your camera's preview 
# screen, showing the range of exposure in the photo you've just 
taken (if you're lucky, perhaps one like this, shot at Dead Vlei, ‘ 
Namibia), Very dark shadows are indicated on the left, very Thisiage sonra qualieqguctionae: 


bright highlights on the right, mid-tones inbetween. In general, _Theclassicarched shape indicates that 
most of theinformationisinthe 


you're aiming for an even curve, with a few shadows, a few Te Gree hesiuses el hanes 


© 4 highlights, and mostof your image in the mid-tones. If your aropeessstbutnotelpped(offthascale 
histograms piled up high on the right (highlights) you needless __torightorleft). 
exposure; if it’s over to the left (shadows) you need more. 


A 


Meee oe Ware A ae ot HASAN 


WorldNags 


BE 
PATIENT 


WV ai i 
r my Good photography requires patience - 


you'll often need to wait for light conditions 
to change, for that lion or humpback whale 
to do something interesting, or for the right 
kind of person to wander past. If you're on 
holiday with family or friends, try to give 
yourself some time alone to concentrate on 
photographs rather than forcing everyone 
to wait for you. And once you've got a good 
subject in your sights, stick with it. SE 


GET INSPIRED 
25TOPTIPS 


GETTOKNOW 
YOUR SUBJECT 


Even a few words can break down barriers and enhance a portrait. 


x friendly smile, and ask permission before you snap away ~ these 
children in Nepal, gazing out of their front door, were photographe 
after gaining consent from their mother. Ifyou talk first, you'll also 
more time to plan your composition, and enjoy the meeting 
“onsider how you would feel ifyou were the subject. PM» 
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SHIFT THE 
HORIZON 


The horizon doesn't have tobe in the middle of your image. If the 
sky is full of storm clouds or rainbows, fill the frame with it, 
placing the horizon close to the bottom. If the sky lacks interest, 
remove two thirds of it - the leading line of a waterway or 
winding road (like this one in the North York Moors) will make up 
for loss of ind create drama of its own. Above all, try to keep 
the horizon level - fora few pounds you can buy miniature spirit 
levels that fit into your camera's hotshoe. PH 


FOCUS ON 
THEEYES 


ortrait, the eye: to be sharp. 

You have a couple of options to achie 
this. You can use a single focus mode, 
half-press the shutter release to focus on 
the eyes, then recompose your picture 
with the button held down to lock the 
focus. Even better , use a continuous 

} focus mode and move the active focus 
point so it is over the eyes. As you take 
pictures, the camera is continuously 
making adjustments to keep them s 


1 FILLTHE 
FRAME 


Before you press the shutter release, 
look at the edges of the scene. Does 
everything in your photo need to be 
there? Is it balanced? If there's acres of 
sky, does it enhance the composition - or 
should you re-compose? Or get inclo: 
Ifthere’s alot of background to a portrait, 
does it help or hinder? Shoot what you 
want to show - like this combination of 
boy and landscape on the Mekong, 
Laos 


GET INSPIRED 


25 TOP TIPS 


4 


1 3 BEINTHE RIGHT PLACE 
ATTHE RIGHT TIME 


Try to know what will be happening when and where. If you're 
graphing wildlife, where do certain species congregate? 
the Kenya/Tanzania Great Migration be (pictured)? 
If you're shooting a city, is there a festival on? If you're shooting 
astline, when is high tide? Read guidebooks, trawl websites, 
use apps and even phone experts 


GET INSPIRED 
25 TOPTIPS 


LOOK FOR PICTURES 
THEN PREPARE FOR THEM 


i) 


Ifyou seea backdrop you like, pre-focus your camera. Then, 
when that photogenic villager/elephant/tuk-tuk enters the 
scene, you'll be ready. 

For this shot, I had pre-focused my camera through the 
window ofa Kolkata taxi. Then this man pulled up at the traffic 
lights, and was perfectly framed. The light was right, and I had 
the camera focused moments before he looked around. I shot 
one frame, and then the lights went green, PM 


1 USE SIDE-LIGHTING 
FORTEXTURE 


When the sun is from the side ~ as it is here, on the 
12 Apostles in Victoria, Australia ~ you get richer 
textures and more prominent shadows, often 
giving landscapes greater depth and interest. 


1 6 EXPERIMENT WITH 
DEPTH OF FIELD 


‘ocreate the three-dimensional feel of being part 
ofascene, use the wide-angle part ofa zoom lens 
with maximum depth of field to lead the viewer in 

y with sharply focused interest in the foreground, 
such as rocks or bright colour. Alternatively you 
could blura uniform foreground with a longer focal 


length and wider aperture to create aw 
your scene — as in this shot of Segest: 
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INCLUDE FIGURES IN 
YOURLANDSCAPE 


Rather than havea friend or local stare into the camera, 
have them walk or face into the image ~ this leads the 
viewer's eye to the landscape beyond: in this case, the 
peaks of the Lake District. Use a larger depth of field 
(smaller aperture, or the Landscape setting on a compact) 
to keep foreground and background in focus. PH 


1 USE FILL-IN FLASH 
OUTDOORS 


Ifyou're shooting a portrait outside on a sunny 
day, the background will often be much brighter 
than your subject's face, Flash can help reduce the 
harsh shadows in your subject’s eye sockets. The 
simplest way is to switch your flash to the forced" 
or ‘always on' mode. You can get an even better 
result by setting the flash to be a little duller. 
Experiment with setting the flash exposure 
compensation to -1 stop for a more subtle effect. 


Mm 


N 


USE PORTRAIT FORMAT 
FORLANDSCAPES, AND 
LANDSCAPE FOR PORTRAITS 


Too many photographers forget to turn their camera on its 
side, Not all landscapes lend themselves to landscape format - 
ng roads, tall trees a all be more 
striking shot vertically. And the same goes for portraits in 
landscape format - like this shot of a Samburu woman, Several 
of the ‘People’ winners in this year’s Wanderlust Photo of the Year 
competition were actually shot landscape format. Try to use the 
words ‘horizontal’ and 'vertical' instead of landscape’ and 


mountains, 


‘portrait’ to remind yourself to think outside the box. 


WHEN GOOD THINGS 
START HAPPENING, 
SHOOT ALOT 


You may not notice little details when 
something exciting is afoot - and if you 
take only one image, you may be 
disappointed. This is abundantly true 
for wildlife photography: take a few 
shots even if your animal isn’t doing 


much, just for insurance. SE 
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Wanderlust Best 
‘Tour Operator 
Winner 
2003, 06 & 08 


Runner 
2004,05, 07,09, 10,11 


TR AVELLERS’ TALES Beginners’ weekends 


Creative holidays 
i - Global festival inspiratic 
The UK's top training “Travel provides some of the most Ineplrationas ‘and original 
in travel photography photo opportunities. | love sharing my shots with colleagues 
and clients alike - it’s a great way to get a taster of the 
many destinations you can visit with Audley.” 
Mark Robinson, Audley Southeast Asia Specialist 
‘& Expert Travel Photographer 


www.travellerstales.org 


National Geographic's Steve McCurry addressing the Travellers’ Tales Festival 


LEARN TRAVEL 
PHOTOGRAPHY WITH S7uvdLeEY 
THE WORLD'S FINEST 


= Want to take pictures f= 
like these? 


= Join professional travel photographer and Wanderlust guru Steve 
Davey on his exclusive of photography tours, visiting 
some of the most aing and exotic places in the world 


More than a holiday, you'll benefit from many photo-opportunities as 
well as tailored photographic tuition and 
Steve's years as a professional p 
Youll learn more than y 
fe: from techni 
sure and composi 


gements are provided by Intrepid Travel, givi 
of their industry protection and their years of expe 
ll group adventures. 


formation on this unique range of tours, visit 


www. bettertravelphotography.com 
till 


freer with your composition and lets 


the subject relax their eyes. Ifit isa 


if 
shooting RAW. PM ——____» 


sunny day, try to shoot in the shade. 
Adjust the white balance to warm 
up portraits taken in cold, blueish 


shadow light, either in-camera 


ASSIGN CLOUDY 
DAYS FORTAKING 
Wc inpecsorin 


PORTRAITS 


The softer light allows you to be 


a TELLA 
STORY 
WITH PORTRAITS 


about your 


e this Mexican street 


rapher, by including 
ails: the tools of th 
trade, the clothes the 


place th Th 
meaning toa portrait. PM 


- ‘e 
USE SLOW-SYNCH ° 
FLASHINDOORS » 2 


Indoors, standard flash generally 
means harsh and unflattering 
portraits with very dark backgrouns 
For more atmospheric results, use 
slow-synch flash (Night mode on 
some compacts), which combines 
flash with a longer shutter speed, and 
brings ambient light into the picture. 


| 
S. 


; ‘. 

SA \ 
PSK 

— y ¥‘ 
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GET INSPIRED 
25TOPTIPS 


SHIFT YOUR 
VIEWPOINT 


Try moving to the left or right, standing 
‘on your tiptoes or lying on the ground. 
Climb those stairs, peer through that 
archway, or get down behind that cactus. 
A fresh angle can cut out background 
distractions, provide a striking 
composition, and change the relationship 
between elements in your photograph. SE 


ornmngs . 
bn “al e 
h - 
Most digital SLRs allow you to shoot in 
RAW format, rather than JPEG - which 
means you capture virtually all the data in 
an image, rather than a processed, 
slimmed-down version of that data, RAW 


files are bigger than JPEGs, so they take up 


more s| on your memory card, but they 


give you much greater room to make 


adjustments when you're processing, so 
you can compensate for poor exposure or 
white balance, for example. For more on 
RAW, see p16, i 
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repare for an attack of envy: twins Joe and Ellie Gray 
have packed more adventures into their first decade 
than many of us manage in a lifetime. Trekking in 
Morocco? Done yaking y Zealand? Check. 
ley 
Almost from birth, Joe and Ellie have followed their dad, 
William, an award-winning travel writer and photographer, and 
mum, Sally, a book edito urneys all over the globe. And 
once they'd got past those tricky toddler years (when, William 
recalls, the kids threw up in six different car seats), they started 
re their favourite shots, and 
young snappers, _ 


haBpy formé take p 


bricks [ool 


of 


Why | chose my camera 

After we had booked 
to go on holiday to 
Ecuador and the 
Galapagos Islands, 

I knew that I] wanted 


to get a new and better camera so that 
1 could remember this amazing trip. 

I had been saving up for ages and after a 
lot of thought I chose a Canon PowerShot. 
I chose this because it is affordable and has 
avery good zoom and a comfortable grip. 
It's a perfect camera if you are learning to 
use a compact for the first time. 


Top tips for other kids 

+ Taking great pictures isn’t all about the 
camera; it's what you put in front of it and 
where you point it! Getting down to the 
ground and pointing up at the object can 
provide a good uncluttered view, giving 

a nice effect. This worked well with the 
iguanas in the Galapagos Islands. 

2 One of the hardest lessons | learned was 


to remember to use my wrist strap, after 
1 dropped my camera in the excitement 
of snapping a colourful hummingbird! 
2 Getting used to your camera before 
going away is a good idea. I had around 
two weeks to learn all the camera's icons 
and to practise taking a good picture. 


tos. thir 
klike chocorsag think the 


Having fun 
I started snapping at the age of six. To 
start with, my photos were a bit shaky, but 
1 soon got used to the camera. My first trip 
with a camera was to Finland where | got 
some great snaps in the snowy conditions, 
Travelling with a camera has loads of 
benefits, from having a record of your trips 
to getting your dream picture. It also helps 
you to slow down and look at small things 


or things in more detail that you wouldn't 
do without a camera. 


My favourite subjects 
1 love taking pictures of all things, but my 
favourite subjects are wildlife, landscapes 
and sunsets. | like these things because of 
all the variety of colours and shapes. 
Sunsets are beautiful and even more 
memorable when on holiday, as you can 
remember standing there and watching it 
if you can look back at a picture. 

Wildlife is beautiful and taking great 
pictures of your favourite animal or an 
endangered species is a really nice feeling 
and makes you want to take more. 

A beautiful landscape picture is really 
stunning on a dewy day, as you can focus 
on a dewy spider’s web with the view in 
the background. 


GET INSPIRED 


KIDS’ PHOTOGRAPHY 


ra 
Weatte crab onWasinf 
IslandoffKenya-thisis 
my onebefore| smashed 
ittopieceswith the 
wooden thing 
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“<5 100 GREATEST Mauhnovluch % 
TRAVEL Biehl as 
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Wanderlustreaders . 
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igner. 
Allroles are based at 
our offices in central 


| Windsor. Interested? 


eT IPool aA, s For full job descriptions please visit 
. ‘ Mt www.wanderlust.co.uk/travel-jobs 


wwwwanderlust.co.uk 


mn) CURE CUO 


GET INSPIRED 


Why I chose my camera 
My camera is the Fuji 
FinePix $1800. 1 got 
it about a year ago 
before our amazing 
trip to Kenya. Dad and 
I looked on the online 
stores first so we could see all the different 


nera but it’s good to try out the 
you like in a shop before you decide 
which one you want. 

I chose my camera partly because it’s 
a hybrid camera, which means it’s a mix — 
between a compact and an SLR, which is 
good because you get a really good camera 
for less money and you don't have to keep 
changing lenses. | also chose it because it 
has a comfortable grip ~ great for keeping 
your camera steady. 


Top tips for other kids 
* Taking pictures is quite challenging at 

first but once you've got the hang of things 
it’s such fun! Resting your c 
steady solid object such as a fence post 


mera ona 


really improves your pictures, 
%* If you find that a bit tricky 
then try getting a Gorillapod 
(from £19, www.joby.com/ 
gorillapod, pictured right) ~ it 
grips around objects and keeps 
the camera steady. 

%* On my last holiday to the 
Galapagos Islands I found 

two tips really useful: 
crouch down to the 
animal's level to create 
an amazing effect; and 
keep the background 
uncluttered to draw 
attention to the main 
thing in the picture, 


Having fun My favourite subjects 


I started taking pictures when | was about Taking pictures of other children in different 
six years old. 1 took my first camera to countries is a good way to make friends, Last 
Finland - not the best place to start as it year when I was in India | took some pictures 
was tricky to hold the camera wearing a big _of children in a village ~ it was fun to show 
snowsuit and gloves, and taking pictures them the pictures on my camera screen. 
in the snow isn’t easy, But most of all | like taking pictures of 

I really got into photography a couple wildlife because it is quite challenging to 
of years later and was desperate to take a take the shot you are looking for, but really 
picture of a tiger in India, as they are my satisfying when the picture turns out well. 
favourite animal. We never saw one, but My favourite wildlife picture is of a lioness 
1 did take a lovely picture of a beautiful prowling in the long grass of the savannah 
leopard that came very close to our vehicle. _ with sunlight on her back. 


It was incredible. 

It’s great taking your own pictures instead 
of just looking at your parents’ because they 
are from your own point of view. Not only 
are they fun to take but they give you great 
memories of your holidays. 


lag 
Sanganddanced 
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E 
— ch William Gray is the author of 
: Le the bestselling Travel with Kids 

(Footprint, £19.99) andthe 
follow-ups Europe with Kids and 
Britain with Kids(£14,99 each). He 
and wife Sally are also co-editors 
of the 101 Family Holidays website 
(www.101holidays.co.uk/ family). 
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From 7 to 93 days, we have over 20 tours 
through Eastern Europe. 


Smaller group sizes than most 
tour companies 


Fully escorted by passionate 
From 7 to 37 days, we have over 13 tours tour leaders 


through the Middle East & North Africa. Custom-built vehicles for 
‘i overland tours 


Many entrance fees included 
Major sites included 
From 7 to 48 days, we have over 39 tours No single supplements 
through Asia. No peak season supplements 
Your tour is AITO protected 


From 9 to 64 days, we have over 80 tours 
through East & Southern Africa. 


0800 804 8415 


I 


Save up to 20% on some of our popular tours. ened 


j Visit our website for the latest discounts. | 


Winners of Small Tour Operator of the Year at the British Travel Awards 2009 


» Photo safaris: 
Masai Mara 


» 5 minute guide: 
shooting water 


»10 rules for 
the road 


» Get creative 
with acompact 


» 5 minute guide: 
landscapes 


Want to really improve your wildlife photography? 
Chris Haslam did, so he signed up for anintensive 
photographic safari in Kenya's Masai Mara 

Pictures Chris Haslam 


Going, going, gone... 
Tf Atthe startofhis 

1A safari, Chris wasin 
realneed of some 
photo tips. Couldabit 
of tuition take him 
from missing leopard! 
tosomethingmore 
composed? 


Keepyour eye 
ontheball 
Ifyou'regongtospend 
ages waiting for a 
hippoto oblige you 
withayawn, youhave 
tostifleyoursand 
stay alertso that you 
don't miss your chance 


aswell... 


Don’tlose yourhead 
When composing 
your wildlife shots, do 
trynot todecapitate 
your subjects -this 
gorgeous giraffeis 
pin-sharp but, rather 
unfortunately, 
headless 


with Canons and Nikons, but little has | 


oseph spotted the cheetahs not 
long after dawn. A wobbling, 
bloated sun had just dragged 
itself over the Letek ridge, 
casting its thin light across the 
plain. “You see them?” he asked, his shuka 
blanket wound tight around his bony 
shoulders. “There is the mother, and there 
are the three cubs.” He was pointing ata 
smudge in the grasslands halfa mile away, 
indistinguishable in the evaporating twilight. 
“See the mother’s belly,” he continued, 


changed. Wildlife photography is trophy 
hunting by other means: patience, stealth 
and the rented skill of native trackers are still 
crucial; the thrill of the kill, of squeezing off 
that perfect shot, is as intense as it ever was. 
I stumbled across this dangerously addictive 
pursuit by accident. I'd done the whole safari 
thing - morning game drive, brunch, kip, 
afternoon game drive, sundowners ~ to 
death, from Amboseli to Zimbabwe. I'd sat 
in Land Rovers alongside oblivious 
honeymooners, mask-wearing Japanese 
businessmen and once, marvellously, a lady 
from Idaho who was disappointed that there 
were no tigers, I'd pointed and clicked until 
my memory cards were full of grainy images 
of impala, or giraffe - it was sometimes hard 
to tell - and always left with a vague feeling 
of dissatisfaction, as though I'd been toa 
theme park and missed the rollercoaster. 
Then] met Rommel. Not the Rommel, 
obviously, but a man nicknamed for his 
similarities. Award-winning photographer 
and guide Paul Goldstein leads convoys 
across Africa wearing a peaked cap and 
goggles, only he’s far more brutal than the 


observing with the naked eye what | still 
couldn't see through binoculars. “She is 
hungry. Today she will hunt.” He glanced at 
me, teasing, “We will stay?” 

Ofcourse we'd stay. It was still so early that 
it was almost last night, but for me the day 
was decided, because one of the many first 
rules of the wildlife photographer's club is 
that you do not desert a hunting cheetah. 


TEACHER ORTERRORISER? 

When man first roamed the grasslands of 
Kenya's Masai Mara he came armed with a 
spear. Later the white hunters arrived with 
their rifles, Now we stalk the plains armed. 
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Artful panning? Or 
motion sickness? 
This shotisan 
example of panning 
gone wrong - you get 
asense of the herd's 
movement, but you 
geta sense ofnausea 


Wehrmacht Field Marshall. | met him not 
in Africa, but ona ship in Anta lwas 
watching penguins. He was terrorising 
passengers, “Come to Kenya!” he barked. “I'll 
teach you how to take pictures properly.” 


NO EXCUSES, NO VESTS 
Six months later, bearing a DSLR that had 
been out of the box for 48 hours anda 
telephoto lens the size of a large thermos, | 
arrived at Kicheche, Goldstein's camp in the 
Mara Conservancy. A huddle of askaris (camp 
guards) were inspecting the charred remains 
ofa multi-pocketed, Kate Adie-style 
photographic vest, still smoulderingin the 
ashes of the campfire. The rules, said 
Rommel, were simple. Wake-up call at 04.30, 
into the vehicles by 05.00. Back at dinner 
time. No lateness, No excuses. And 
absolutely no photographic ves 
‘Training started straight away - 
“freshening up” after a ten-hour journey 
was, apparently, “for Nancies”. We bumped 
across plains that smelled of mown hay and 
scorched earth, strewn with bright-white 
wastepaper flowers, toa dry riverbed where 
aleopard had been spotted, fleetingly, an 


Better - but still 
room for 
improvement 
This colourful 
kingfisher is well 
framed - but rather 
fuzzy. Make sure 
your shots arenice 
and sharp 


hour previo 


, among the wild olives, 


“Where's your camera?” asked Rommel. 
I pointed at my bag. He shook his head. 


“No good in there. Give it to me.” 


Ihanded over my virgin brownie and 


list 


ma 


ned as he gave me a30-second 
ass in digital photography. 


“The key is to keep the aperture wide, 


letting in the maximum possible 


shortest possible time, Wide aperture means 
t shutter speed means 


fast shutter speed; fa 


ight in the 


sharp images. All you need to do is keep the 
camera on aperture priority (AV) and the 
processor will calculate the shutter speed. 
If there's not enough light to get a fast 
enough shutter speed, you adjust the 
sensitivity of the sensor by increasing the 
ISO. Got it? Good - there's the leopard.” 

I saw her for amoment, a gorgeous vamp 
in fur coat and bloody lipstick. Then, like the 
Cheshire Cat, she disappeared, leaving just a 


mocking grin. 


“Did you get her?” asked Rommel. 

Of course | got her. | showed him the shots 
on the camera screen. Grass, the back of the 
driver's head, a tree, and there, at the top, 
aleopard’s tail, exiting screen right. 


“Pathetic,” sighed Rommel. 


‘The next morning it was still dark as we 
rolled out of camp. Headlamps picked out 
the eyes of a wildebeest herd, a sea of orange 
lights flickering like a distant city. As it grew 


wortanbi 
C 


S ke 


Keep your eyes 
onthe prize 
This lovely leopard's 
headis obscured by 
the scrub. Take fewer 
photos, andmake the 
ones youdo take 
count - taketime to. 
compose properly 


What equipment do! need? 


‘Asa complete beginner ona 
wildlife photography holiday 
you'llneeda digital single lens 
reflex camera (DSLR), 
azoomlenswithatelephoto 
setting for frame-filling 
photographs and a wide-angle 
lens for landscape shots. A good 
entry-level DSLR, with abasic 
18-55mmlens, costsunder 
£500 - look at Canon's EOS 
450D or the Nikon D6O. 


Dolhave to buy it? 
Youcan hire professional-quality 
Canon or Nikon zooms and 
telephotos from Lenses for Hire 
(wwwlensesforhire.co.uk); for 
example, Canon's 100-400mm 
£/4.5-5.6 costs £70 aweek. 
Ifyourre looking for ahigher 
quality body don't forget the 
secondhand market. Digital 
imaging moves on so fast that 
youcan buy what was the top 
professional cameraa few years 


ago forhundreds, rather than 
thousands of pounds; check out 
Jacobs (wwwjacobsdigital.co.uk) 
or Fixation. 


Anything else? 

Youll alsoneedextra batteries, 
astack of memory cards, ideally 
astorage device for backing-up 
images (laptop, iPod or abackup 
drive suchas the Epson P-series 
viewers) anda tough, protective 
bagtocarryitallin, suchas the 
Lowepro Stealth Reporter series: 
the DS50AWmeetsairline 
carry-on regulations and costs 
around £95, Itisalsoworth 
considering a small powerinverter, 
whichwill allow youtorecharge 
batteries froma vehicle cigarette 
lighter as you are driving along. 
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@ INTHE KNOW 


Visiting the Masai Mara 
Where isit? South Kenya, a five-hour 

drive or 45-minute flight from Nairobi 
When togo: There's good wildlife-watching 
year-round. The Great Migrationpasses 
through from around mid-June to October; 
Apriland May are the wettest months. 
Don't miss: The river crossings of the Great 
Migration - in July/August huge herds of 
wildebeest plunge across the Mara River, 
while predators await: photography gold 
Getting there: Fly UK-Nairobi, then fly/drive 
tothe Mara;lodgeswill arrange transfers 
Furtherinfo: Forresourcesandarticles, 
visit www.wanderlust.co.uk/planatrip, 


lighter, a family of mongoose - the kicheche 


in Swahili - scampered chattering alongside, | 


ablack-backed jackal trotted guiltily home 
and a pair of spotted hyena loped away li 
Iding hoodies leaving the scene of 
rhe wet air smelled of dung and the 
‘ighs of ten thousand ungulates 
relieved to have survived another night. 


ZOOMIN, STOP DOWN, STAKE OUT 
By the time we found the lions, SSO 
ready, ISO 400, aperture f/5.6, shutter speed 
1/1200th. It wasted effort: the pride 
had eaten - bits of blood-stained zebra were 
lying around like a ripped-up rug - and the 
fat cats were lounging like post-bonus 
bankers, so self-satisfied and immobile 
that I could have painted them in oils. 
The instruction though, ws lentless, 
“Think about composition; do something 
different. Watch the cubs. If they're lookir 
to the right, put them in the left of the frame, 
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See that lioness inthg shade? Underexpose 
by two thirds ofa stop and you'll get her ona 
black background, Experiment.” You need to 
know where your camera buttons are 
without looking, added Rommel, in much 
the same way, | suppose, one needed to be 
able to strip a Luger blindfolded. 

Constantly nagged during the course of a 
gruelling 14-hour game drive - four hours in 
the bush is the daily limit for most camps ~ 
I stopped up and down, zoomed in and out, 
playing with all of the beasts of the field as 
I became more acquainted with my camera. 

The fringe benefits of this long exposure 
were more subtle: while other vehicles came 
and went, pausing just long enough for thei 
occupants to tick the box before zooming off, 
the photographers’ vehicles stayed put. The 
purpose was utterly self-serving ~ it’s hard to 
take a good picture ona drive-by safari — but 
the simple expedient of remaining in one 
place allows Africa to come to you, 
presenting sights, sounds and smells missed 
by tourists on more hurried itinera: 

ne afternoon we spent two hours waiting 
for a malachite kingfisher to live up to his 
species’ reputation by actually catching a 
fish - he lost heart before we did. The next 
morning similar period was spent belly 
down ona bluff above the Talek River, lenses 
locked on a pod of flatulent hippos, waiting 
for one to oblige us with a yawn - I blinked 
and missed it. On yet another backside- 


The planet's best 
classroom? 

The plains of Kenya's 
Mara Conservancy, 
around Kicheche 
Camp, are the ideal 
place topractise your 
photography, from 
dawnuntil dusk 


Bepatient 

The key to good 
wildlife photography 
istostayinone place 
practically, it's tough 
taking shots froma 
moving vehicle, and 
itallows Africato 
come toyou 


numbing cheetah.stakegut,| watched as a 317 
black mamba slithered purposefully past our 
vehicle, turning my Masai driver ashen, 

Goldstein wastes no opportunity to direct { 
his pupils towards that elusive, award- 
winning shot, and while the advice is rarely 
gift-wrapped, it’s always worth keeping 
Elephants? Either go wide or zoom in ona 
detail. Giraffes? Get some sky under the belly 
toemphasise the height. Crocodiles? Unless 
they're ripping some unfortunate mammal 
apart, leave the snapping to them, With all 
species focus on the eyes, looking for the 
reflected twinkle called the catchlight. Get 
low, use back light, avoid portraits, practise 
spot metering, Wind the shutter speed down 
to 1/6oth or lower and try panning - maybe 
one ina thousand shots will work - and 
never, ever leave a hunting cheetah. 


BRITTLE EGOS QUICKLY SHATTERED 
Back at camp there's no respite: pre-prandia 
cocktails around the campfire provide the 


forum for the ritual humiliation of show and 
tell: you show Rommel your best shots and 


Wehaveawinner 
Aftermany bad 
photos, Chris bagged 
these cheetahs 
feastingona 
Thomson's gazelle - 
‘the definitive kill shot’ 
andacompetition 
winner 


he tells you where you went wror 
“What's this?” he asked. 

It seemed obvious to me. “It’s a secretary 
bird,” replied. 

He shook his head. 
bird. Next?” 

“Alion thinking about lunch 

“Not sharp. Next? 

And so on, for as longas you can take the 


t's part of a secre 


brutally honest criticism. I had been rather 
proud of myself —just two days ago I'd 
thought depth of field was an agricultural 
term and an f-stop was a roadside bordello. 
“This is very good,” he said suddenly 
pausing to admire my close-up ofa lilac 
breasted roller murdering a beetle. “It’s 
pin-sharp, you got the catchlight and the 
exposure is spot on. An exceptional photo.” 
He clicked to the next - a zebra looking at a 
cloud. “This one, though, is frankly remedi 
It should have been portrait, you should have 
ot lower and it's not sharp. Can I delete it?” 
The Goldstein method is perhaps not for 
all, Brittle egos are quickly shattered ~ by his 
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apeseT YOUR COMPag., 


Capture the 


WILDPHOTOS 


EXPLORING THE POWER OF 
NATURE PHOTOGRAPHY: 


21 & Sat 22 October, hs 4 


Book your place ‘toda 


photographic Www.Wwildphotos.org.uk 


holiday specialists 


» Over 35 years’ 
experience 


» Spitsbergen, 
Kenya, Sri Lanka, 
India and more... 


'C] www.exodus.co.uk 


Call our experts: 0845 863 9668 


in your diary for —_ WildPhotos plays host to some of 
the UK's largest wildlife the biggest names in the business 
photography symposium. = with renowned photographers 
Mark Carwardine and Chris 
Packham set to compere this 
year's event 
fully fledged professional: 
© be inspired and transported to 66 The absolute best forum 
far flung corners of the world for nature photography 99 
© hear the stories behind David Doubilet, Photographer 
spectacular images WildPhotos Keynote Spoaker 2010 
* find out about the latest tricks 
Stitis bade WigPhotos i tho charty 


SCREEN 


| Multi-activity Wildlife 1 
| Landscape 


Overland | 
Photographic FOCUSING On Wildlife, Landscape, Culture & Comfort curure: 


lV Adventure Safari | 


Premium overland travel & photographic opportunities throughout East & 
Southern Africa in more comfort with innovative facilities for the more 
discerning budget conscious traveller. 
‘55 days Nairobi to Cape Town from £2395 


43 days Cane Town to Nairobi rom £1975 | CARCI 


Kenya | Tanzania | Zanzibar | Malawi | Zambia | Botsw 


www.africa-in-focus.com 


info@africa-in-focus.com 
Namibia | South Africa | Uganda | Rwanda 


Perfect hit 

This lion-on- 
wildebeest shot 
captures the precise 
moment of animal 
impact -there's 
movement, drama, 
action. “A cracker’ is 
Rommel's verdict 


Onphoto safaris, the 
vehicle isimportant- 
itshould have open 
sides and roof, so you 
cangetaclear view, 
plus bean bags for 
stabilising your lens 
onledges 


44 By day four I was taking more 


TIPS & SKILLS 


PHOTO SAFARI: KENYA 


Much improved 
After a onslaught of 
tuition from Rommel, 
Chrisnoticesa 
difference: this shot 
has good lighting, 
adheres to the'rule of 
thirds’ andis in focus 
well done! 


good photos than bad ones If 


own admission he has reduced fragile men 
to tears ~ but if you want to learn how to be 
awildlife photographer no one will drag you 
up the learning curve quicker. And it’s not all 
pain: Paul is also a charming host, hugely 
attentive and a world-cla onteur. 

By day four I was taking more good shots 
than bad, and fewer too. The machine-gun 
approach, beloved of inept snappers who 
hope that somewhere in that rattling 
ten-frames-per-second volley there'll be one 
decent shot, had been replaced by a sniper's 
patient determination to make every shot 
count. More importantly, I'd been bitten. 

Fast forward and I'm back at Kicheche for 


the fourth time, settling down to watch a 
cheetah and her three cubs stalking gazelles 
through the grass. These days I'm carrying 
two camera bodies, and that thermos-sized 
100-400mm zoom has been superseded by a 
4oomm f/2.8 the size of a fire extinguisher 
and the price ofa small car. 


FROM PATHETIC TO PRO 

The hours pass in treacle drips as the 
sun climbs, hangs, drops. Waiting for 
this cautious cat to select her prey is a 
slow process — but it’s worth waiting for 


the fleeting opportunity to take the 
definitive 

Ats.30pm, in perfect light, she makes her 
move, exploding from the oat grass and 
locking onto her prey like an anti-tank 
missile. Her target, a Thomson's gazelle, 
takes off a millisecond later and fora 


ill shot. 


momentit looks as though predator and 
prey will run right past my vehicle, Then the 
gazelle changes direction ina desperate, 
last-ditch attempt to survive. It fails, and the 
cheetah knocks it down in a bone-cracking 
flurry of dust, out of range for even my lens. 
By the time Joseph has driven me to the 

kill, the cubs have arrived and the family is 


ting, quickly and nervously, eyes and ears 
twitching for the hyenas that are already 
closing in. One of the cubs climbs onto his 
mother’s back to keep watch, his face and 
paws smeared with the gazelle’s blood; 
I check my settings and take his picture. 
Months later, I hear the shot has won first 
prize ina major African wildlife photo 
competition, so, rather smugly, I send it to 


Rommel for his appraisal. The reply is short. 


“Should have underexposed by another 
third ofa stop.” 
He's right, of course. I probably should. i 


THE TRIP 


The author travelledas a guest of Exodus 
(0845 330 6009, www.exodus.co.uk) 
Exodus offers exclusive nine-day 
photographic safaris at Kicheche Mara 
Camp and Kicheche Bush Camp guided by 
Paul Goldstein (pictured below). All 2011 
departures have sold out; the next trips 
with availability are: 5June, 12 Aug, 

19 Aug, 26 Aug, 2Sept, 5 Oct &11 Oct 
2012. Prices (including flights) start from 
£3,149, For more detailed information, 
see www.exodus.co.uk/holidays/ayx/ 
overview 


i 
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HOW GOOD A PHOTOGRAPHER 
DOINEEDTO BE? 

Can you turn your camera on, change a lens 
and replace amemory card? Then you're 
probably good enough to attend a photo 
safari, although contact the instructor in 
advance to make sure they feel the same w 
you know the better 
~it’s easier foran instructor to instil good 


Insome ways the les: 


practice than break bad habits, More 
important than experience is the willingness 
to learn and accept criticism of your work: no 
one ever became a better photographer by 
being told how good they were. 


HOW DOICHOOSE A GOOD TOUR? 

Look in magazines: check out the companies 
adverti 
travel magazine, Wanderlust, and in specialist 


ing in this magazine, in our sister 
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publications such as Practical Photographer. 
Then do some hard research into the 
backgrounds of those running the courses. 
Don'tbe fooled by the letters after their name 
~ Licentiate of the Royal Photographic 
Society (LRPS), for example, merely 
recognises their competence with a camera 
~and just because Dave Snapalott has wona 
string of prizes there is absolutely no 

guarantee he’s a good teacher. 

The best courses will offer testimonials, but 
also ask questions: how long will you spend 
inthe field each day? Four hours is no good, 
but if you're promised six to eight, it’sa good 
sign. Another reliable indicator is the quality 
of safari guides your instructor works with: 
in Kenya, all guides mustbe certified; if your 
course uses silver-badged guides, it's another 
good omen. The vehicles should be open- 


® IN THE KNOW 


Capturing asafarisunset 
Beinposition: 
Any camp orlodge 
shouldknowagood 
nearby sunset spot. 
Youmust be low, andat 
least 200m away. 
Technical tips:A 
combination of asmall 
underexpose, low ISO and zero foreground 
(foreground brings little towildlife images 
unless reflectionis involved) will deliver 
startling results, Youneedyour longest lensin 
order to accentuate the colour. 
Paul'Rommel' Goldstein 


sided, open-topped and come equipped with 
heavy-duty beanbags for steadying that 
enormous lens. Finally, your camp should 
have more than enough chargingstations for 
your camera batteries —a good operator will 
be happy to answer these questions. 

Aswell as Kenya, Exodus (www.exodus. 
co.uk) runs photographic trips to 


TIPS & SKILLS 
PHOTO SAFARI: KENYA 


PAO | O 
= SAFARIS 


he r) >] e 
\ A beginner's guide 
Fancy making the transition from passive observer to 
passionate snapper but don't know where to start? 


Here's the lowdown on choosing the right kit, 
the right course and the right companions 


(as) IN THE FRAME 


Spitsbergen, Peru, Antarctica and beyond. bores in Africa - been everywhere, snapped 
Other wildlife photo operators include everything and, er, never sold a photo ~ but 
Africa in Focus (01803 770956, www. the difference with photographic safaris is 
africa-in-focus.com; south and east Africa), that the pictures do the talking. You can 
and Tracks Safaris (www.trackssafaris. have all the kit and still be in the wrong place 
co.uk; Kenya, Botswana and Zambia). at the wrong time, so there's an egalitarian Takeashotlikethis: 
Awide range of generalist travel atmosphere on these trips. Migration inaction $ 
photography holidays are available, too. ifyoureafraldto expertmentorgamblewith 
Steve Davey, resident photographer of CANISELL MYWORK? PRI Eecoa eR TCE iterate tine 


Wanderlust magazine, runs courses from To sell yourshots you need to bean unusual or special 
Morocco to South-East Asia - see www. established photographer with picture desk Slow panningisnormally done from side 
bettertravelphotography.com. Wanderlust contacts, or you need to be represented by an toside, but thisimage wasachievedby 


balancing the lens onabeanbagandmoving 


journeys (www.wanderlust-journeys.co.uk} ency: don't think going ona photo safari 
Journeys nderlust-joumneyscouk), “BgeN0) Te armen itupordownat the same speedas the 


has upcomingtripsto CroatiaandJordan, _meansyou can giveup the day jb. ae ae 

Light and Land (wwwalightandland.co.uk) That said, there’s nothing to stop you Sea anita erike UHCI 

run renowned landscape courses worldwide, _buildinga reputation by entering ioemrecitntersneed volte thaeral 
competitions. Try the Wanderlust Photo underexpose) thebetter theresults willbe. 

ARE THESE COURSES ELITIST? of the Year competition - see www, Paul Rommel Goldstein 

It’savalid concern: I've met some colossal wanderlust.co.uk for more information. ll 
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Going to be beside the seaside this summer? 
Steve Davey explains how to improve your shots 
of waves, waterfalls, reefs and reflections 


nlessyouare going to 

spend the rest of your life 

photographing the Atacama 

Desert, where it’s barely rained 

for 400-odd years, then you're 
going to have to deal with taking pictures of 
water at some point on your travels, Water is 
agreat subject; apart Fromfanegits the most 
expressive thing you can pointyour camera 
at, Itcan show all sorts of emotions and 
nuances, from stormy and brooding through 
to playful and colourful, 

Water is a perfect mirror to any colour, At 
sunset it will glow red, it'll turn inky black 
duringa storm or luxuriant azure under a 
blue sky. Some places are almost entirely 


water, suchas the frozen wastes of the Arctic, 


Others are defined by water: paddy fields 
in Vietnam look even better in the rain; 

the Lao New Year is characterised by a three 
day water-fight! 

Yet for most photographers water is at best 
an incidental - photographed occasionally, 
but without much thought, At worst itis a. 
hazard to be avoided, so it doesn’t damage 
pricey equipment. Yet by investingina 
couple of relatively inexpensive bits of kit 
and learning a few simple techniques, you 
can take atmospheric pictures of water 
and avoid getting your feet and - most 
importantly ~ your camera, wet! 

This image: Kite surfing, Moorea, French Polynesia 


Technical info: Nikon D2x @ 200 1SO, 300mm lens 
(450mm equivalent), 1/800 second, f5.6 


REFLECT THE SKY 


Whether you're shooting a glorious sunset 
ora looming storm, water can be the 
perfect counterpart, reflecting the colours, 
atmosphere and emotions of the s| 
Water can be used to create an image that 
is more complex and c1 
photographing the sky on its 

This t 
sunrises, creating a warm and pleasant 
image. You can also use the water to reflec 
the sun if itis in the picture. Try to avoid the 
reflection of the sun breaking the image 
border too much though: your image will 
look more balanced if you photograph the 
sun lower in th 
is within the frame. 


the entire reflection 


You can also use water to reflect darkness 
and stormy, grey skies. This will create a very 
dramatic image, as dark water will appear 
brooding and intimidating. 

If you're taking photos at night, y 

in use water to reflect bright light and 
illuminations. This is also a good way to 
fill the frame with light, even if the sky is 
too dark and renders black (for further tips, 
see our Night Photography mini masterclass 

issue). You don't even need large bodies 
er to do thi streets will reflect 
/ht lights just as well asa lake. 


Sunset at Westport, Ireland 
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IN THE FRAME 


Backlighting 

Ifyoure photographinga waterfall, youll 
often get great plumes of spray shooting 
upinto the air. This can appear dull and 
impenetrable, andall but obliterate the 
subject of thepicture, especially ifthe light 
fallsonitdirectly. 

However, if youcompose your picture so 
the light comes from behind (backlighting), 
youcanstill see the highlights and shadows, 
and the picture canhavea misty and 
evocative feel - especially at the beginning 
or endof the day, when the light is warmer. 
Experiment with zoomingjn to ill the frame 
with backlit spray to accentuate the effect. 


SHOOT SLOW... 
OR FAST 


When photographing moving water, use a 
fast shutter speed to freeze the water ora slow 
shutter speed to create blur. 

A fast shutter speed is relatively easy to 
achieve. If there’s not enough light to usea 
speed of 1/500 second or higher, increase the 
sensitivity (ISO) so the camera needs less light. 

Blurring water takes more equipment and. 
technique. There will usually be too much 
light to usea slow enough shutter speed 
(two or more seconds), even if you use the 
narrowest aperture, You will need to usea 
neutral-density filter, which will cut out two, 
three or even ten stops of light; ata pinch, 

a polarising filter will cut out two stops. Use 
atripod to make sure that the parts of the 
scene that aren't moving stay perfectly sharp. 


Salto Floriano, iquagu Falls, Brazil/Argentina, 
Nikon F5, 100 ASA film, 28-70mm lens @ 70mm, 
4 secs, [22 NDB filter + polarising filter, tripod 


Se 


When light reflects on the shiny 
e of water it can create 


su 
specular highlights, or supe! 
bright reflections. These will 
be outside the contrast range 


Frozenwater e ; 
y Increase your shutter of the camera, when the rest of 
speed to1/500s or the scene is correctly exposed, 
higher to stop ‘ 
| waterfalls falling making them blow out and show 
$$ — no detail 


Specular highlights are not 
necessarily a problem, but they 
do have tobe photographed 
carefully, If there isa large area of 
highlights, compose your picture 


Man fishing off Sark, Channel Islands 


second, f7.1 


(a) IN THE FRAME 
Shootingfromaboat pm 


Ifyoure onamoving vessel, compose 
quite loosely, The movement of 
waveswill change the composition, 
andif youhave an object close tothe 
edge of the frame it can easily be 
cropped off. 
Youmayalsoneedsomeextra 
space around the edges of the frame, 
toallow for later rotation to straighten 
thehorizon:it'snearimpossible to 
getit straight in-cameraonamoving 
boat. Take several shots in quick 
succession: effectively bracketing 
for composition. 


WORK THEHIGHLIGHTS 
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so that it doesn’t break the edge 
of the frame. Ifyou have a large 
spread of small highlights, such 
as that given by ripples, this is 
less important. 

Specular highlights can be 

used tocreate silhouettes: simply 
compose your picture witha 
recognisable shape in front of 
them, Youwill need to give more 
exposure, or take a light reading 
away from the highlights, to avoid 
the camera being fooled into 
underexposing by the extra light. 


Nikon D2x @1601SO, 17-35mm lens @ 35mm(52mm equivalent), 1/1000 


as 


= 4SHOWPATTERNS 


Wind and current can make the surface of 
water form a wide variety of patterns, and 
these can be used to create interesting visual 
and even abstract images. 

When youspotan intriguing pattern, the 
secret is to vary your composition and lens 
selection in order to accentuate the effect 
Atelephoto lens can isolate a detail anda 
pattern, makingit stand out from the rest 
of the scene. A wide-angle lens can showa 
pattern with an identifying object, such as the 
rail of aboat - this will create an image with 
more context. 

You can exaggerate an abstract effect by 
varying the white balance to colour the 
image. Selecting cooler white balance (such 
as the Incandescent setting if you shoot JPEG, 
or in post-processing if you shoot RAW) 
can make blue water even bluer. Selecting a 
warmer setting (the Shade or Cloudy setting, 
or adjusted in RAW) can make ripples at 
sunset appear like liquid gold. 

Look for ways in which water interacts 


with solid objects too. You might see eddies 
and whirlpools as water passes a large rock, 
or patterns formed by the current. 
Accentuate the movement by shooting with 
along exposure. 

Croagh Patrick & Clew Bay, Co Mayo, Ireland 


Nikon D2x @ 400 ISO, 28-70mmlens @ 70mm 
(105mm equivalent), 1/40 second, f11 
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(@) IN THE FRAME 


Protect your camera 

Ifyouare exposed to spray orrain, youwill 
need toprotect your camerainsome way. 
Even expensive professional cameras can't 
withstand more than avery light shower 
before theyneedatriptotherepairers, 
Lensesare alittle more resilient, but can 
suffer frommouldif they get damp. 

There are anumber of solutions, from 
cheap disposable OpTechplastic rain- 
sleeves (optechusa.com) throughto 
completely bespokerain covers, suchas 
those made by Kata (www.kata-bags.com) 
KeepaUVfilteron the end of your lens for 
extra protection. 


© INTHE BAG 


Polarising filters cut down reflections. 
When they reduce reflections from rain/ 
droplets, they darken blue skies; with 
reflectionsonwater, they allow youto 
see below the surface. Thiscan enhance 


colours, especially when combined with white balance tweaks. Touse 
polarising fier, fititandrotateituntilyou get the desiredeffect. 
You can getmore balancedreflectionsby usinga graduated filter 
one thatis dark atoneend, clear at the other, with ahardor soft 
joininbetween, These can beusedtolighten apartof thepicture. 
Reflections tendto be two stops darker than the reflected object. 


) BOOST THE TURQUOISE 


Sitting on abeach, sipping a pifia 
colada, the sea will looka rich 
turquoise. Look at your pictures 
later and chances are the colours 
will be disappointing. There area 
couple of tricks that pros use to 


make their pictures match reality. 


The most useful piece of kit 
isa polarising filter which, as 
mentioned above, cuts down the 
reflections on the surface of the 


water, allowing you to see 
through it, making colour more 
intense. With tropical beaches, 
youcan further enhance 

the effect by increasing the 
saturation and warming up the 
white balance slightly. This is 
best done in RAW processing; 
ifshooting JPEG, select the 
cloudy white balance setting 
to warm the picture. 


Great Barrier Reef, Australia 


Nikon F5 with 100 ASA Provia film, 28-70mm lens with circular polarising filter, 
exposure not noted. Image warmed and saturated slightly during scanning, 


6 TRY MIRRORING 


Smooth, still water can act like 
amirror, reflectinga building 
oralandscape in almost perfect 
detail. The amount of reflection 
can be varied by the height of the 
camera relative to the water. 

For the best effect, break the 
rules of composition and put the 
horizon in the middle so subject 
and reflection are balanced. Use 
as small an aperture as possible to 


1/500 sec, f5.6 


@ worian 


Paradise lost 
Thisimage of French 
Polynesianeedsa 
boost: try shooting on 
a'cloudy’ setting 


ng 


‘The two main considerations 
with photographing underwater 
are camera protection and 
light. Ifdiving, youwill need 
expensive equipment; ifyou stick 
to snorkelling in the top couple 
of metres you can use a cheaper 
camera housing and natural light. 
Some compact cameras have 
bespoke housings; otherwise 
try bag-type housings from 
Ewa-Marine or Aquapac. These 
collapse for easy packing. 
Reef sharks, Huahine, French Polynesia 


1/320 second, f8 


7 GOBENEATHTHE WAVES 


get the maximum depth of field, 
so the reflection isin focus. 
Water absorbs a lot of light 
so the reflection can be much 
darker than the rest of the 
Balance this in post-processing 
with programs such as Photoshop 
or, ifthe join between the subject 
and the wateris straight, you 
can do the job in-camera using a 
graduated neutral-density filter. 


ene. 


Teashop in Hamarikyu Teien (Detached Garden) Tokyo, Japan 
Nikon D2x @ 100180, 28-70mm lens @ 32mm (48mm equivalent, 


Even shallow water will filter 
out red wavelengths of light 
so pictures will be very blue. 
This can be adjusted in post- 
processing, but you'll get better 
results if you shoot in the RAW 
format. Ifyou shoot JPEG, select 
the shady white balance setting 
towarm your pictures. Avoid 
usinga built-in camera flash — 
this will light upall the bubbles 
and bitsin the water causing light 
spotsin the picture. 


Nikon D2x @ 400 !SO, 12-24mm lens @ 20mm (30mm equivalent), 
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Take care of your kit 
inlenses: 
(gently) with dust 
blowers. And always 
pack spare 
equipmentinc: 
something gets 
damaged or stolen 


KEEP IT 
CLEAN 


Always keep your gear clean: dirt or dust on 
your sensor will show up as ugly black marks 


TAKE SPARE 
EQUIPMENT 


If you're on the trip of a lifetime, don't let the 
theft or mechanical failure of your camera 


and lenses mean you can’t take pictures. on your pictures, Smudges on your lens will 


If photography is important to you, make affect quality and can cause flare. Clean your 
sure you havea spare camera-evenifitis | gear every night. Some cameras have 


asensor that v 


just a simple compact. If the worst happens rates, but this may need 


and your camera is stolen or broken, then extra cleaning. 
you can still shoot. A manual blower (try Visible Dust’s 


Don't overlook lenses, either. Many people | Hurricane Blower: £7.95, wwwwisibledust. 


travel with an 18-200mm super-zoom, com) will jet dust from the sensor (never use 
which has such a wide range it rarely needs 


to be changed. But pack the kit lens that 


compressed air). You mightalso need 
asensor brush (approx £60) ifyou are doing 
alot of travel to dusty areas. Blow grit and 
dust from lenses and filters, then use 
awashable micropore cloth to clean them. 


came with your camera too, in case your first 
choice lens goes wrong or gets damaged 


while you're on the road, 
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your images ~ twice! 
Save filesto 


ocala 


: 


BACK UP YOUR 
PICTURES 


Digital images are essentially ephemeral. 
They can disappear in an instant due to 

theft, mechanical breakdown or corruption. 
However, they are easily duplicated, so there 


is no excuse for losing images. 

Memory cards are cheaper than ever. 
Take enough so you don't have to reuse 
them, Copy pictures to a laptop and back 
this up toa hard disk such as LaCie Rugged 
Hard Disk (from £95 online), Also, copy 
cards toa standalone storage device (browse 
at www.hypershop.com). Only then reuse 
amemory card. You can also back-up to 
DVDs in internet cafés, Store one back-up 


‘Words and'make your CD’ Image:Steve Davey. Other images: AlamyiStock 


in your hotel; carry the other. 


TIPS & SKILLS 


indings: 


vice about 


igerous areas /7 


BE AWARE OF 
WHERE YOU ARE 


Most travel books recommend that you 
don't carry valuables on you - butas 
a photographer, you don't really have 
achoice. However, you should take basic 
precautions against robbery. Try to be 
aware of your surroundings and take local 
advice about dangerous areas. Carry your 
camera securely, and look out for bag- 
snatchers on motorbikes. Never leave your 
camera or camera bag ona café table or 
where anyone can grab it and run away. 
Learn to work quickly: if you stand fiddling 
with your camera for ages, you'll attract 
attention. If you are taking risk, back up 
! your memory card first —just in case. 
Fe Sa aS 
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\J7 Be curious: climb every ~ 

hillto see the view, loo 
around every corner, 

get up for every sunrise// 


TRAVEL DO YOUR RESEARCH 
ENTHUSIASTICALLY INADVANCE 


‘The point of travel is to have a good time. Before you get to a destination, do some 

‘Travel enthusiastically and this will come research about what to see and do there, and 

across in your pictures. Ifyou area miserable, | what you want to photograph. Find out if 
sentful traveller, how can you expect there are any festivals happening and 

anyone to be inspired by your photos? loosely plan your itinerary. Check out photo 
Also, be curious: climb every hill to see library sites such as Alamy and Getty Images 


the view, take a look around every corner, to see what sorts of pictures other people 


get up for every single sunrise. You only get} have taken and where they took them from, 

one life and should try to cram as much in When you arrive, ask around: is there 

as possible, Travel photography shouldn't anything else you have to see. Ask both 

be regardedas a chore. It is the perfect travellers and locals to see what they 

motivation to embrace the world and ; ared to find that some of the 

the best excuse to walk up to just about suggestions just won't work, Tourist offices 
yone and say hello. can be useful for details of events. 
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TAKE OUT GOOD 
INSURANCE 


Should you get worried about taking 
expensive gear to various shady parts of the 
world? The answer is no: pay someone to be 
worried for you! Always have adequate 
insurance. Learn the conditions, and stick 
to them. Ifyou are not covered for leaving 
gear ina car, don't do it. Ifyou have expensive 
gear, then you will needa separate camera 
policy. Don't rely on normal travel insurance. 
Consider new-for-old insurance, where gear 
is replaced, not compensated at the 
second-hand rate, Check out Camerasure 
(www.towergatecamerasure.co.uk). It has 
amateur, pro and semi-pro policies. 


TRAVEL OPENLY FOR 
GOOD PORTRAITS 


People will ask you to take portraits when 
you travel if you look like a photographer. 
‘Although you have to be mindful of robbery, 
always walk around with your camera out 
if'it feels safe. Also, look people in the eye, 
smile a lot and always be prepared to 
approach people, ask questions or just make 
a fool of yourself. You have to put yourself 
in situations where you can expect to see 
people that you'll want to photograph, then 
try to do the things that they are doing in 
order to break down barriers. 


a 


a és 4 
ey Tine 


CARRY SPARE 


BATTERIES & CARDS 


There is nothing more frustrating than 
running out of battery power or memory 
cards when you have a great potential shot 
in front of you. Carry at least one spare 
battery and more memory cards than you 
think you will need. 

Always keep batteries charged, wherever 
possible; if you're away from power, use an 
inverter (like the Belkin 
AC Anywhere; around £13 online) to 
recharge from a car cigarette lighter. Avoid 
excess reviewing of images and use your 
optical viewfinder rather than the LCD 
screen to preserve 
battery life. 
Change the card 
before itis full, so 
you can shoot 
freely whenever 
you need to, 


PACK AS LIGHT 
ASPOSSIBLE 


Ifyouareakeen 
photographer, you 
will probably tend 

to accrue all manner 
of gizmos, gadgets 
and equipment. Some 
of these will be vital to 
your photography, 
such asa tripod, 
battery charger and 
filters. Others will just take up space and 
weight. Only you can work out what is 
useful and how much you are prepared to 
carry — but don't take anything that you 
really don't need. 

Also buy carefully: try to find the 
smallest chargers and accessories you 
can. It’s even worth having two-pin 
euro plugs on all your gear as they are 
smaller and lighter than UK plugs. 
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TIPS & SKILLS 


COMPACT SKILLS 


Get creative with your 


COMPACT CAMERA 


You don't need an expensive SLR camera to take an 
impressive shot - compacts can give great results if you 
* knowa few tricks of the trade, advises Steve Davey 


ompact cameras are getting more 
sophisticated. Although, size for 
size, the sensors used in larg 
digital SLRs tend to produce 
better results, the simplicity of 
a point-and-shoot allows you to be creative 
without worrying about camera settings. 
However, even the most advanced comp: 
can't perceive the photographer's 
best, automatic functions n educated 
And there are times when it all goes wrong 
Luckily, you don't have to ditch all automatic 
functions and set everything yourself, You can 


still use your compact camera's clever tools to 
do most of the work, but by makinga few simple 


tweaks you can greatly improve your cha 
of getting it all right. 


> 

CAPTURE THE 
ATMOSPHERE WITH 
SLOW-SYNCH FLASH 


u light a whole scene with flash, the 
results are often harsh. Flash light is very 
| directional and falls off over distance; this 
is why backgrounds often look dark. 

To improve this, set your flash to the 
} ‘slow-syne’ setting, The flash will fire as 
| normal but the camera willalso set a slower 
speed ~ if it thinks it needs one ~ so that the 
ambient light registers as wel |. flight levels 
are really low, then be careful of blur in parts 
of the picture lit by ambient light - although 


this can be a nice effect if you are shooting a 

party or dance performance. 

| This is the setting to use if you want to take 

} a picture of someone in front of a floodlit 
buildingatnight. The flash will light the person 

and the slow speed will allow the ambient light 

| to register, 


‘Snow-stoppin, 

9 

Use the exposure- Stayin control 

Compensation facility | Get toknow your camera's 
now setting to picture modes: they do 

c6reCt blue ‘casting make adifference! 


~ AVOID NASTY 
| COLOUR CASTS 


Different light sources give offa range of 
colour temperatures, from red to dark blue. 
Humans can't distinguish these casts; the 
brain automatically corrects them, 


Digital cameras have a similar function: the 
Auto White Balance (AWB). The trouble is 
| the camera doesn’t know what you are 
| photographing: it can’t tell the difference 
between the rich reds of a sunset, which you 
want to preserve, and the orange cast from an 
| incandescent bulb, which you probably want to 
eliminate, The AWB will seek to cancel out all 
| colour casts - good and bad. 
The solution is to switch off AWB and 
use the ‘Daylight’ setting 


his makes your 
camera behave in the same way as film, and is 
perfect for most conditions, At sunrise and 
sunset warmer light will be reproduced in your 
pictures as atmospheric red tinges. 


dj ; | 


Ifyou're shooting under artificial light, switch 
v the AWB on to cancel out the colour cast. 
If shooting in fluorescent light, select the 
1 ‘Fluorescent’ or ‘Incandescent’ settings; they'll 
Allwhitenow usually give better results than AWB, 
Set your white balance 
. — 
\ tosuit the scene youare 
shooting 
— 
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Handlewith care 
Compacts’ auto flashis often glaring - 
turnit off or use slow-synch flash for 
more natural results 


GET MORE NATURAL 
NIGHT-TIME SHOTS 


If you're taking pictures at night or aiming to 
introduce blur, you'll need a longer exposure 
-so you need to instruct your camera to 


use a slower shutter speed. Once light levels 
drop below a certain level, your camera will 
automatically set a faster speed and switch 
on the flash. Turn the flash offand the 
camera will use a slower shutter speed, 
which will allow the lower light levels at 
night to register. 

Many cameras also have an Auto ISO 
feature. This selects a more sensitive setting 
in low light so that the camera's shutter 
speed is faster. Switch this off ifyou want 
to shoot longer exposures using a tripod. 
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USE FILL-IN FLASH FOR 
BETTER PORTRAITS 


Although it’s best to take portraits of people 
at the beginning or end of the day, often 
you'll want to take pictures when the sun 
is high in the sky; 


the effec tis usually avery 
unflattering light with deep shadows 
the face. At other times you might snap 

someone in front of a well-lit background 


ACTOSS 


. i} and they may appear as a silhouette. 


Avoid this by using fill-in flash, Switch 
your flash to ‘alway 


fire even though the camera thinks it 


on’; this forces it to 


‘The outcome is that 


unnecessary 
shadows on the face, or even the whole 
silhouette, are lit or filled in by the 
flash so that they balance the rest of 
the picture. 


4/Turnthe: ‘ 
offan dene ash 


After dark 
Increase the 'So, 
toincrease sensor 
Sensitivity, when 
taking photos at night 


P ; Sunset mode | 
Inthismode the 
camera will setthe 
white balance to 


< 
presrvernets | PRESETTING THE SCENE 


Compact cameras have a range of picture 
scene modes, Essentially these tell your 


camera what you are photographing so it can 
bias the decisions and settings towards that 
subject. For example, a ‘Snow’ setting will 


bias the white balance towards correcting 
the blue cast reflected from snow. It will also 
lengthen the exposure so that the snow 

| __ registers as white, not grey. 

/ Ifyouset 


inset’ mode the camera will 
set the white balance to preserve the warm 
red colours, as well as selecting a slower 
speed to ensure that they register, rather 
than usinga flash. An ‘Action’ mode 
| will bias towards faster shutter speeds 
to freeze movement. 


Pick and mix 
Choose a scene mode 
=many cameras have 
these settings on 
their main dial 


4 FOCUS FIRST 


Most compacts havea 
significant delay between 
pressing the shutter and 


frame before the shutter is 
tripped. To av 
pre-focus your image: press 
the shutte e button 
halfway down and hold ~ 
this will focus the lens and 
lock the focus. When you're 
ready to take the picture, 
press itll the way down. 


id this, 


actually taking a picture 
the time taken to focus the 


lens. Sometimes it is long 
enough for you to actually 
miss the shot; a moving 


object might have left the 
Stay sharp 


Half-press the 

; shutter release 

| andholditto 
maintain focus 


<4 CAMERA COMPENSATION 


e disappointed with 
your exposures when you 
view your pictures on 

the LCD screen, all is not 


Ifyou If the picture is too dark, set 
the camera to +1 stop. It is 
possible to be more accurate 
if you check the image's 

lost. The exposure- 
compensation facility 


will let you override the 


histogram (a graph showing 
the brightness distribution), 
but stopping up/down isa 
quick way of improving the 
exposure without getting 


Light graph 

| Even basic 
compacts show a 
histogram of light 


exposure that the camera 
thinks is right. 


anddarkareasina 
picture ~adjust 
| accordingly 


If the picture looks too 
light, set the compensation 
zto -1 stop, which will make 
@ the next picture darker. 


too technical. Remember 
to set the exposure 
compensation back to zero 
when you've finished. lm 
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AG WorldMags. 


You can't capture nature by just pointing and shooting. 
Landscape maestro David Ward helps you transform 
anice view into a photograph fit for a gallery 


andscapes are often the most 


evoca 


ive part of any journey. 
And taking photos of those 


landscapes ~so you can gaze 


againat the pl 


's you've visited 
once back home - will help you relive your 
amazing experiences, put you right back 
in the picture, Perhaps you climbed that 
towering mountain or looked for shells on 
that distant shore... 

For your images to have a strong effect 
on you, or a wider audience, they need to 
do more than just show a pretty sunset 


or illustrate the lie of the land, Th 


to inspire feeling in the viewer — be it joy, 
wonder or even fear, 

Sadly, this won't magically happen just 
by pointing your camera. The key is to take 
time to visually distil what it is about the 
place you're in that really moves you - that 


pu can cony 


way y ur passion in your 
photograph. By taking this approach and 
applying some of the following tips, you 
stand a much better chance of taking truly 
great, emotionally-charged images. 
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TIPS & SKILLS 
~~, LANDSCAPES 


WEATHER 
The storm conditions add 
adramaticmood, moving 
theimage beyond mere 


—_— SIMPLIFY —~—— 
What's excluded fromthe 

frame isasimportant as 

what's included; always 

try topare down your 
compositions to the 
essential ingredients 


wed. 


~ = PERSPECTIVE 
The foregroundrocks give 
theillusion of depthina 

twodimensionalimage 


ws Torridon m 


“ Scotland 
Research sunset 
times tobe in the right 
| placeattherighttime 


1 MAKEFULLUSE OF THE DAYLIGHT 


Think about the angle of the 
sun — not just its compass point 
but also how far it is above the 
horizon. Both of these have a 
profound effect on how your 
subject looks = some locations 
may only be seen at their best at 
dawn whereas others need to be 
shot around midday, Use a map 
and compass to work out where 
the sun will be in relation to 


You're on holiday so you may 
well stay up late - but you'll 
miss good opportunities for 
photography if you laze around 
in the early morning. The sun 
won't wait and some of the 
best landscape images are made 
when it’s low in the sky, Not 
only does it suffuse the scene 
with lovely light but the low 
angle also helps to make things 


appear more three-dimensional, _ your subject. 


Alabama Hills at dawn, California, USA. Getting up early isworthit, tomake 


fulluse of the soft, golden morning light 


2 TAKE YOUR TIME 


We all get trigger-happy sometimes. But the 
best images come from taking time - not 
only waiting for the right light, but also 
taking time to tune in to subtleties and find 
novel compositions. 

Think of composition not as a set of rules 
but rather as a puzzle to be solved. Unlike 
most puzzles, there isn’t a single solution; 
in fact, there are probably hundreds, if 
not thousands, of workable options, Most 
of them are very similar to each other 
but a few are radically different. The longer 
you take to pick a solution the more likely 
you are to find an unusual or exciting 
composition. 

All the time you are reaching for a 
solution, think about what would make 
this image unusual: a different viewpoint, 

a longer or shorter lens, a different time 
of day, softer or harder light. 


Poverty Flats, Utah, USA. Unusual compositions 
like this skylit sand seen through a broken fence 
take time to find. 
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(x) IN THE FRAME 


Keepitsteady 

Some snappers think atripodis unnecessary 
inthis age of image stabilisers andhigh ISO 
settings. However, Ithinkit'sstill an essential 
piece of kit:as well asholding the camera 
steady it slows you down andmakes you 
think about the image you're taking 


3 SIMPLIFY 


Don't try to get everything in: simplify. 
It's all too easy to reach for the widest lens 
you have and to try to capture everything 
in front of the camera in a single image, 
But that isn’t necessarily the best way to 
depict the space or convey a sense of how 
you felt about it. 

You need to recognise that there's a 
big difference between experience and 
image. Often, the best way to convey 
the experience is to try to distil it by 
concentrating on an element of the scene. 
This may mean photographing a small 
section of it, or focusing on only a tiny 
part of the scene to reveal important 
texture, form and colour. 


Inspiration Point, Bryce Canyon, Utah, USA. Rather 
than taking in the full view, focus onasmallarea 


‘ADD DEPTH 


The world has three dimensions 
photographs only two. To conve) 
of depth, think about how to organise the 
pace you're depicting within the frame. 
rry using a diagonal line or, better, an 
or ‘Z’-shaped line to lead the viewer's 
into the picture, 

Link the foreground, middle ground 
and background of the image, perhaps 
by making a large foreground object (eg, 
a boulder) an important part of your 
composition, Use a reasonably wide lens 
to emphasise the foreground. 

y, shoot with the light source to 
one side, Objects lit with the sun behind 
the camera appear flat; those lit from the 

ide look more three-dimens 


Badwater crack, Death Vall se atripod to 
ensure the scene is per 


Packamap 

Always carry a good map with 
contour information anda compass 
so that you have some idea of the 
lie of the land before yougetthere, 
Ifyou've gota smartphone, The 
Photographer's Ephemeri 
invaluable tool for showing the 
position of the sun andmoon 
(http://photoephemeris.com). 
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SEMBRACE THE WEATHER _ 


The weather can be something 
we photograph in itself - a 
rainbow, wind-whipped waves 
~ or the element that changes 
how everything else looks: 
clouds, rain, harsh sun,,, each 


alters how we interpret a scene. 


Storm clouds, for instance, 
bring drama; fog can add an 
air of mystery; rain can literally 
saturate the colours - perfect 
for shooting autumn scenes. 


However, don't be put off if the 
day just seems dull - overcast 
conditions provide soft light 
that is ideal for snapping details 
such as rock textures or bark. 
The weather also changes 
the colour of the light, Imagine 
working in the shade with a 
blue sky overhead: the light 
in the shade will be blue too, 
adding a cold atmosphere to, 
your image. 


Dead Vlei in the mist, Namibia. Don't write off days of bad weather}use the 
conditions to add atmosphere to your images 


G EXPERIMENT 


Surprising images aren’t made by sticking 
to the ‘rules’ - that will produce only good. 
images at best. The top photographers have 
always played with the medium, constantly 
exploring new avenues and trying to see 
their subjects in a fresh light. 

You might use neutral-density filters 
to allow long time exposures, perhaps 
photographing a tree as it bows to the 
wind. Try exposures from 0.5 seconds to 
several seconds to see how it changes the 
way the tree looks, 

Play with the colour of light, We may 
think light is clear, except at the beginning 
and end of the day, but actually it always 
has some tint. Your eyes may not detect 
this so it’s always best to shoot with your 
camera set to Daylight white balance, If you 
are shooting RAW you can always remove 
the colour cast at a later stage. 


Achnahaird pools, Ullapool, Scotland. Play around 
with exposures to enliven your photography 


92 | TAKE BETTER TRAVEL PHOTOS Sumner 2011 


Flare can seriously degrade the quality of 
your images but you shouldn't rely on lens. 
hoods; instead carry apiece of stiff cardin 
your bag anduse this toshade thelens. 


7 KNOW YOUR GEAR 


{| Don't take a camera away with you without 
| first learning its controls. The camera 

| isa tool for fixing the sights you see as 

| photographs. It shouldn't get in the way 


of doing that, but if you're not familiar 
with how it works it almost certainly will. 
We all hate reading manuals but it pays 
dividends to at least run through how 
the common controls work, Familiarise 
yourself with them by making test shots 


{before you travel. The only printed 
| manual that many cameras come with 
{| now is a simplified ‘getting started’ guide; 


if you're not taking a laptop, print out a 


| few key pages from the CD manual such 


as the diagram of the camera controls, 
descriptions of functions you are likely to 


| use often and the troubleshooting section, 


Knowing your gear means you can work 
fast and fluidly, capturing fleeting moments. 


} Auroramoon-Know your kit and youllbe able to 
work more easily, even at temperatures of 24°C, 


MOVE AROUND 


+ With a zoom lens, it's tempting to stand 
still and just frame your subject in different 
is from the same spot. But don’t just 
stand stil egs are the best zoom! 
Be aware of how perspective changes 
with focal length. Long lenses compress a 
, making it appear flatter; wide lense: 
gerate perspective, enhancing depth 
ing objects near to the lens. 
ary the height from which you shoot 
Il as distance, A low angle can ma 


objects more dramatic, But beware: very 


(e lenses also make photos look unreal 
and can be a sign of a photographer trying. 
too hard. Think carefully about whether 

{the focal length you are using concentrates 
the viewer's mind or becomes a distraction. 


én, Iceland. Add interest to your 
pes byplaying with angles and depth 


David Ward is a tour leader 

for Light & Land, the 

renowned photographic tour 

and workshop company. 

Established more than 15 

years ago, Light & Land's wide 
range of courses includes one-day workshops for 
beginners (camera loan included), long weekend 
breaks in the UK and Europe, and trips to 
photogenic landscapes as far afield as China, 
South America, Africa and the USA. For details, 
visit wwwlightandland.co.uk 
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\ 


Don’ wait until you're on your trvelsto idorobeyout 4 ' 
photography. Start right now in yourown batkyard *; 


SPEND A DAY SHOOTING 
PORTRAITS OF STRANGERS 
Get over the nerves of approaching 
strangers by practicing at home in the UK. 
Asmile and a hello will go miles. If someone 
has a great face for a photo, tell them so. 
And once they've said yes, learn to work fast: 
you can’t expect someone you've just met to 
miss their bus so you can get one more shot. 


TAKE ALOOK AT THE STREET 
PHOTOGRAPHY NOW PROJECT... 
and submit so ork 

London's Photographers ales and 
publishers Thames & Hudson have teamed 
up fora series of fun street photography 
challenges, Find the week's challenge on 
www.streetphotographynowproject. 
wordpress.com, and then submit your entry 
via the photo sharing site Fli 
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DUNDEE FLOWER AND 
000 FESTIVAL 
Santen ar and - At 
njoy photographing food and the people 


who have a passion for it? Th 


ou capture tho 


| and exotic flavour 


and food, the emphasis will be on capturing 


| rich, vibrant colours and textures. 


GET OUT AND PHOTOGRAPH 
INALL TYPES OF WEATHER 


The thought of going out in 


{the rain to shoot might 
{ not beall that attractive, 


but when you're ina 
tropical rainstorm and 

u don’t know how to 
get the best results from 
your camera, you'll curse 

urself for not trying it 
out here in rain-soaked 
Britain first. 


Bp ey UNM Oe Gale. 


en 


PRACTICE CAPTURING WILDLIFE 
ATTHE NEAREST ZOO 


Learn how each animal moi 

defining characteristics and what 

angles work best when attempting to 
photograph it. Try close-ups and wide-angle 
shots, and determine whether you get better 
shots when it is moving or standing still, 
and the logistics involved in each, 


HEAD DOWN TOTHE BOGNOR 
REGIS INTERNATIONAL BIRDMAN 
FESTIVAL 


The Birdman is one of those quintessentially 
eccentric British fe: where people 
compete to see who can become the next 
Icarus in all manner of dubious flying 
contraptions. This is the perfect place to 
capture a mixture of striking portraits and 
dynamic action shots, among people who 
will be happy to have their 
photographs taken. 


GO ONATRAIN 

JOURNEY YOU 
WOULD NOT 
USUALLY TAKE 


Capture what you see on 
the platform, through the 


PHOTOGRAPH YOUR 
DAILY COMMUTE 


You might think your daily grind isa 
mundane subject for photos, but so (we 

imagine) do Indian rickshaw drivers 
and Moroccan tea vendo! nd 
the interest in the everyday, 


“ 4-350" DEVON 
WALKING 

FESTIVAL - VARIOUS 
LOCATIONS 

Sept 23rd - 26th 
Practice taking landscape 
photographs of the British 
countryside inall its bucolic 
splendour. See the feature on 
landscapes in this issue (p88). 


BRISTOL INTERNATIONAL 
BALLOON FIESTA 
LLTH-14TH 
hoot the same scenes at 
and in the dark. It’s not 
only the balloons you can cateha 
shot of here ~ the Red Ar 
make an annuallapp 
you the chante to test yourse 


rapidly moving objects, 
¥ 
| 1 TRY TO OUTRUN YOUR 
SELF-TIMER 

A bit of fun, this one, Put the camera on 
self-timer, press the button, and see how far 
| you can run in two seconds, Check out one 
man's surreal and entertaining efforts at 
www.runningfromcamera. blogspot.com 


1 5 TAKEA PHOTO A DAY FROM 
THE SAME SPOT FORA 
WEEK/MONTH/YEAR 


If you've ever seen the film Smoke starring 
Harvey Keitel you will be familiar with this 
concept. The longer you can keep going, the 
better - you will begin to realise how things 
subtly change as time goes by. 


ws also 


ing 
Ifwith 


rane 


window, and at 
your destination. 
| Thiswill help you 
| convey movement, and 
take the range of photos 
(set-up shots, portraits, 
details) you need to tell a story. 
All for the price of a train ticket. 


GET UP BEFORE DAWN AND 
SHOOT THE SUNRISE FROM 
YOUR NEAREST HILL 


Rising at 4am might seem daunting, but as 
day breaks, you'll experience a whole range 
of light and shade. Besides, it's a wonderful 
experience in itself - once you've got a few 
shots of coffee down you, that is. 


Q SWITCH YOUR CAMERA TO 
BLACK-AND-WHITE MODE 

See the world in monochrome for a day. 

Look for environments where textureand — { 


shade are prominent - for more pointers, 
} see our masterclass on page 141. 


your skills as an action snapper. Ifyou can 
get it right at Goodwood, those Cuban 
Chevys and Thai tuk-tuks will be easy... 


PHOTOGRAPH A DAY IN THE LIFE 
OF SOMEONE IN YOUR AREA 


It could be a greengrocer, a postman, a town 
councillor or a business executive. The key is 
to develop an eye for the subtle nuances of 
this person's working life, the emotions and 
events that shape who they are. It will also 
help you build confidence when working 
with strangers. 


EDINBURGH FRINGE FESTIVAL 
ugust 9 th 

Who needs Rio or Sydney? Work with the 
hustle and bustle of the crowds, capturing 
the atmosphere of the festival. Also, many of 
the performers will be keen to be 
photographed, so make the most of this 
luxury when taking portrait shots. 


SEEK OUT ALL COLOURS 
OF THE RAINBOW 


Have fun searching for seven great shots 
dominated by one single colour of the 
rainbow: red, orange, yellow, green, blue, 
indigo and violet. NB this one's great for 
kids, too. 


BRITISH FIREWORK 
CHAMPIONSHIPS 


Plymouth, i h-47t 
Enjoy the firework displays while learning 
how to work with long exposures and light 
sources in the dark, Shoot lots and examine 
later, Remember to capture the expressions 
of the people watching the spectacle. 


STALK YOUR LOCAL CRITTERS 

It’s not just the Serengeti that has 
wildlife, you know. Choose a species - 
squirrel, wren, Peregrine, deer, buzzard, 
pheasant; it must be wild and live within 
afive mile radius, Spend a weekend 
photographing, and keep just three shots. 
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Wanderlust is the UK's leading independent magazine for travellers. In recent issues, 
we've driven a 4WD across the Aussie Outback, walked across Cumbria's Morecambe 
Bay, and offered expert advice on climbing Mt Kilimanjaro and hiking the Inca Trail. 
Subscribe for £22.80 (saving £9 on the cover price) and you'll also get... 


The Footprint guide to Travel Photography is a must-have for serious photographers. 
Written by Steve Davey, Consultant Editor on Take Better Travel Photos, it normally 
costs £19.99 - but is yours free when you subscribe. 


Pay £22.80, get £50 back - it's that simple. For details of our amazing 
travel voucher scheme for subscribers, see right. 


So take advantage today! To subscribe, call Sue on 
01753 620426 or visit www.wanderlustoffer.co.uk/photo 
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WHEN YOU SUBSCRIBE 


FOR ONLY £22.80 T0 WANDERLUST 


“Finally a guide 
that’s both 
general and 
detailed enough 
to be of real 

® value to anyone 
serious about taking memorable 
photographs on the road. 
Authored by Wanderlust photo 
guru Steve Davey - and distilled 
from his 20 years experience as 
a pro photographer - the book 
covers everything from buying a 
camera to selling your work.” 
Dan Linstead, editor 


pabapseha 


Want to 
on 
‘your next adventure? 


Every Wanderlust subscriber receives a £50 travel 
voucher, which they can redeem against a trip 
booking with one of our tour operator members. 
Plus, every time you renew your subscription we'll 
send you another £50 voucher, valid for 12 months, 
so you continue to save money every year! 

Our tour operator partners offer an outstanding 
selection of trips to destinations all over the world, 
so before you book your next adventure make sure 
you subscribe to Wanderlust. 


Here is a selection of our tour operator partners”: 


- RS i 


of, iM (exodus EXPLORE! 


6 = Oo8 


g & cies Meas 


REGENT HOLIDAYS 


Visit www.wanderlust! co.uk to see a full list of 
participating tour operator members and to read the full T&Cs, 


photo 
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» Choosing the 
right camera 


» 10 of the best 
travel DSLRs 


» 10 of the best 
compacts 


» Your essential 
photo kitbag 


» Making movies 


BUYING 
CAMERA 


With hundreds of models to choose from, buying 
the right camera can be a baffling process. 
Solet's try to make life alittle simpler... 


Compact or SLR (or neither)? 


Do you go for.ayick, easy and portable - or control and variety? 


Buying a camera is a big decision. You 
need to consider the size, weight, price 
and functionality that's right for you. 
Many people think that if they are 
serious about photography, they need 
SLR (Single Lens Reflex ~ 
cameras with changeable lenses and 
a through-the-lens viewfinder). Yet 
many who do invest in a DSLR use 
only the limited kit lens that comes 


with the camera, leave it on auto, and 
shoot using the mid-quality JPEG 
format. If that’s you, you'd probably 
do better with a compact camera. 

A DSLR will generally have the 
capability to give better quality 
pictures ~ issues that let down 
any compact camera are speed 
and accuracy of focusing, ISO 
performance and the camera's ability 
to handle extremes of light. 

However, for many people thi 
an issue. If you're only going to view 


isn’t 


your pictures on a computer or print 
a few at a small size, then anything 
but the cheapest compact will be 
adequate. More important will be the 
creativity of the photographer and 

z actually having your camera with you 

: at all times — far more feasible with 

2 


a compact camera. 


If you want maximum control over 
your camera settings and plan to 
invest in a range of lenses, you will 
need a DSLR. Remember that, with 
DSLRs, the quality of the camera body 
and the lenses are equally important. 
n if you have a DSLR it is worth 


investing in a compact as a backup. 
Some compact models are designed 
to be rugged or waterproof, which 
can be useful if you're in wet or dusty 
conditions. Also, underwater housings 
for compacts will be far cheaper and 
smaller than housings for a DSLR. 
Finally, if you're looking for the best 
of both worlds, there is now a third 
way. ‘Compact system’ cameras offer 
interchangeable lenses on a compact 
body. Examples include the Micro Four 
Thirds cameras developed by Olympus 
and Panasonic (with the Olympus PEN 
series stealing the headlines), plus the 
Sony NEX (below) and Samsung NX 
series. This is a rapidly evolving field 
and the big boys, Canon and Nikon, 
are yet to dip their 
toes in — but as it 
matures, it has lots 
to offer travellers. 
Watch this space. 


M1 Even if you have 
a DSLR it is 
worth basting 


CANON 

Canon and Nikon have long 
competed for the professional 
and serious amateur DSLR 
market ~ each system has its 
avid devotees. Once you've 
bought into one brand, you 


NIKON 

A byword for quality for 
decades, and hugely respected { 
by professionals (apart from 
the ones who love Canon), Your { 
own choice wil largely come 
| down to feel, so make sure you} 


+ OLYMPUS SONY 

Olympus have been in the {When it comes to technology, 
{camera business for over everyone has heard of Sony 

} 70 years, and have a history ~ TVs, Playstations, you name 
of pushing the market in { it. So we're sure you're not 
interesting new directions. surprised to hear they have a 
{They were the first brand to large range of compacts and 


PANASONIC 
Panasonic's traditional strength 
has been in compact cameras, 
and since entering the market 
in 2001 they've introduced 
some notable innovations. 

Chief among these is a 


tendtostick withit, aslenses | test camerasbefore you buy. { knack withzoomlenses:if {include dust-resistant sensors, } DSLR cameras too. 
only work with one or the other. | The Nikon range broadly you're looking to get very close { live-view LCD screens and a Sony's Cyber-shot compact 
Canon's entry-level SLRS splits into three groups ~ uptoa subject, orswoosh {fully digital SLR system, for range combines style and 


between macro and telephoto, 
a Panasonic is about as good 
as compacts get. 

While they don’t currently 
sell a range of DSLRs, 
Panasonic have a brand new 
series of Lumix G Micro System 
ameras, which emerged 
from the Micro Four Thirds 
format jointly developed with 
Olympus, ThestStR4styled 
compacts offer the options of 
interchangeable lenses and 
sometimes a touch-screen 
LCD. Panasonic cameras are 
also known for being small 
and light - areal boon for 
travellers’ shoulders, 


example. 

Their latest venture is the 
acclaimed PEN series, which 
{deploys the Micro Four Thirds 
{standard developed with 
Panasonic, These mirrorless 
cameras are neither SLRs 
+ nor compacts, but have the 
potential to offer the best 
{of both worlds. Small and 
compact, they offer the option 
{of interchangeable lenses, 
providing DSLRs with a run for 
their money. 

Olympus also has a modest 
+ range of compacts, starting at 
around £99. 


high performance, with prices 
ranging from £89 - £429. 
Many offer Sony's Sweep 
Panorama facility - an easy 
way to take panoramic 
shots without recourse to 
a computer and stitching 
{software 

Sony's Alpha range of DSLRs 
~ born out of the acquisition 
of Konica Minolta in 2006 - 
starts around £600 and their 
professional range around 
£2,000. The new NEX range 
| of ‘compact system’ cameras 
is providing a challenge to 
Olympus and Panasonic's Micro 
Four Thirds standard. 


progress through tomid-range } DSLR and COOLPIX compacts 
SLRs from £750, Their high- 
end professional range starts 


For beginners who want a 

bit more than a snap-happy 
at around £5,000, but for | compact, Nikon offer entry- 
that kind of price tag you get | level DSLRs ranging from 


a whopping 2:1MP full frame £400-£700: thenewD5100is | 


i 
CMOS sensor, which provides | anexceptional example. 
an image quality that exceeds | — Thehigh-end professional 
most standard photo agencies. | range starts at around £4,500 
The features of each DSLR 
model vary but withmore | 
camerasin Amazon.com's |} 
camera bestseller list than any 
other brand, there's probably} 
cone for your budget. H 
Canon alsohaveamuch- 


All the entry-level DSLRs come 
with @ Guide Mode to teach you} 
how to get the best possible 
shot and the most effective 
use from your camera 

Finally, the brightly coloured 
and handily sized COOLPIX 
range of compacts will set you 
back as little as £95. 


loved range of compacts 
including the Powershot range 


i 

i 

i 

i 

| 

| 

i 

i 

i 

{ 

| 

{start at around £450 and {professional DSLRs, consumer 
i 

i 

i 

i 

i H 
i | 
| andthe ever-stylish IXUS, 
| | 


So you've chosen your make and model ~ now you need to find 
the best retailer 


In theory you can save money by buying your camera 
overseas. But manufacturers are wise to this and 
have adopted a system of limited warranties - the 


ity a toe 


a3] £3g9 i PA 


warranty is only valid in the country of purchase. BESTBUY ‘SOHN LEN 
If you need a warranty repair, you'll have to return NU iu £999 ATRE.USA . STORES, i 
your camera, at your own expense, to the place you HPORT ‘ e ra i £4 
bought it. CIM SJESS0PS.C0M Aiakeanuse Pao stone 
There is also a limit on the duty-free import of RETAILER) 


goods. If your camera costs more than the threshold 
(currently £390), then you'll need to pay import duty, 
often negating any savings. 

Buying online from a UK retailer can save you 
money on the list price, but check that it has a full 
UK warranty and is not a grey import. Check the 
best deals at www.camerapricebuster.co.uk. Ill 


Save £234! By shopping around you can 
find the best deals for the model you want. 
The prices above, for the Canon PowerShot 
G12 compact camera, were accurate on 3 June 
2011 and illustrate the price differences out 
there - though always check the warranty 
before purchasing. 
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KI CAMERAS 


DSLR CAMERA GUIDE 


OF THE BEST 


Want to capture 
professional 
quality images? 
Needsome 
serious kit for the 
road? Want to 
zoom and macro 
at will? Thena 
DSLR (digital 
single lens 
reflex) camera 

is what you're 
looking for... 


i Weight 


CANON EOS 600D Wo 
TARGET PRICE: £700 heilock 


Fairly easy to use, competitively 
priced and a clear winner in terms 
of picture performance 


The latest in Canon's best-selling series of 
EOS cameras includes handy on-screen 
guides, with explanations of lingo like 
‘Aperture Priority’ Like its predecessor, 
the 550, it has an L8MP pixel count and 
9-point autofocus, but now also boasts 
a flip-out LCD for shooting at awkward 
angles, and five effects filters you can 
add during playback. 

The 6000 might not be as ergonomic 
or travel minded as similar models but 
scores big on image. Switched into 
Auto mode, it consistently produces 
flawless shots in test with its high pixel 
count paying dividends in picture detail, 
producing sharp shots and perfectly 
capturing and reproducing natural and 
exaggerated man-made colours. 

Too pricey? Consider its little brother, 
the new 11000, for around £430. 


TECH SPECS: 

Dimensions - 133x99x 79mm 

LCD Size - Sin 

Maximum movie resolution - 1120p 
Megapixels - 18\? 


{| Memory card type - SD (HC/XC) 


finder - Yes 
Ig 


Optical vie 


} Zoom function during movies - Yes 


NIKON D5100 
TARGET PRICE: £660 


Accessible and versatile, the D5100 
produces image quality comparable 
to significantly pricier models 


i 


{ High-specced enough to satisfy 

i hardened photographers, easy-to-use 
for enthusiasts, comfy enough for 
{travellers to get some serious mileage 
i out of it - the D5100is a great camera 
{for journeying snappers, 

i Thenarrow back, thick body and 
stocky lens of the D5100 make it 
comfortable to use over lengthy 

| periods, though the easy ergonomics 

i of the camera aren't quite matched 

by its controls: Nikon's shunning of 

; the conventional layout used by other 
brands prompts the odd mis-fingered 
control. The 05100 is capable of 
capturing and sharply reproducing 
even the tiniest of details within a shot, 
while the colours it captures strike 

the perfect balance between being 
vivid but not artificial. Class. 


TECH SPECS: 
Dimensions - 1 
LCD Size - 3in 

} Maximum movie resolution- 1080) 
Megapixels - 16 2M? 
Memory card type ~ SD {}D)/XC) 
Optical viewfinder - Yes 

i Weight- 570g 

} Zoom function during movies ~ Yes 


x7 9mm 


SONY ALPHA SLT-ASS: 
TARGET PRICE: £630 


itweight, compact and oh-so- 
fast - and packed with features 
other cameras can't deliver 


The A5S's bleeding edge tech brings 
with it a plethora of advantages, 
most obviously the ability to shoot 
continuously at an incredible 10fps. 
That's (count ‘em) ten full-size 16.2MP 
shots. Every. Second. Factor in the 
laser-accurate Autofocus and you've 
got one heck of a speed demon, ideal for 
snapping away at fast-moving subjects. 
Photo quality is excellent, colours 
are natural and detail is sharp. The ASS 
ain't no one-trick pony, either. There's 
its ability to shoot 1080p video, in-body 
SteadyShot image stabilisation and you 
can even snap in 30 - as long as you 
have the correct sort of telly to watch it 
back on. The fact that Sony has stuffed 
all that into a lightweight, compact body 
makes it all the more impressive. 


TECH SPECS: 

Dimensions - 1249?x8 7mm 

LCD Size - dir 

Maximum movie resolution- 1020) 


MP 


Megapixels - 16. 
Memory card type - 80 ({{0/C)/ Stick 
Optical viewfinder - Ye: 

Weight - 4419 

Zoom function during movies - Yo 


es 
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KIT & CAMERAS 


DSLR CAMERA GUIDE 


PANASONIC LUMIX DMC-G2 
TARGET PRICE: £370 


provides fuss-free 
juality photography for 
newbies and vets alike 


The Panasonic G2 is a Micro Four Thirds 


camera, making it lighter and smaller than 


most interchangeable lens snappers, 
while its chunkier shape, fully adjustable 
screen and electronic viewfinder make it 
arguably easier to handle. 

The screen isn't the sharpest we've 
seen but can be twisted to face any 
angle: a boon when framing shots 
above your head or close to the graund. 
It's also touch-sensitive so you can 
simply tap an area to set the focus and 
metering point: very useful indeed. The 
viewfinder comes in handy if you're 
shooting in bright sunlight. 

Whether you're an old hand or a young 
pretender, you can grab the G2 and will 
pretty much instantly be able to use 
it. Designed to cater for all types of 
photographer, it succeeds brilliantly. 


TECH SPECS: 

Dimensions - 124y84x/4mm 
LCD Size - Sin 

Maximum movie resolution - 7205 
Megapixels - 121M? 

Memory card type - SI) (HC/XC) 
Optical viewfinder - Electronic 
Weight - 5939 with lens 

Zoom function during movies - Y 


CANON EOS 60D Gw 
TARGET PRICE: £990 


that gets a gold star for both 
video and stills, 


The Canon 600 is a DSLR camera aimed 
at the serious amateur: a ruggedly built, 
feature-stuffed snapper that counts full 
1080p video among its charms. 

It's also a stunner when it comes to 
image quality. We took snaps with the 80 


set to 800 and, when viewing the 18MP 


prints zoomed to full size on our screen, 


{could barely see any noise, That's rare. 


The 3-inch screen is bright, ultra- 
sharp (over 1,000,000 dots) and fully 
adjustable to almost any angle. The 
viewfinder is large and bright, and 
there's an info-packed LCD on the top 
plate, ust like on pro DSLRs. 

It's pricey, a bit weighty and not 
initially idiot-proof, but it feels like the 
perfect camera for the buyer looking to 
step up from the entry level and grab 
something almost pro quality 


| TECH SPECS: 


Dimensions - 144.5y105.8x/86mm 
LCD Size - dir 

Maximum movie resolution - 1080p 
Megapixels - 18M? 

Memory card type - 80) (/10/XC) 
Optical viewfinder - \ 
Weight - 755g 


+ Zoom function during movies - Yes 
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NIKON D700 
TARGET PRICE: £2, 


000 


kon adds another big hitter 
toits already strong range of higher 
end SLR cameras 


Nikon rich vein of form at the higher end 
of the SLR range continues. Featuring the 
smaller body size of the D300 but the 
larger, full-frame sensor of the D3, the 
D700 successfully jostles for position 
between those two imaging Goliaths. 

While the majority of cameras use an 
APS-C sensor size, full-frame is larger 
~ the same size as a 35mm film frame 
= meaning that each photo sensor can 
gather more light. These sensors capture 
incredible colours and detail, giving you 
truly stunning image quality - there's 
very little noise right up to ISO 1800. 

It might not be as fast as the D3 but 
when it comes to the photos, there's 
very little in it - the D3 edges it for the 
accuracy and speed of the autofocus, 


D700is -if you class a £2,000 camera 
as such - one of the finest consumer 
SLRs you can currently buy. 


TECH SPECS: 

Dimensions - 147123: 7mm 
Maximum movie resolution - 9/1 
Megapixels - 121MP 

Memory card type ~ (F 

Optical viewfinder - Yes 


£ Weight - 9959 


Weight - 


CANON EOS 1000D 
TARGET PRICE: £410 


An amazing entry-level snapper with 
plenty of room for growth before 
your creative juices overflow 


} It might not have the megapixels, spot 


metering, continuous shooting speed 
and LCD sizeof its more expensive rivals, 
but the 10000 more than punches 


{ its weight, giving you awesome image 


quality, with excellent tonal range, 
realistic colours and very low noise 
levels at high ISO. 

The flash shots are the best in class, 
autofocus is fast and accurate and Live 
View is a useful addition. The body is 


1 much the same as the 4500's, which 
means that, while it doesnt feel rugged, 
| its ight and comfortable to hold 


The controls have been aimed soundly 


{at the enthusiast, so you shouldn't 

} outgrow them - and having dedicated 

} buttons for white balance and exposure 
rather than the picture quality. The Nikon. § 


compensation makes creativity easy. 


} NBAs we went to press, the 1000D got 


‘an upgrade in the shape of the new 
11000, priced around £430 with lens, 


TECH SPECS: 
Dimensions - 126x98x62mm. 
LCD Size - 
Megapixels - 10.1 

Memory card type - Si) 
Optical viewfinder - 


NIKON D300 


TARGET PRICE: £1,300 


Agreat value DSLR that excels in 
low light conditions. Only the lack 
of image stabilisation irks 


Boasting just about every feature you 
could ever imagine needing ~ and a ton 
you couldn't - the D300 is aimed at the 
very serious enthusiast 

The most impressive thing about 
the 0300 is its ability to minimise noise 
throughout the ISO range. Right up to 
1S0 3200 the shots are usable, even if 
detail is softened. 

Colour rendition is superb and detail 
excellent; the exposure is also superbly 
controlled and everything you might 
expect is in there ~ dust reduction, 
6fps continuous shooting and the now 
widespread Live View, which means you 
can use the LCD screen as a viewfinder 
like you would on a compact. 

Considering the deals available, the 
300 is amazing value: a pro-spec 
camera which is - just - within reach 
of us mere mortals. 


TECH SPECS: 
Dimensions - 14 7x114x74mm 
LCD Size - Sin 
Maximum movie resolution - o/ 
Megapixels - 

§ Memory card type - 

i Optical viewfinder - Yes 
Weight - 8259 


NIKON D3100 
TARGET PRICE: £440 


Avery solid performer, but lacks 


akiller feature to make it stand 
out from the pack 


The 03100 stands out thanks toits HO 
movie capture: it can snaffle movies at 
1920x1080 resolution and afilm-apeing 
24fps — the same speed as cinema film, 
And yep, movies do look suitably 
lovely when filmed with the D300, 


sspecially in good lighting conditions, 
or when you've bolted a top-notch lens 
onto the front. Clean, bright colours and 
crisp detail abound 

The low weight and compact size will 
also appeal to travelling shutterbugs 
~ it autofocuses like a cheetah on 
speed through the viewfinder and its 
AF tracking function keeps a lock on 
moving subjects nicely, Photo quality 
is solid, making this a superbly reliable 
DSLR, particularly for beginners. 


TECH SPECS: 
Dimensions - 124,96» 
LCD Size - Sin 
Maximum frames per second 
Maximum movie resolution - 1 
Megapixels - 14 2\MP 

Memory card type ~ $0), SDHC, SOXC, 
Eye-Fi 

Optical viewfinder - Yes 

Weight - 5 
Zoom function during movies - Yes, 


4.5mm 


O80p 


} Lc Size 


a PENTAX K-R 
TARGET PRICE: £44 


Adependable DSLR sidekick 
with some handy extras, from an 
alternative to the usual brands 


i Using the same sensor as the earlier 


Pentax K-x model but boosting the build 


quality and performance, the K-rmodelis. } 


areliable performer with a great kit lens. 
The ISO soars all the way up to 25600 
meaning you can happily shoot at usable 
shutter speeds in all but the murkiest 

of conditions. Your pics at this setting 
will be noisy, sure, but at lower ISOs the 
picture quality is superb and sharp. 

It's very “old school DSLR" and that's 
no bad thing: The 720p HO video quality 
is nothing to write home about, but does 
the job. The body is sturdy and chunky 
enough to sit snugly in your hand. 

The K-r doesn't really do enough for 
us to recommend it over equivalent 
Sony, Canon or Nikon mid-range models, 
but if you're already a Pentax OSLR user 
looking to step up it's a great choice. 


TECH SPECS: 
Dimensions - 


x68mm_ 


Maximum movie resolution - 720 


1 Megapixels ~ 12.4\P 
{| Memory card type - SI) (HC) 
{Optical viewfinder - Yo 


Weight - 5985 


+ Zoom function during movies - Yes lil 


INSTANT 
©) ExteRr 


WHAT TO LOOK FOR: 


CONTINUOUS SHOOTING 
If you're into action photography 
you'll appreciate a camera that 
can fire off shots like @ machine 
gun. The average is 3fps, but 
Bfps and above is ideal 


LIVE VIEW 
Useful mostly for close-ups and 
tripod-based shots, this lets 
you frame the subject on the 
LCD screen, like you would when 
shooting with a compact camera 


IMAGE STABILISATION (IS) 
Anti-shake technology is built 
into more expensive lenses, but i 
you're buying a load of extra ones 
you'l ultimately save money if 
there's an image stabiliser already 
built into your camera's body, 


KITLENS 

Most DSLRs can be bought with 
a standard lens, which is usually 
around 18-55mm (or 14-42mm 
on an Olympus or Panasonic). 
That's OK for starters, but you'll 
want more length to get closer 
to the main event with sports 
and action. 


Versions of these reviews 
were originally publishedin 
*) StuffMagazine.Eachissue, 
theteamput thelatest 
cameras(andother 
gadgets) throughtheir 
paces. Formoreinfo, pick 
- "| upthelatestissue orhead 
Gi ———— onlineto:wwwstuff.tv 
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| 


CAMERAS 


COMP, RA 


OF THE BEST 
OMPACT 


CIC) 


Great things, 
little packages... | 
here'saselection | 


of the perfect 

pocket-sized 

camerastotake | 

no-fussphotos | 

whi le YOURE On Asupremely capable digit 

your travels... | compact that edges its rivals 
| 


| CANON POWERSHOT G12 q 9") SONY CYBER-SHOT DSC-HX7V | ‘PANASONIC LUMIX DMC-FT3 
TARGET PRI 370 H 


H TARGET PRICE: £280 TARGET PRICE: £300 


f 


| Atiny camera with massive One tough son of a gun, but 
} versatility and a huge dollop backs that up with first-class 
| inmost of the areas that count of user friendliness features and strong performance 


Sony has crammed pretty much Areal tough cookie, not only can the FT3 
everything but the kitchen sink into take a bashing and a splashing but it 


| For those of you unfamiliar with the Gs, 
this is Canon's series of compacts aimed 


| at enthusiasts who don't want an SLR this sturdy little snapper: it produces also comes with GPS, a compass, 
cramping their snap-happy styl. panoramic shots na single sweep, can { analtimeter and even a barometer, 
In terms of picture quality, the G12is take several shots in asecond, captures | But the FT3's rugged build doesn't 
good at realistic, with accurate colours} full HO movies and even takes 30 photos. i come at the expense of the image 
{and superb detail There's very little Soiit’s versatile, but also well made and { quality: shots look detailed, the camera 


noise at high sensitivity settings (it's 
very usable even at ISO 1600) with 
 anippy autofocus that makes it easier 
| to get the right shot. 
{The optical viewfinder (almost 
identical to the Nikon P7000's) and 
dedicated ISO dial are invaluable, while 
the tiltable LCD is a useful addition. 
The G12 is just about pocketable 
if you wear baggy trousers or a big 
jacket, which means it's a camera you 


well equipped. Perhaps the only thing {keeps noise under control most of 
it lacks is features aimed at seasoned the time and the 4.6x optical zoom 
shutterbugs (like shooting in RAW). is impressive considering the lens is 
If you're looking for a versatile completely internal, Colours are realistic, 
{point-and-shoot that will document metering is accurate, the autofocus 
{ yourholiday/party perfectly and delivers {is swift and the menu system makes 
{great shots straight out of the camera, {using the FT3 a breeze. 
this should be top of your list: point it There's also a full HD movie mode. 
at anything and nine times out of ten Video quality is certainly more than 
! itdelivers the goods. | serviceable - and you can film 
underwater too, which as a bonus 


| might actually have with you when TECH SPECS | features pretty darn impressive 

| opportunities arise - the best kind. Dimensions ~ 102x58x29mm { 

i | LOD size -3in | TECH SPECS 

{ TECH SPECS | Maximum frames per second - 50) Dimensions - 103.5 

| Dimensions - 112» 76»48mm | Maximum movieresolution- 10809 —  LCDsize~2 Jin 

| UcDsize-28 Megapixels - 16.2 | Maximum movie resolution - 1080) 
{| Maximum movie resolution - Memory card type - S1)/S0 | Megapixels - 121M? 


Megapixels - 10M? lemory stick Memory card type ~ SD (HC; 
Memory card type - SD (HC) Optical viewfinder - No Optical viewfinder - No 
Optical viewfinder - ¥' Optical zoom rating - 10x Optical zoom rating - 4.6% 
Optical zoom rating Weight - 2080 Weight - 1970 
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Weight - 401g 


Zoom function during movies - Yes | Zoom function during movies - Yes 


5 


ONY NEX-5 


TARGET PRICE: £450 


Ahighly desirable, clever hybri 
camera offering pro-quality results 
inan amateur-friendly package 


Compact cameras with swappable 
lenses are big news in camera town - 
so here's Sony's take on mixing 
compact dinkiness with DSLR quality. 

The NEX-5 has a 14.2MP APS-C 
sensor ~ the same size as those found 
in DSLRs ~ and its own range of E-mount 
lenses. The NEX-5's sizeable sensor is 
good news for photo quality. Even at 
higher ISO levels, shots are amazingly 
crisp and it gives you the option to 
shoot with very shallow depth of field 
for arty blurry backgrounds and sharply 
focused objects. Just as sharp: the 
quality of the full-fat AVCHD video. 

With its dinky dimensions, solid 
build, genuinely useful special shooting 
modes and excellent stills and video 
performance, the NEX-5 is a real 
contender for amateurs looking to move 
on from compact point-and-shoots. 


TECH SPECS 

Dimensions - 1.11x59x38mm 
LCD size - in, 

Maximum movie resolution - 
1920%1080p 

Megapixels - 142M 

Optical viewfinder - No 
Weight - 287g 


‘ANON POWERSHOT § 
TARGET PRICE: £310 


The S95 is a point-and-shoot that 
ill fit easily in your pocket, yet 
delivers professional results 


The very, very small S95 is easier to slip 
into your trouser pocket than an iPhone, 
and yet it can compete with entry-level 
OSLRs for image quality. It has incredible 
noise control that can make usable 
pictures out of any sensitivity up to ISO 
3200 with rich, well-balanced colours. 
You also have the option to shoot in RAW, 
which gives you full control over this. 

The camera's rotating lens ring lets you 


map certain controls. It can beset toalter_ 
any one shooting value from ISO speed to { 


zoom, including manual focus. Arguably 
the best extra feature, though, is not a 
photographic one at all. The $95 shoots 
720p video and has an HDMI-output. 

If you're after professional-quality 
shots with the minimum of weight or 
fuss, the S95 is the camera for you. 
TECH SPECS 
Dimensions - 
LCD size - Sin 
Maximum frames per second - 3 ips 
Maximum movie resolution - 7209 
Megapixels - 10M? 

Memory card type - Si)/SOHC 
Optical viewfinder - No 

Weight - 193g 

Zoom function during movies - Yes 


}9.8x58.4x29,5mm 


( Wortampaé 


LM FINEPIX REAL 3D W3 


F 
TARGET PRICE: £250 


| Superb 3D images bring anew 


meaning to ‘depth-« 
hooked up to your 


f-field’. Easily 


In the digital 3D photography race, 
Fujifilm was first over the line by a 
country mile with its Real 30 W1. This 
successor, the W3, ups the ante further 
stil. 30 images are captured using two 
lenses set far apart on the front of 
{the camera, with each taking the shot 
froma different angle. The two images 
are then overlaid and displayed on the 
special lenticular LCD, or can be hooked 
up toa SDTV (yes, they do exist!) 

When you're shooting in 30, a 2D JPEG 
isstil stored, which is handy ~ although 
the photo quality is no better than many 
sub-£200 compacts. You need time to 
adjust to the layering effect of subjects 
and scenery, but it's amazing fun: this is 
easily the best 3D stills camera out there. 


CH SPECS 

Dimensions - 124x66x28mm 

LCD size - 3 widescreen 
Maximum frames per second - S0fos 
Maximum movie resolution - 7209 30) 
Megapixels - 10M? 

Memory card type ~ $1) (HC) 

Optical viewfinder - No 

Optical zoom rating - 3» 

Weight - 230g 

Zoom function during movies - No 


| / TARGET PRICE: £350 


new 3DTV i 


SONIC LUMIX LXS 


| Animpressive camera that's 


easy to love, but hard to 
wholeheartedly recommend 


The large Leica lens that dominates the 
front of the LX5 isn't the only design debt 
that Panasonic owes the German giant: 
the LX5's styled with the rugged charm 
of a classic rangefinder. For a compact, 
the LX5 has a load of dials, switches and 
buttons scattered around its various 
edges. As a result, it's bigger than 


{similarly specced cameras and acts for 
{all the world like a simmed-down version 


of Panasonic's own excellent GFA. 
The image quality is slightly 
disappointing - to get the best out 


{of the pictures you'll need to shoot in 
{RAW format (see p16) ~ but with its 


sophisticated shooting controls and 
demand for post-processing attention, 
many people will enjoy the photo- 
fiddling fun that this throws up. 


TECH SPECS 
Dimensions - 109.7) 


5x43.0mm 


LCD size - 3in 

| Maximum frames per second - 2 Sips 
! Maximum movie resolution - 7205 

! Megapixels - 101M? 


Optical viewfinder - io 
Weight - 271g 
Zoom function during movies ~ Yes 


TAKE BETTER TRAVEL PHOTOS Summer 2011 | 105 


5 


KIT & CAMERAS 


COMPACT CAMERAS 
Wi) 


CANON POWERSHOT SX220 HS 
TARGET PRICE: £230 


Powerful and pocketable, this 
camera is the ideal all-rounder 
for your travels 


The PowerShot SX range offers big 
muscle from skinny bodies, and the i 
$X220 has been pumping iron with even} 
more dedication than its predecessors. 

The pocketable chassis houses a 14x 
optical zoom, ranging from a wide-angle 
28mm equivalent to a massive 392mm, 

It also offers the de rigueur option of 
1080p Full HD video recording, 

The $X220 takes excellent photos 
throughout most of the ISO range and 
the autofocus is both fast and accurate. 
Video quality is also impressive, while 
effective optical image stabilisation helps 
to prevent blur. Once you've got the hang 
of the intuitive controls, there's also a 
decent selection of manual settings to 
help you free your creative side. 

In short, a stunning all-rounder at a 
good price. Buy the optional waterproof 
case and you've got the perfect pocket 
travel companion. 


TECH SPECS 
Dimensions - 106, 
LCD size - Sir 
Megapixels ~ 12.1MP 
Memory card type ~ SHC 
Optical zoom rating - 1.4 
Weight - 21 
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OLYMPUS XZ-1. 
TARGET PRICE: £340 


Not a DSLR-beater, but a damn 
fine compact camera that shoots 
fantastic images 


With its bright F'L.8 Zuiko lens, dual image 
stabiliser and ultra-sensitive CCD sensor, 
the Olympus XZ-1 makes shooting an 
gloomy evenings a piece of cake, That 
F1.8 aperture is as big as any you'll find 
ona compact and you can merrily snap 
away in poor light without having to lash 
the camera toa tripod. The ability to 

use higher shutter speeds than normal 
in such conditions, combined with the 
image stabilisation, allows you to get 
handheld shots without motion blur. 

But while the Olympus XZ-1 doesn't 
beat a DSLR or other swappable lens 
camera on the quality of its images, it 
does have a lot more to offer than most 
of its compact peers. It's not cheap, but 
if you're laoking for a premium shooter, 
it's up there as a top choice. 


TECH SPECS 
Dimensions - 11 1x6: 
LCD size - Sin 
Maximum movie resolution - /20)p 
Megapixels - 10MP 

Memory card type - $0) (HC/XC) 
Optical viewfinder - No 

Optical zoom rating - 4» 

Weight - 2759 

Zoom function during movies -Yes 


Summer 2011 


y NIKON COOLPIX P300 
TARGET PRICE: £250 


Small and more than decent in most 
respects, but a couple of odd choices 
stop it from being a classic 


Adinky wee camera that packs some 
serious imaging tech. Aimed at the sort 
of clued-up shutter nutter that knows 
their aperture from their exposure 
compensation, it comes with no less 
than four manual control modes, a 
bright F1.8 lens and a brand new 
12.2MP sensor, 

180 goes all the way up to 3200 
but noise becomes a big issue once 
it's past 400, so ideally you'll want 
to stick to the lower ISOs of 160 and 
200, But despite some disappointing 
features ~ there's no RAW and the menu 
is not user-friendly ~ the P300 is still a 
very impressive little camera. You can 
capture 1080p video with stereo sound, 
and very nice it looks too 


TECH SPECS 

Dimensions - 103x58x32mm, 

LCD size - 3 

Maximum frames per second - 30 
Maximum movie resolution - 1980p 
Megapixels - 1? 
Memory card type - 
Optical viewfinder - No 

Optical zoom rating - 4.2, 

Weight - 190g 

Zoom function during movies - Yes 


/SDHC/SDXC 


INSTANT 
©) Expert 


WHAT TO LOOK FOR IN 

A COMPACT CAMERA 
RESOLUTION 

Number of megapixels is rapidly 
becoming irrelevant. As long as 
you're in double figures you'll be OK, 
so move on and focus on the things 
that really matter, such as.. 
PICTURE QUALITY 

The only hands-on time you're 
likely to get.is in an artificially lit 
shop. This will tell you nothing 
about picture quality, so read 
reviews and check out shots taken 
with your potential snapper on 
sites such as Flickr, 

FEATURES 

Think about how you're likely to use 
your camera; prioritise features 
such as size, style, ruggedness and 
whether you want in-depth control 
or an idiot-proof interface. 
‘STEPPING UP? 

There's now a middle ground 
between compacts and pro-style 
DSLRs, Olympus, Panasonic, Ricoh, 
‘Samsung and Sony make ‘compact 
system’ cameras, or ‘micro-SLRs\, 
which combine interchangeable 
lenses with small bodies, One, the 
Sony NEX-5, sneaks into this list. 


Versions of thesereviews 
were originally publshedin 
=) StuffMagazine.Eachissue, 
| theteamputsthelatest 

| cameras(andother 

| gadgets} throughtheir 

~ paces. Formoreinfo,pick 
1" upthelatestissue orhead 
™ onlinetowww.stuff.tv 


DISCOVER ICELAND 


AND TRAVEL WITH THE EXPERTS 


SELF-DRIVES | ESCORTED TOURS | CITY BREAKS | ACTIVITY & ADVENTURE | NORTHERN LIGHTS | WILDLIFE 


As the world’s leading tour operator to Iceland An unbeatable collection of itineraries and a 
Iceland a for nearly 30 years, with our passion and know- comprehensive tailor-made service mean just 
how, we can put together your perfect holiday about anything is possible. Order our brochure 


to this north Atlantic jewel. Shoot all manner of or view it online where you'll find full details of 
curious wonders and iconic sights as you discover _all our holidays, accommodation options and a 
a land full of surprises, endless opportunities wide range of exciting activities, and see what 
and the most amazing natural light. you could be doing this summer... 


call 01737 218 802 
vist discover-the-world.co.uk/iceland 


A 
DISCOVER 


HE WORLD 


@ABTA 


ABTANo.V2623 


Alte, 


KIT & CAMERAS 


IN THE CAMERA BAG 


CAMERA BAG 
Choosing the right camera bagisa trade-off 
between portability and accessibility: 
backpack styles are better for carrying lots 

of kit, but shoulder bags allow easier access. 
One ideais to carry equipment inabackpa 
and thenuse a shoulder bag forday-to-day 
shooting. Make sure your main bag is small 

enough to take onto planesas hand luggage. 


DomkeF-2.0riginal canvashag fromaround #130; 
wiw.domkebags.co.uk) Collapsible old-stylecanvasbag,it 
takesa camera body, fourlenses andaccessories. 
LoweproPro Runner 300AW Photo Backpack (around £65; 
‘www lowepro,com) A compact Loweprobackpack, butstillroomy 
enoughttfitacouple of cameras andup tasix lenses with 
accessories. Lowepropackshave great hamesses for comfy 
carrying andall-weather protection, 
LoweproPrimus AWN Backpack (from£125)Acamerabag/ 
daypack combo, made romrecycled material withfunds togo to 
polar bear conservation fitsacamera, twolenses andaccessories. 
BillinghamHadleyPro(£150; wwww.bilingham.co.uk) The travel 
classic. Bllinghams aremade from twolayersof canvaswitha 
waterproof latex layersandwiched n between. Takes a camera, 
fourlensesandaccessories. 


POLARISING FILTERS 


Polarising filters can reduce haze, cut 

reflections and darken pale-blue skies; screw 
one on to the endof your lens, and then assess 
the effect as you rotate it. 

Polarising filters come in different sizes, 
depending on the diameter of the filter thread 
onyour lens, Ifyou have amodern DSLR you 
will need to use the more expensive circular- 
type filter. Quality varies, too - you won't 
get the benefit ofa high-quality filter ona 
cheap lens, and acheap filter will negate the 
quality of an expensive lens. 


B+WKiisemannCircularPolarising Filter (77mm £145; 
www.robertwhite.co.uk) Excellent quality but expensive, 

Hoya CircularPolarisingFilter (77mm£40;www.hoyafilter com) 
‘Agood balance between price and quality, 


CALIBRATION TARGET 

Like people, cameras ‘see’ colour differently: 
some give weak reds, others over- saturate 
greens. This can be corrected in RAW 

processing, butit’s a pain to work on each 
image individually. 

Save time by using a calibration target, in 
conjunction with the Adobe Camera RAW 
that comes bundled with Photoshop or 
Lightroom. The Passport ColorChecker is a 
small colourand grey target card. Used with. 
the bundled software, you can create a custom 
profile for your cameraand apply it to all the 
RAW files shot with that camera. 


X-Rite ColorChecker Passport (around £70)Smalland compact, 
itisperfect forthe travel photographer 
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q BACK-UP DRIVE 

Digital photos are inherently ephemeral: 
if they are deleted or corrupted they are 
gone forever. However, you can easily 
make unlimited copies usinga portable 
back-up drive. 


Hyperdrive ColorSpace UDMA (3299 for1 2068 model, 
Z www hyperdhrive.com) This unithasa built-in screen and card 
J % _teaderssoyoucancopy pictures frommemory cards without a - 
computer Itwilalso connect to computer soyoucanedit your 
images, Best of al thereisan adaptor for standard AAbatteries: ' 
usefulforbacking-upinthewilderness. Almost half theprice 
cof competing models suchas the EpsonP-7000).Limited 


aa availabiltyintheUK. 


GETGEAREDUP |- 


With photography, there always seems // 
to be one more piece of must-have y 
equipment. Here's the kit you should 

really consider for your camera bag... 


Opesy, SPIRITLEVEL 


} @— _fyouarephotographing with tripod - 
especially 


hooting panoramas - then 
Au youneed to ensure your camerais perfectly = 
M! straight. A spirit level that fits into the 


camera’s hotshoe will help achieve this. 


Unbranded spirit levels available online foraround £3! 


UNIVERSAL ADAPTOR TRIPOD 


A good universal adaptor means you can plug Ifyou're planning to take night shots or even 
in your charger wherever youare in the world. panoramas then a good tripod is essential. To 
If you get one witha fuse, it will protect your keep your camera still, a tripod will need some 
sensitive devices from electrical surges level of sizeand weight. A small, light tripod 
(take a couple of spare fuses just in case). may be convenient to carry, and might just 


ais work fora compact camera, but fora DSLR,a 
- sturdier option is necessary. However, bear in 

- © Swiss World Travel Mains Adapter ithUSBPort (around £10) bay ue Bi taba ogae 9 Aaaidatths 
-s ‘Agreat universal charger, covering everywhere except the old mind that if you get one thatis very heavy, you 
. es Indianround3-pin plugs). USBadapteris great for charging Pods, might be tempted not to take it with you atall 


mobilesetc. 


Manfrotto Magfiber Pro05S5Mf4 (approx £320 with 460MG 
magnesium head; www manfrotto.com) Super-lightcarbon fibre 
butalso sturdy thisisaperfect if expensive) option fr travel work 
Maximumheight’175cm, weight 1.65kg;cancarry3-Bkgdepending 
onheadused. 

Manfrotto 785b Modo approx £50)Asmalle, luminiumversion 
=notasstrong, but much cheaper. Maximum height 150cm, weight 
980g, cancarry 1kg 


BLOWER 


Abloweris perfect for blowing dust from 
acamera’s sensor (although youmustnever 
touch the sensor with the brush) and 
cleaning dust offlenses before you wipe 
themwithacloth 


Visible Dust Hurricane Blower around £7.95) 


rey 


SENSOR CLEANER 


Even if your camera has built-in sensor 
cleaning, there are times when youwill 
need to clean it properly. This can be done 
professionally, which is expensive, or you 
can do ityourself with an electrostatically 
charged brush, 


LARSrPACe i 
, / 


Visible Dust hretic Butterfly $L700 (approx £60; 
wiw.visibledust-com)Abattery-powered brushthat gently 
liftsdirt anddust from the camera sensor. 

Visible Dust Arctic Butterfly SD800 Professional Kit 
(opprox#125) Containsarange of sensor brushes. 


WIRELESS REMOTE RELEASE 


Ifyouare shooting witha tripod, a remote 
release is vital to prevent camera shake. It 
should also havea bulb or time setting to 
allow you to shoot super-long exposures. 
Many manufacturers make a dedicated 
release for their cameras, but there are many 
cheaper, generic versions available online 
= make sure you buy one that is compatible 
with your model. 


Genericremotereleases cost around £15. 


TAKE BETTER TRAVEL PHOTOS Summer 2011 | 109 


ROAD MOVIE 


If you want to capture that once-in-a-lifetime trip, you don't have to rely 
purely ona stills camera - think about video too. Luke Edwards helps you 
decide which option is best, wherever your travels happen to take you 


THE ACTION-PACKED EXPEDITION 


CAMERA TYPE: 

Testing your limits at the top of a mountain or in the 
depths of an ocean can now be shared from the comfort 
of an armchair. A waterproof, rugged camcorder means 
you can relax on your trip without the worry of sand or 
seawater ruining your recorded memories. 


The only negative when opting for a more r 
handheld is quality ~ all that rubberised prote: 
and airtight construction are what you're paying for. 


Waterpro! 3 


GET ONE 

The latest Kodak Playsport Zx3 is a perfectly portable 
handheld that offers high quality 1o80P video and 5 MP 
stills even up to 3m underwater, all for just £90. 

The rubberised body means it will survive a drop and 
keep performing, With a replaceable battery and SD 
memory card, nothing will stop you filming - even a fall 
from a high height. Just be sure to attach a wrist strap 
if you're planning on jumping out of a plane - even the 
Playsport can't take a fall that high. Probably. 


GOT ONE? 

Don't forget that these cameras are made to last, meaning 

quality can suffer, For the best results, change the quality 
ztoa lower setting to achieve faster frames per second and 


2 an overall smoother result. 
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KIT & CAMERAS 


THE PROFESSIONALLY SHOT TRIP 


CAMERA TYPE: WANNABE PRO 
You've already spent a small fortune on your home 
cinema system and want to do it justice when showing 
your friends the holiday video, But wheeling a 
professional 35mm camera about the streets of 
Milan or Maputo might not help you blend in. 

There is a happy medium, With Hollywood blockbusters 
such as Monsters being created by a hand-camera and 
a laptop alone, there's nothing to stop your holiday 
becoming an Oscar winner. Note: talent sold separately. 


GET ONE 
The Sony NEX-VGro features interchangeable lenses, 
which means you can use your SLR camera equipment 
for amazing depth of field, as well as great stills. 

‘The 10801 5oFPS (frames per second) video is stunning. | GOT ONE? 
Spielberg himself couldn't shoot a better holiday video} If a job's worth doing, it’s worth doing well. If you have a 
with 18mm film. Although if he did, he would certainly professional camera, a tripod is a necessity, Not only will it 
use an external mic - which the Sony lets you do. And allow you to capture perfectly steady video but it also opens 


if you've already spent the £1,400 this camera costs, | up options such as time-lapse shooting, tilt-shift lenses and, 
you need good sound, so something like the Sony CGso__ | most importantly, the chance to be in your own video. 
Shotgun microphone (£179) is recommended to complete { If you have a smartphone, download a light-sensor app ~ 


the package. Now you just need to decide what clothes | it’s a great way to achieve the perfect settings on your 
to sacrifice so you can fit it all on the plane. ' 


} video camera, 


VOSS 


UY 


THE HOLIDAY WITHA VIEW 


CAMERA TYPE: STILLS CAMERAS WITH VIDEO 
Many digital SLR cameras are now shipped with video 
functionality as standard, and with high-quality lenses 
SLR can often mean video quality better than a 
camcorder, Plus you won't look like too much of a 


tourist as you only need carry one snapper. 


GET ONE 
The Nikon Dsr00 is the latest in cutting-edge digital 
SLR cameras and offers not only stunning 16.2MP stills 
but also full HD ro8oP video at 30FPS, It’s light and easy 
to carry around your neck, plus removable battery and 
storage cards mean unlimited recording possibilities. 
Couple all that with amazing depth of field and you can 
bring home holiday footage that’s such high quality you 
could even sell it to the pros - and you'll probably need 
to, after shelling out £700 for the body and basic lens. 


A1Bring home footage that’s corone 


The advantage of an SLR camera is the removable lens. 


such h ig h qua l i ty you If you're going to visit a mountain range you can take 


a panoramic lens; if you're off on a lion-spotting trip you 


could sell it to the pros f=. 
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MMMM I 


THE SIGHTSEEING BREAK 


CAMERA TYPE: POCKETCAMS 

It might be a cliché, but in this instance good things - such 
as HD quality, high capacity storage and geotagging that 
records your location ~ can all come in small packages. 
However, while these compact cams are small enough to 
slip in your handbag or even pocket, there'll be little else in 
there - they can be pricey. 


GET ONE 
The Sony HDR-TG7 costs a painful £480. But that pain is 
balanced with pleasure ~ provided by HD-quality video, 
three hours of internal storage and GPS for geotagging, 
The ultimate advance for the travelling filmmaker. 

There are cheaper options, but the quality of lower-end 
models is little better than most mobile phone cameras. 


Af4You can 
capture shots 
youd miss 
on a larger 
device IV 


MMM 
THE SPONTANEOUS OUTING 


GOT ONE? 
‘The advantage of a pocket-sized powerful camera is 
an ability to quickly capture shots you might miss 
with a larger device. They're ideal for shooting the 
sites on a city break, for example. 
Many have lens upgrade options and tripod compatibility 
~ both of which are recommended for better quality, 
presuming you're prepared to carry a bit more kit. 


CAMERA TYPE: MOBILE PHONE CAMS 

Even a wallet feels too bulky to carry when you're scantily 
clad on holiday. Modern mobile phones offer HD-quality 
video and high megapixel photos - all housed in a slim 
device you're going to carry with you anyway. The only 
disadvantage is lens size. No matter how high the megapixel 
count, if the lens is small, depth of field won't be great. 


GET ONE 
The iPhone 4 offers smooth 720P video and sMP photos. 
With 500,000 apps and growing, the opportunities to 
manipulate your output are almost limitless. And with up 
to 32GB internal storage, filling it will be tough. If you need 
to move the video elsewhere, that’s easy too with Wi-Fi and 
Bluetooth connectivity as standard. 

Having the content on your phone also means you can 
share everything, immediately - for those who can't wait 
to show off their poolside Martinis. 


GOT ONE? 

Using your mobile has huge software advantages — every new 
app offers new options. If you have at least a 5MP camera and 
720P video, there's little you'll miss using a phone. 

Apps such as Pano and Hipstamatic provide panoramic 
and stylish photos, while SteadiCam smooths out video to 
create film so professional most people would never know it 
was shot on a mobile, —___s 
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KIT & CAMERAS 
VIDEO CAMERAS 


THE HOLIDAYMAKERS' TOUR 


CAMERA TYPE: HANDYCAMS 
Holidaymakers have used handycams since the 1980s, 
so it’s little wonder they've become one of the best 
options for making videos. 

With built-in lenses, point-to-shoot simplicity and 
touch-screen controls, a novice or pro would be equally 
impressed with modern handycams. 


GET ONE 
The Canon Legria HF $21 is by far the best handycam on 
the market. At £820 it’s a top-end device that’s worth every 
penny. With 64GB onboard memory, a 3.5in touch screen, 
8.59MP stills and a 25P cinema-style shooting mode, there's 
little this shooter can’t manage. 

The killer feature is dual SDHC card slots, meaning you 


can change memory cards while filming. The only thing 
stopping you is finding scenes interesting enough to do this 
super-cam justice. 


GOT ONE? 

The temptation to use the pull-out screen synonymous 
with handycams is too much for most. But using the 
viewfinder gives a smoother, more accurate shot while 
conserving battery life. 


Utilise scene auto-settings for the best final results, 
If you want to be adventurous, dip into the settings for 
more manual control to see what interesting scenes you can 
create. Taking a lot of night shots? Strap a light add-on to the 
handheld and even the most remote locations will be well lit. 


\ 


CMRI 


THE EXTREME ADVENTURE 


CAMERA TYPE: HEADCAMS 

When you're planning on hurtling down a mountain at 
break-neck speeds on nothing but a pushbike, the last 
thing you want to do is go one-handed so you can film 
it, Enter the headcam - a small, light and easily helmet- 
mountable recording device that lets you capture all of 
your adventures, hands-fre: 

Often the size of these devices has meant sacrificing 

quality, but with modern digital advances, going extreme 
doesn’t mean losing a good scene. 


GET ONE 

The GoPro HD Helmet HERO is small, lightweight and 
waterproof to 6om. It comes with a choice of mounts, 
letting you connect it to almost anything — bike handles, 
skydiving helmets, snorkelling goggles. Well worth the £270 
price-tag - it'll keep going long after you've given up. 


GOT ONE? 

Filming while active results in little thought for the finished 
product. That's why editing software is a great way to 
improve the results from a camera like this. Adobe Premiere 
is one program that will let you cut your video to minimise 
jumps, enhance colours and maximise clarity. Some new 
headcams also offer Bluetooth accessibility so you can 
check the shot immediately using your smartphone. 
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Th or your next adventure can be quitea 
( al n!). Wanderlust travel magazine has created a couple of 
new trip planning tools to help make the process a little bit easier. Take our 


‘below to see which tool can help you and try them out at ripfinder.c« 


| Lf” _ <i Wedon'tbelieve 


Are you planning No | ies you! Really? 
atrip this year? 


No problem. Keep reading 
Wanderlust and we're sure 
something will inspire you. 


, Do you havea f : 
= | specific destination/ Would you like some 


expert inspiration? 


Let the tour operators do the trip- 
planning legwork! Just define your 
requirements in the Trip Wizard - 
your preferred destinations, activities, 
budget, dates and must-see spots - 
and selected specialist tour operators 
will email you a custom itinerary. 
Your contact details remain private, 
so you dont have to worry about 
getting the hard sell. 


You don't have to scour scores of 
different websites to find the right trip 
for you. Our Trip Finder tool searches 
a huge database of options from our 
directory of specialist tour operators 
-just choose your selected region, 
destination or activity, and you'll 
instantly see all relevant trips, with 
click-through links to the exact pageon 
the operator's website for full details. 


www. mytripfinder.co.uk 


Wanderlust 


travel magazine 


» Turn your 
photos up to 11 


» Make your own 
photobook 


» 10 great travel 
photo apps 


>» Photography 
glossary 


awaiting the results, fingers 

crossed, But digital 
photography has effectively put the lab in 
your hands, and with easy-to-use software 
you can now make major improvements to 
your images on your computer, boosting 
colours, adjusting contrast and making 
images feel more natural. 

Of course, what you get out still depends 

onwhat you putin. Ifyou havea DSLR ora 
more complex compact camera, the single 


: hoto processing used to be 
|a question of handing in your 
negatives at the lab and. 


most effective way to improve your travel 
photography is by shooting in RAW format. 
RAW files are higher quality, more versatile 
and bigger than the usual compressed JPEG 
format. Switching to RAW is easy - it’s just a 
question of looking in your camera's Image 
Quality menu. In fact ifyou buy a DSLR and 
only shoot JPEGs, you aren't using the 
camera to its full potential - you're missing 
out on quality and functionality that you 
have already paid for. 

Aswell as offering a higher degree of 
control and creativity over your images, 
shooting RAW makes it much easier to 


correct any errors that you might make 
when shooting. Shots that would go in the 
bin as JPEGs can be award-winners if taken 
in RAW and processed well. 


JPEGVS RAW 
Here's what happens when you shoot JPEGs. 
Ifyou shoot JPEGs on automatic, your 
camera makes a guess at the exposure, white 
balance, saturation and contrast, then 
throws away what it thinks it doesn’t need, 
and compresses what is left. 

Ifeverything is spot-on, then there's no 
problem, but if you then need to edit the 


image — to correct white balance or recover 
abad exposure - the information you need 
simply won't be available in the JPEG. 

The downside of photographing RAW is 
that the images will need to be processed in 
RAW processing software. But this is also a 
great advantage as it allows you to get the best 
out of your digital file iswhen you can 
correct any mistakes, fine-tune your images 
and unleash your creativity. 


RAW processing should be seen as an 
inthe 
same way that a photographic darkroom was 
integral to black and white photography. 


integral part of the creative proc 


The pros and 
cons of RAW 


PROS 
P You can correct mistakes later: 
white balance, saturation, contrast and 
sharpening can be revisited 

> Higher quality 

P More tones allows better image 
manipulation and correction (at least 
4096 per channel compared to 256 for 
JPEG) 

> Non-destructive editing 


CONS 
> RAWfiles take up more memory 

P Need post-processing before they 
canbe used (although you can auto 
process all files, or select RAW+JPEG, 
and only process the RAWs thatneed 
attention) 

P Youneed a computer and software 


Before and after 


Pk id) RR RECOVERING 
ins >a ¥ -, EXPOSURE 
ARAW file stores more 


information than aJPEG, 
especially in the highlight 
areas. This image was heavily 
overexposed, but can quickly 
be recovered in Adobe 
| Lightroom. In the end, taking 
q the Exposure slider down and 
HI bringing the Recovery slider 
up brought detail back into the 
overexposed areas of these 
ladies in Phyang, Ladakh, The 
brightness was also brought 
down from 50 to 36 to darken. 
the mid-tones, 


but mose 


CORRECTING WHITE 
ey BALANCE 

Ifyou photograph under 

artificial light, then your picture 

will have a colour cast. Normal 

\aehinalightbulbs give a marked orange 

light. Your camera hasan Auto 
White Balance (AWB) function, 
- which tries to remove this cast, 
but you can get a more accurate 
result by adjusting the white 
balance in RAW processing. 
This can be done without any 
loss of quality. In this case ofa 
Chinese meal in Hong Kong, the image on the left was shot on 
the Daylight setting (5500K) and adjusted to 2850K to get the 
=a desired result. 


TWEAKING SUNSETS 
Ifyou photograph a sunset 

with the Auto White Balance 
setting on, your camera tends to 
treat the scene as ifshotunder 
incandescent light, and filter 

out the colour cast, giving a cold, 
washed-out image. You can set 
your camera to Daylight mode 
topreserve the colours, but most 
people forget. Ifyou're shooting 
RAW, youcan bringback the 
colours. In this case sunset 
onthe Yasawa Islands, Fiji- the 
original temperature was 365K, which resulted in 
acoldimage. ladjusted thisin RAW processing to5295K, alittle 
under Daylight. 
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Want to correct mistakes, boost colours and give your shots that unmistakable 
wow factor? Shoot in RAW format and the options are endless 


UPPING CONTRAST 
Some images are just alittle 
dull, Ifthe light'is flat, you lose 
the strong shadows and 
highlights that make photos 
interesting. You can perk up a. 
JPEG in Photoshop, butas there 
are far fewer shades between 
black and white ina JPEG than 
ina RAW file (256 compared to 
at least 4096), there might not 
be the information to bring out. 
In this shot of Mont St-Michel, 
France, | increased the exposure 
and the blacks to give a more contrasty image, and increased 
the vibrance and darkened the midtones for more punch, | also 
upped the colour temperature slightly to warm the image up. 


MANAGING CONTRAST 
Sometimes you have to take 
pictures close to midday, when 
the sunis directly overhead. 
With portraits this can resultin 
deep shadows that obliterate 
the face, Youcan fill shadows 
when shooting by using fill-in 
flash, but you canalso sort the 
problem in RAW processing, 
The main technique isto 
increase the Fill Light; this 
lightens the shadows, but 
creates a flat image overall. 
Further corrections make pictures more punchy: in this case (a 
water-seller in Marrakech), the black is darkened via the Blacks 
slider, the mid-tones darkened by lowering the Brightness. 


GENERAL 
PROCESSING 

Sometimes there are no specific 
problems with an image, but it 
just needs alittle more contrast, 
a slight tweak on the white 
balance and alittle more punch 
to make it better, In this case 
(apoliceman in Leh, India), 
Ihave increased the Vibrance, 
lightened the highlights and 
darkened the blacks to give 
more contrast. This made the 
image slightly too dark overall, 
so lightened the mid-tones a little. The white balance was 
warmed up by changing the colour temperature from 4800K 
to5182K, to compensate for the coldness of the shadow light. 
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How to perfect a RAW image 


Adjust contrast 

Set the white point 
(highlights) using the 
exposure slider, the black 
point using the blacks slider 
and the mid-tones using the 


Alter saturation 
Increase or decrease 


Ithough more 
complex software 
will offer a higher 

degree of control, all the 

software options listed 
below will offer the same 


Black &W 


Color 


saturation using the 
Saturation slider. The 
Vibrance slider does a 
similar but more subtle job. 


Custom 


res basic commands, Here's brightness slider. 
re asimple step-by-step guide Tweak the 
: to using them. Recover tones white balance 
inthe image Tweak the white balance 
Adjust white Blown highlights can be (Temperature) last as it 
balance using the covered using the might have changed when 
Temperatureslider | Recoveryslider.Ifsomeof | youaltered contrast and 


the dark tones are too dark, Vibrance. 
the Fill Light slider will 


{ lighten them, but without 


You can also use a dropper 
to neutralise any colour cast, 
or simply hit Auto to give 


from there. 


the best guess, and adjust 


affecting blacks. This can 


and emulates a fill flash. 


help with shadows on faces, 


The screen grab above isan example of the control you have over an image in RAWprocessing, Youcan adjust the white balance, recover tones lost in shadows and 
boost the contrast - all techniques that can make a dull mage into something special. 


What software dolneed? 


fyou buya camera that can 

shoot RAW, it will generally 

come bundled with software 
that allows you to process the 
resulting RAW files, It will bea 
simple program that won't offer 
many controls, but you'll be able 
todoa fair bit and it will be 
agood, free introduction to 
RAW processing. 

Most camera manufacturers 
also offer a more complex, 
paid-for solution, but you 
might well be better with a 
third-party solution. Here 
area few of the options on 
the market. 


en ADOBE 
PHOTOSHOP 
ELEMENTS 
Adobe Camera RAW 
(ACR) is arguably the industry 
standard for RAW Processing, 
offering an unprecedented 
degree of control. It comes 
bundled free with Adobe 
Photoshop, the world’s leading 
photo-editing software, which 
costs around £600, Fortunately, 


{ for about £63 you can get Adobe 


lements, which has acutdown 
version of ACR which retains 
most of the important controls. 


ADOBE 
LIGHTROOM 
Lightroom is 
essentially a version 
of Adobe Camera RAW bolted 
onto a sophisticated image 
management and storage 
program. As well as delivering 
advanced RAW processing and 
easy bulk processing it also has 


| asystem allowing third-party 


developers to write plug-ins 


offering extra functionality. This | 
} can include camera profiling, 
| uploading direct to websites and 
{ GPS tagging of images. Costs 


approximately £215. 


vo APPLE 
APERTURE / 
IPHOTO 

For Mac users, Apple Aperture 

an be a cost-effective solution, 


especially as it is currently half 
price if you download it from the 
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{usability are good, but | prefer 


| this mag 


Apple App Store. As you might 
expect, the interface and 


the RAW processing from 
Lightroom. Costs £45 as a 
download from the Apple App 
Store (www.apple.com/uk). 
Another simple option is the 
bundled iPhoto that comes free 
with Mac OSX. This offers 
simple enhancements and 
processing of RAW files. 


SERIF 

Ifyou're a PC user, 
you can use the Serif 
PhotoPlus Starter 
Edition CD, included free with 
ine. Although the 
Starter Edition doesn't support 
RAW files, if you like the 
software, you can easily upgrade 
to the full PhotoPlus X4 edition, 
which does support RAW 
(€71.48 as a download from 
wwwsserif.com), The Starter 


| Edition offers a good basic 
} range of enhancements and 


can import and edit common 
image file formats. 


Calibration 

P Before you start to 
process any RAW files, you 
should make sure that your 
computer monitoris 
calibrated. This means that 
the colours yousee are’real’ 
anda partof the image, and 
not introduced by the 
screen. This can either be 
done using the built in 
walk-though wizard in your 
system software, or by using 
anexternal calibrator such 
as the X-Rite Eye One 
(approx £130). You can even 
calibrate your camera using 
the X-Rite ColorChecker 
Passport (above, approx. 
£75), which will make 
colours more accurate 
without tweaking on aPC. 


Bob Books 
Your life in hardback 


JANDERS 
when ordering 


Offer valid only on hardback 


aphic paper p! 


Expires 30.09.11 


Turn your photos into unique books. You can even share and sell your creations via 
the online Bob Bookshop. Bob Books is the perfect platform to showcase portfolios, 
special occasions and travel photos. Photobooks are available in hardback, paperback 
and lay-flat photographic paper. Just download our free Bob Designer software to 
get started or try out our new Design Service and let us do the work for you. 


bobbooks.co.uk 


Create your own 


PHOTO 


Turn your travel shots into coffee-table esigning your own photobook is the perfect way to tell the 
b ki h book story of your travels in pictures. And it takes the effort out 
treasures by making a pnotobook - of printing and showcasing your photos. All you have to do 


we review the best OPtiONS _ isupload your images toa computer, pick a provider and get started. 


You'll find a varying range of options: personalised front covers, 
themed templates, text addition, fully customisable layouts. You 
could spend hours perfecting your photobook, giving full rein to 
your creativity, or you could let the software do the hard work for 
you, and knock out a decent memento in five minutes, Whatever 
you're after, there’s a photobook option for you... 
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FINAL TOUCHES 


Photo Creator 


tok ky 


PROS: All products are made 
from eco-friendly sustainable 
paper. Paper is also high- 
quality premium silk, and 


pages are hand-sewn in, 
making the books durable. 
Books come ina range of 
sizes, from large square to 


As portrait and landscape options, with a range of templates 
depending on the type of book you're putting together. 

CONS: Quite expensive compared to other providers. 

PRICE: For example: Large Square from £33; Small Square from 
£25. As from £17. 

DELIVERY TIME: 6 days 

$0? Not the cheapest option, but the finished product looks 


smart and professional. 
www.photocreator.co.uk —_.» 


Bob Books 


tok keke 
PROS: Probably the best quality > Make sure all your photos ian 
and most stylish option. Comes are uploaded to your 

in three styles: Hardback, with computer before youstart, 


> Saveallimagesas 
JPEGs -some software 


PL aphic, with similar hard won'trecognise other photo 
hotographic, with similar har formate, cuchee TIFF files, 


cover, pro-quality paper and > Prepare captionsor text 
lay-flat binding; and Paperback, ators vocecartdenatie 
fora more flexible, still high-spec product, All come ina variety of sizes software; check it for sense 


awrap-around laminate cover 
and semi-gloss paper; 


(Hardback: up to 154 pages; Photographic: up to 82; Paperback: up to and errors toprevent any 
.TI is fairly advanced, allowing you to play with design. mistakesmakingit into your 
CONS: Software can be a bit tricksy to get the hang of - not the easiest iaehed es > Dothinkabouthowmany 


>Somebooksenableyoutoput —_photosyouwant touseand 
a photo on the front cover: think whatkind of layout you want 


ightly more expensive. All styles don’t come in all sizes, 
PRICE: For example: Large Hardback from £49.49; Large 


Z a about the size/shape of your before youstart making your 
Photographic from £53.99; Small Paperback from £14.99. cover(landscape, wrap-around book, butbe flexible:the 
DELIVERY TIME: 7-10 working days etc) and decide which image software will let youplay around 
$0? High-quality books, designed to last — if fiddly to produce. would work best. withthemesandarrangement. 


www.bobbooks.co.uk 
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Yophoto 
kkk 
PROS: State-of-the-art software helps you 
design your own glossy perfect-bound 
photobook, with an image of your choice 
wrapped around the hand-sewn hard 
cover. There is also a range of other cover 
choices, including leather, linen and 
mock-croc, ina variety of colours. 
\\AProbook option is available for 
higher-end results. 
CONS: The hardback spine means the book 
won't stay open when laid flat. The software won't 
recognise images in TIFF format. Paper is 170gsm - thinner than 
some other photobooks (eg Bob Books Photographic books are 
printed on 3oogsm paper). Maximum of 50 pages. 
PRICE: For example: Hard Cover Image Wrap from £34.99; 
As Compact from £8.99 (more with leather/linen covers). 
DELIVERY TIME: 4-6 working days 
$0? The wrap-around cover is impressive but, overall, the finished 
result looks a little low-tech. 
www.yophoto.com 


\ 


Snapfish 

vom tr irsy 

PROS: Choose from Go-plus 
different page themes, including 
Travel (complete with passport 
stamp motifs) and Seaside. 
Personalise the cover, picka 
colour and manually place pictures in the book, Photo-editing 
options include zoom, rotate, flip, red-eye removal and the ability 
to change the tint, Photos can be uploaded from Facebook, There's 
an Express option, which will autofill the book with your photos in 
amatter of minutes, though later editing is still possible, Books can 
contain between 20 and 150 pages. 

CONS: The finished product is fine but lacks style. The plain cover 
colours are a bit dull. The Express photobooks feel flimsy. 

PRICE: For example: Express from £19.99; Classic Hard Cover from 
£24.99; Personalised Cover from £24.99. 

DELIVERY TIME: 4-8 working days 

$0? Pretty basic for the price, though the Express option is good 

if you don’t want to spenda long time on design. 
www.snapfish.co.uk 
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No.1 | US Capit No.2 The White House 


Blurb 
kkk ky 
PROS: Offers three different software options: Bookify Online is 
simple web software (no download needed) for making quick, 
no-fuss photobooks; Blurb BookSmart is a more advanced 
downloadable package that allows users to add text as well as 
images, and customise the layout; PDF to Book is for creative 
professionals, with downloadable Indesign templates and full 
design control. You can upload images from photo-sharing 
websites such as Flickr and place them in the book - or allow the 
software to drop them into the pre-made templates, arranging 
them in chronological or alphabetical order. The programme 
guides you through the process, making it very easy to use. 

Books can have between 20 and 440 pages. 

CONS: The online software is basic with only a few templates to 
choose from. Using the more sophisticated software, with all their 
creative options, means photobooks could take a while to create. 
PRICE: For example: Square Softcover from £7.95; Standard Portrait 
Hardcover Imagewrap from £19.95; Large Landscape Hardcover 
from £31.95. NB: Same prices apply to all software options. 
DELIVERY TIME: 7-10 working days 

$0? The only provider to offer different software options. 

Very affordable, great quality, perfect for creative types. 
www.blurb.com 


Apple iPhoto 

dow iety 

PROS: Apple's iPhoto software comes preloaded onto many Macs, andallows you to fix 
brightness, crop, straighten and airbrush your pictures - and even turn them into 
photobooks. The software has recently been updated (part of iLife’11) with a new ‘theme 
browser’, allowing you see how your photos look in different styles, You can also create 

a photo-wrapped cover with a matching dust jacket. 

CONS: If you have an older version of iPhoto on your Mac, an iLife’11 software upgrade will 
cost £46 from the Apple store (NB: iLife’11 is only compatible with Mac OS X Snow 
Leopard, Intel). 

PRICE: For example: XL Hardcover from £41.72; Small Softcover books from £2.99; Large 
Softcover from £14.39. 
DELIVERY TIME: 

2-5 working days 

$0? Worth the investment 
if you use other 
Apple products. 
wwwapple.com/i 


Photobox 

kkk ky 

PROS: Quick and easy to use ~ simply choose 
atheme anda template, and the software 
can arrange your photos in the book in 

a matter of minutes, with no downloads 
necessary. The software can arrange photos 
chronologically, recognises portrait and 
landscape shots, and respects photo ratios; 
you can tinker with the layout and add text 
if you like, The company’s fast-track service 
means you can have the finished product 
delivered within three days, There are four 
types of book on offer: large, A4, square, 
small or mini. The company offers a range 
of covers including a good quality Aq hard 
cushioned book with photo window and 
glossy pages. 

CONS: There is an option to remove the 
Photobox logo from your book ~ but it 
costs an extra £5. 

PRICE: For example: Aq Personalised from 
£31.99; Ag Classic from £24.99; Minibook 
from £5.99. 

DELIVERY TIME: 4-7 working days 

$0? Quick and easy-to-use online software 
takes the effort out of the process with fast, 
presentable results. 

www photobox.co.uk 


Bonus Pririt’ 

kkk 

PROS: No need to download any software. Books come in | 

a range of shapes and sizes, and are reasonably priced (from 

£9.99 for asmall landscape or medium spiral-bound book). 

You can design your own book using the editing software, 

which includes red-eye reduction, and manually place your 

photos and text on the page. Or you can let the program do it ° 
for you. The books are printed on eco-friendly heavyweight 
photographic paper. 

CONS: The cheaper books look very basic and notas professional 

as the hardback versions, The pages are glued in and don't stay open 
flat, Though the software is easy to use, it’s not as advanced as some 
other providers. 

PRICE: For example: Speedy Hardcover from £13.99; Portrait Large 
Softcover from £14.99; Landscape XL Hardcover from £39.99. 
Glossy paper costs an extra 15p per page. 


DELIVERY TIME: 7 days 


f 
$0? A cheap, cheerful and 
quick option, that doesn't 
involve waiting for software 
to download. 
www.bonusprint.co.uk @ 
a 
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_ The best 


Use your iPhone, iPod Touch 
or iPad to improve your 
photography with these 
digital tools and gizmos... 
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DSLR CameraRemote 

WHAT? Wirelessly triggers the shutter release of your 
camera (iPhone/{Pad) 

HOW MUCH? Free. 

PROS: Lets you see a preview of your image - great for 
self-portraits. Removes the inevitable shake that results 
from pushing the shutter bisttamianiag 

CONS: Only compatible with certain (but most) Nikon. 
and Canon DSLR cameras. Unless your DSLR is Wi-Fi 
enabled, your camera must be tethered to a laptop 

or netbook. 

$0? For those who can't justify £100+ ona real 
remote release and don't mind carrying an extra bit 

of equipment. 


bee, © 
Nikon Learn & Explore 


WHAT? An easily accessible hub of photagraphy tips 
and tricks, including images, articles and video tutorials 
(iPhone/iPad/iPod touch). 
HOW MUCH? Free. 
PROS: Lots of educational and inspirational articles 
for both the novice and professional. Instant access 
to tutorial videos, Includes a glossary, listing hundreds 
of photographic terms. Tips range from beginner to 
advanced, though most sit comfortably in the middle. 
col lo new content since winter 2010. The 
‘Browse by Image' section only works when connected 
to Wi-Fi, not 3G, 
780? Avaluable resource for all photographers - it's like 
2 having a short photography course in your pocket. 


Travel Photo Guide 

WHAT? A range of guides to recreating professional 
photos in a selection of US national parks - one park 
peer app (iPhone/iPad/Pod touch). 

HOW MUCH? £2.99 each (free trial version available). 
PROS: Each app features multiple shots taken at all 
times of the day and night in the specific park, with 
details of the photo (from ISO and exposure time to 
filter). Geolocation function. 

CONS: A tad expensive if you're visiting several national 
parks and want to use an app in each one. The free 
version doesn't work inside the parks. 

0? Great for amateur photographers wanting to 
know how to achieve professional-quality shots of 
spectacular places, 


TL me Qt 


Rough Guides World Lens 

WHAT? A showcase of the best of Rough Guides’ 

photo library (iPhone/iPad/iPod touch). 

HOW MUCH? Free. 

PROS: Beautiful photography with a personal approach. 
Will inspire new travel, adventure and photography 
ideas. Great captions and facts about each subject and 
location accompany the images. 

CONS: Lack of self-restraint caused - five minutes with 
this and you'll be packing your bags. Whether that's a 
con or not is really up to you. 

80? For those after inspiration for their photography. 


World of Photagraphy 

WHAT? A compilation of images from Photography 
Monthly magazine, each twinned with information 
‘on how to create similar photographs (iPad). 

HOW MUCH? Free. 

PROS: Includes tips on aperture, ISO, white balance 
and composition with each photo. Each photo is 
accompanied by the story behind its creation. The 
included tips show you how to recreate an image of 
a similar effect. Pros can have their images featured. 
CONS: Some tips are repeated. Loading time is 
temperamental 

$0? Handy tips (useful to amateurs and beginners) and 
beautiful photographs ~ enough to inspire anyone, 


Fotopedia Heritage 

WHAT? 25,000 images of Unesco World Heritage sites 
by amateur photographers, taken fram ‘collaborative 
photo encycopaedia’ Fotopedia, with supporting text 
from Unesco and Wikipedia. (iPhone/iPad/iPod touch) 
HOW MUCH? Free. 

PROS: An inspirational selection of images, easily 
navigated using pins on a Google Map, or by region. 
Upload your own images to Fotopedia.com and those 
voted best will make it onto the app. 

CONS: A bit confusing until you understand the wider 
Fotopedia project - explore www.fatopedia.com first. 
$0? Inspires travel and photography ~ try uploading 
some images to Fotopedia.com and you'll be hooked. 


LongTime Exposure Calculator 
WHAT? A no-frills app created to solve your long 
exposure headaches, calculating how long you'll 
need the shutter open (iPhone/iPad/iPod touch). 
HOW MUCH? Free. 

PROS: Easy to use. Contains presets that have a 
general estimate {d¢settiags.af different scenes. 
CONS: Previous user settings are not stored ~ 
inconvenient for those who regularly use the 
same filters. 

80? For anyone who enjoys taking the add long- 
exposure photograph and wants to make the 
maths a bit simpler. 


Multi Spirit Level 

WHAT? Lets you know if your camera is straight (iPhone/ 
iPad/iPod touch). 

HOW MUCH? Free. 

PROS: Great for making sure your tripod is level when, 
‘on rocky, mountainous or sloped terrain. And it's perfect 
for hanging those landscape shots once you've printed 
them off. 

CONS: Can be a little over sensitive. 

80? Useful for any photographer trying to get that 
perfectly straight horizon. 


FINAL TOUCHES 


PHOTOGRAPHY APPS 


Adobe Photoshop Express 

WHAT? Quick and easy enhancement app for minor photo 
editing and instant sharing (iPhone/iPad/iPod touch). 

HOW MUCH? Free. 

PROS: Easy to use and responsive to the finger-sliding 
action required to change saturation, exposure, contrast 
or tint. Real-time preview of the effect being applied. 
Seven filters and eight borders to have fun with. Can 
upload photos from Flickr and other online accounts, 
CONS: Not a mini-Photoshop-in-your-pocket as the 
name suggests — it’s a small app designed to make 
minimal adjustments to photos. 

$0? No good for serious photo editing, but handy for 
those looking to make a few quick tweaks 


The Photographer's Ephemeris 
WHAT? Helps to plan outdoor photography shoots, 
anywherein the world iPhone/(Pad/iPod touch) 

HOW MUCH? £5.49, 

PROS: Determines the times of sunrise/set, moonrise/ 
set and the time when the sun/moon will be visible 
behind nearby hills and mountains, Automatic timezone 
and elevation detection. Compensation for atmospheric 
refraction and elevation above the horizon. Automatic 
timezone detection anywhere on earth, 

CONS: Honestly, we couldn't find any 

$0? Perfect for anyone frequently inspired on the move: 
‘no more guessing when those 90 seconds of perfect 
light will be - just set up and shoot. 
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@ Aperture 
A measure of the circular hole which 
lets light into the lens when you take a 
photo. Aperture i s measured in. 

ps’ (eg F2.8, 65.6, f16): as the 
numbers rise the hole gets smallerand 
less light is let through. 


‘MW Aperture Priority 

Semi-manual mode in which you set 
the aperture you wish to use, and your 
camera automatically sets the 
appropriate shutter speed to achieve 
the right exposure, Often abbreviated 
toA or Av (for aperture value) on a 
camera's mode dial, Useful when, 
depth of field is important. 


®@ Aspect Ratio 

‘The correlation between the width 
and the height of a photograph, 
‘The aspect ratio of most camera 
screens is 3:2 oF 4:3. 


® Auto White Balance 
Acamera setting that aims to 
automatically correct a colour cast, 
for example the blue of dawn or the 
warmth of a sunset. 


© Backlighting 


Light (for example the sun) shining 


from behind the subject of your photo. 


Dramatic. 


© Bracketing 

Photographing the same scene a few 
times ata selection of different 
exposures, so you can choose which. 
works best. Otherwise known as 
‘covering your back. 


™@ Cable Release 

Electronic hand-held device that 
allows the photographer to take a 
photo whilst not holding the camera. 
This prevents camera shake, which in 
turn stops the blurring of photos, 


© Calibration 

Adjusting an imaging device (camera, 
scanner, screen) so that the colours 
match an international standard. 


© Camera Shake 


Unintentional movement of the 
camera, which can cause photos to be 
out of focus and blurry. To be avoided. 


© Chimping 
The habit of checking your LCD 


screen after every photo you take. Yes, 
you look like a monkey - but worse, 
you'll wear out your batteries faster 
and miss great photo opportunities. 


™ Colour Cast 
Atintor colour shade that affects the 
overall colour of an image. 


© Colour Temperature 
A measure of the colour of light which 
the human eye perceives as ‘white’ 


Your eye adjusts to colour temperature j 


automatically (for example, between 
neon light and sunlight), whereas your 
camera has to make electronic 
alterations so as to imitate the eye. 


® Compact Camera 

Aneasy, pocket-sized, point-and- 
shoot camera, Compact cameras make 
many of the technical picture-taking 
choices for you, and traditionally have 
asingle lens which can't be swapped 
(usually a zoom). 


© Contrast 

The degree of difference between the 
dark and light areas within a 
photograph. 


© Depth of Field 

The amount of a scene, from 
foreground to background, that is in 
focus in a photo, A close-up portrait 
witha blurry background would be 
described as having a shallow or 
narrow depth of field, whereas a 
landscape where the whole scene is in 
focus has a large or wide depth of field. 


Diffuser 

An opaque cover placed over a flash 
unit in order to create a softer light 
source. 


© Digital Noise 

Speckling and random coloured pixels 
ona digital photo, usually caused by 
shooting at high ISO settings or very 
slow shutter speeds. 


MODSLR 


Digital Single Lens Reflex camera. 
DSLR cameras (often simply called 
SLRs) have a full range of manual 
controls, allowing you to experiment 
and be creative with images. Ina 
DSLR, the viewfinder shows you what 
you're shooting through the lens, You 
shoot holding the camera up to your 
eye, rather than looking at a screen on 
the back, DSLR lenses can be easily 
swapped over (so you could swap a 
telephoto anda macro, for example). 


®@ Exposure 

‘The amount of light you allow into 
your camera when you take a photo. 
‘An under-exposure is too dark; an 
over-exposute is too bright. Exposure 
isn'ta setting you can adjust; it’s 
end-result of three other settings: 
aperture, shutter speed and ISO. 


© Exposure compensation 
Acamera control which allows you to 
over-ride your camera's best-guess 
exposure bya given amount to achieve 
the desired exposure. Very useful in 
tricky lighting conditions, eg snow 
and water. 


lM F-stop 


See Aperture. 
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} MFill-in Flash 


‘Using a flash to ‘fill in’ the dark 
shadowy areas within a scene which is 
otherwise bright. Often used to light 
up faces in daylight portraits. 


‘MS Flash 

Electronic lighting device that emits a 
brief, short-distance burst of light 
when you take a photo. Fine to light 
upa face at night (though the lighting 
won't be very flattering), but will NOT 
magically light up distant mountains, 
minarets, planets etc, Use with care, 


© Golden hours 

‘The hour just after sunrise and just 
before sunset when the colour 
temperature of the light is very warm 
and golden, Generally considered to 
be the best times to photograph. 


a Graduated Neutral 
Density Filter 

Arectangular filter which shades from 
dark to clearand is usually selected to 
darken skies or other areas of a photo. 


‘WM High-key 
The term to describean image with a 
high number of highlights and 


{intentional overexposure, 


MHigh-resolution 
A sharp, detailed quality of 
photograph, suitable for printing. 


‘MW Histogram 

A graphic eae of the lighting tones in 

an image, ranging from o (black) to 255 

(white). Shown on camera LCD 
ngeng.and a great way to check the 

shot you've just taken, 


miso {international Standards 
Organisation] 

‘The term for the measurement of 
digital camera sensitivity, Identical to 
ASA. In old film cameras, ISO 


| measured the actual film’s ability to 


‘soak up’ light. But in digital cameras 
you can adjust the ISO setting to make 
your camera more (or less) able to cope 
in different lighting conditions, A fast 
1SO (800+) will allow you to shoot 
better pictures in low light, 


kG Joint Photographic 
Experts Group) 

A popular compressed digital image 

format. JPEG images are commonly 

used in digital cameras, but don't 


{ retainall image data. Handy but 


limited, 


‘MS Light Meter 

Handheld device used to measure the 
amount of light in the photographer's 
chosen scene, Used by pros when the 
camera's own light meter isn’t up to 


| the job. 


‘S Low-resolution 

Low-res images have alow number of 
pixels and don't show much detail. Of 
ttle use in print, but ideal to send via 
email or place on the web. 


© Maximum aperture 
‘The widest aperture a lens can reach. 


© Motion Blur 

The streaking effect created by a 
subject's movement recorded during 
an exposure with a long shutter speed. 


{ 


‘M Neutral Density Filter 


A filter that cuts down the amount of 


} lightentering the camera without 


altering the image's colour ~ the 
hi-tech version of a stocking over the 
ens, Useful if you want to take long. 
exposures on a bright day - for 
example, photographing a blurred 
waterfall or crashing waves. 


‘Overexposure 

‘The term used to describe an 
excessively bright, washed-out image. 
Caused by too longa shutter speed, 
too wide an aperture - or both, 


™@ Photoshop 


Adobe's computer program for 
adjusting and editing photographs. 


‘™@ Panning 


A technique where the camera 


during the exposure in order to keep 
that object in the frame while blurring 
the background, Makes for dynamic 
action shots ~ and/or a headache. 


M Picture Scene Mode 

Camera setting where the 

photographer can choose a picture 

type (for example, portrait, sunset or 
cl the camera changes the rest 

tings accordingly. 


Pixel 

‘The basic ingredients ofa digital 
image and the measurement that 
determines the quality of an image ~ 
the more pixels, the higher the 
resolution, 


‘Polarizing Filter 

A rotating filter used to reduce 
reflections and boost contrast. Great 
for moody skies; bad for interiors. 


1 Program Exposure Mode 


{ Camera setting which sets the 


aperture and shutter speed 
automatically. Good for beginners. 


jm RAW 

High-quality file format where the 
camera records everything it'sees’ 
before any settings are changed. 

RAW files must be post-processed ona 
computer, but produce higher-quality 
results than JPEGs, 


‘M Resolution 

‘The number of pixels within an image 
taken by a digital camera, May also 
refer to the pixel density, or number of 
pixels per inch (dpi). Fora picture to 
print out sharp, 3oodpiis typical; for 
online use, 72dpi is sufficient. 


‘Rule of thirds 

Compositional rule that says a picture 
will look more balanced if the subject 
lies ona horizontal third, rather than. 
in the centre or elsewhere. 


Sensi 


y 
| Measurement of how much light 


digital sensor needs to create an 
exposure, See ISO. 


@ Sensor 
Receptor sensitive to light on a digital 
camera - the replacement for film. 


Shutter 


‘The lightproof sheet between your 


camera's lens and sensor, which 
opens toadmit light to the sensor. 


Shutter speed 
How long you leave your camera's 
shutter open when you take a photo. 
Measured in fractions ofa second. A 
normal shutter speed is between 1/60 


and 1/500 ofa second - slow 
often create blur. 
Shutter Speed Priority 


Camera mode, often abbre 
that enables the photographer to 
select a specific shutter speed, with 
the camera automatically choosing 
the appropriate aperture. The 
opposite to Aperture Priority. 


Side Lighting 


Light which comes from either side of 


the camera subject, causing shadows. 


SLR (Single Lens Reflex) 


See DSLR. 


Slow-synch flash 
Amode which combines a slow 
shutter speed witha burst of flash, 
allowing in ambient lightand 
creatinga more natural image than 
straightforward flash, Creates 


interesting blurred-yet-defined 
scenes at night. 

Stop 
A measurementof exposure, 
associated with f-stop. Each unit 
doubles or halves the amount of light 
that enters the camera, Going up or 


downa stop means “go a notch 
lighter” (by increasing the aperture) 
or “goa notch darker” (by reducing it), 


Telephoto Lens 
Alens with an increased 
magnification and a narrow view, 


which is greater than the focal length 
ofa standard lens, Essential for 
wildlife or sports photography 


TF {Tanged Image 
File Forma 

Alarge, high-quality digital image 
format. More often used on 
computers than cameras. 


Underexposure 
‘The term used to describ 
excessively dark, shadowy image. 
Caused by too short a shutter speed, 
too narrowan aperture - or both. 


UVFilter 
Afilter attached to the front of the 
lens to absorb UV rays and cut 
down haze. 


came 


Viewpoint 
‘The height chosen by the 
photographer to view the subject as 
desired. Try to vary yours 


White Balance 
‘The way that a camera controls 
colour temperature. Often taken to 


mean neutralizing colour casts. 


Wide-AngleLens 
Alens with decreased magnification 
and a larger angle of view thana 
standard lens. 


ZoomLens 


Alens with variable focal lengths. 


What should! look forinaDSLR? 


+ S Built-in flash Though weak 

1 and often obscured by long 
lenses, these can be useful for 
fill-in flash, Power and coverage 
isimportant, asis the quality and 
accuracy of the system ifyoure 
} planning to buy a separate flash 


+ D Accessibility Some 

camera featureswillbe 

available with buttons and 

dials, others will be buried 

deep inmenus. Check that 

| important features are easily 
and quickly selectable. 


© Special features Certain 
cameras have features such 
asa fast motordrive, Wi-Fi 
compatibility, a built-in spirit 
level and modes to calculate 
and optimise depth of field. 


| 
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©The system Whenyou buy a DSLR youare 
buying into a system. Consider the pros and cons 
of each brand, and bear in mind the upgrade path 
| ifyouhave aparticular model you want to save up 
for. If you want to make it as a professional, stick 
+ toone of the bigger brands: Nikon or Canon. 


Handling Some 
cameras just feel 

} right in your 

hands: handle 

1 differentbrands 

todecide whichis 

right for you 


© Image quality 
It'snotallaboutthe { 
megapixels (MP) 
image quality 

includes the high 
1SO performance 
and the dynamic 
range. 


D8000 


© Format There are three 
possible formats ona DSLR. 
The more familiar 3:2 ratio 
images are the same shape 
as 35mm film. These are 

{ available ina smaller and 

| cheaper crop sensor 

{ (meaning the sensoris 

{ smallerthan35mm film 
and effectively magnifies 
the focal length by 1.5x) 

{and the more expensive full 
frame. All current entry-level 
DSLRs have crop sensors 
The 4:3 system is smaller 
and squarer. 


© Sealing Awell-sealed 

1 camerawith dustproof 
switches will last longer in 

1 dusty and humid conditions. 


© Long exposures If youare 
planningto shoot very long 

| exposures you willneeda 
camera with along exposure 
noise-reduction mode. 


© Sensor cleaning Some 
cameras have a sensor- 
cleaning mode that vibrates 
dust and dirt from the sensor. 


© HD video The latest buzz- 
feature allows you to shoot 

+ high-quality video with your 

camera, Check the 

specifications, and provision for 

sound and microphones 
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Our handy cut-out-and-keep guide to help you stay focused 
on getting the most out of your travel photography 


SUNSETS 
PORTRAITS 
AFTER DARK 
FESTIVALS 
BLACK & WHITE 
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Want to be inspired? 


You can find the 


Enter this jets competition, and you 
couldbe off to Colombia on assignment! 


Photo by James Appleton, winner the Portfolio category of the Wandertust Travel Photography ofthe Year competition. 2011 


Photoby Stefan Krzysiak.afinaistin Wanderlust Travel Photo ofthe Year competition 


ravellers love sunsets. Every 
night, so-called ‘sunset points’ 
are packed with people staring 
into the light, peppering the 
night with weak flashes in an 
attempt to come away with that ultimate 
atmospheric shot. 

The single most effective way to improve 
your sunset pictures is to keep the sun out 
of them. E: 
before it sinks below the horizon, the sun 
will be too bright compared to the rest of 
the picture: the result will be either a small 
yellow ball in an almost black sky, or 
acompletely bleached-out sun. 

Instead, either wait until the 
sun has just gone down to take 
your shot, or focus ona part of 
the sky that doesn’t include 
the sun. A telephoto lens will 
help with this and make a 
smaller part of the scene 


cept at the very last moment, just 


det: 


ABOVE: By cropping the 
sun out you can achieve 

a feeling of sunset without 
having to balance high 
contrast ranges. Thisis 
abetter way of showing 


inthe foreground 
-liketheseboatsonthe 
Mekong in Laos. i 


} appear more dramatic. If there are clouds in 
| the sky, a sunset will become more and more 


striking for several minutes afterwards, 

To preserve the colours of the sunset, 
switch off the ‘Auto White Balance’ function 
This function will attempt to 
filter out colour casts, which in this case will 
include all of the golden warmth! Choose the 
‘Daylight’ setting to preserve the colours, or 
the ‘Clow 
also choose the ‘Sunset’ picture scene mode if 
your camera has one. If you're shooting RAW 
you can adjust the white balance more 


on your camera 


etting to enhance them. You can 


precisely at the post-processing stage. 

With sunsets, the key is to 
keep shooting. They change 
rapidly - often improving right 
up to the moment that the 
moment has passed. If you 
wait until that moment is 


perfect, you'll m 


Use a tripod, be patient 
and don't include the sun. 


TAKE BETTER TRAVEL PHOTOS Sumner 2011 | 133 


Capture the full splendour of the day's end with our top tips - plus alittle luck... 


|f you wait until the sun is out of the picture, then the overall light 
levels can be relatively low. However, as you increase the shutter 
levels to compensate for the lack of light, it canbe increasingly tough 
to avoid camera shake - especially if you are shooting with a powerful 
telephoto lens to isolate a part of the scene for amore dramatic 
effect, You can increase the sensitivity (ISO), but you will often get 
better quality results by using a tripod to steady the camera along 
with a lower ISO and longer exposure time. 

Atripod will also allow you to shoot with a narrow aperture for 
maximum depth of field, such as with this sunset over the Si Phan 
Donislands, Laos. The broad depth of field means that the whole 
picture, from the boats through to the pagodas, is in focus. 
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> 
Skies with cloud cover will often give more dramatic sunset pictures 
than clear skies. Rather thana bland orange expanse, they tend to 
give more highlight and shadow - creating darkness where there is 
thicker cloud and highlights where the light directly hits a light part 
of cloud. Often the colours will be more intense as the very red light 
from the sun, once it has actually fallen below the horizon, willbe able 
to shine on the undersides of the clouds, such as with this sunset 
over Si Phan Don, Laos. 

Even if the sky looks so cloudy that you can't see the sun anymore, 
it's often still worth persevering with the shot as sometimes the 
sun will break free, just before it slips below the horizon, creating 
avery atmospheric image. 


t 
t 
t 
' 
1 
t 


hotographing people can 

be incredibly difficult, but 

exceptionally rewarding. With 

more than six billion of us on 

the planet, it can be just about 
the only way to get a unique picture. 
Interacting with locals is also often the 
highlight of any trip and you'll find yourself 
talking to far more people if you travel with 
acamera than without. 

The hardest task is approaching potential 
subjects to seek their permission to take 
pictures — but itis vital. How you do this 
depends largely on your character, who you 
are trying to photograph and 
what style of picture you're 
aiming for. Ifyou have a local 
guide or speak the language, 
this can be a big advantage. 
But the key thingis to like 
people, respect them and be 
genuinely interested in them, 


PORTRAITS 


In India, you don't so much 
} ask’doyoubelieve in God?" 
| as'what gods doyou 

{ believein?' This sadhu, or 
holyman, is pictured with 
Krishna, distinguished by 
the flute. Most sadhus are 
happy to be photographed, 
provided you are polite. 


, =, 


On my travels I have shaken so many 
hands and given so many smiles in order to 
relax and engage people, Humour can help, 
as can an air of directness: if lwant to take 
someone's picture because they have a great 
| face, I'll tell them this, in words or gestures. If 
| youare turned down, smile and be gracious. 
{Avoid fussing with your camera when you 
f shouldbe relating to your subject. You lose 
1 contact with them and will likely make them 
i 
{ 


i 


feel self-conscious. Try to select your camera 
settings in advance: the focus point, the 
correct lens, even work out the exposure. The 
exposure will remain the same for a given 
lighting condition, so you can 
work out a manual exposure 
before you approach someone, 
safe in the knowledge that as 
long as they are lit by the same 
light, your pictures will be 
correctly exposed. 


How to take top shots 
of picturesque people 
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How touse the light, the lenses and the environment to improved your people shots 


> 


tend to shoot 
without bending 
their knees, or 
standing on 
anything to get a 
higher view. If you 
want to take amore 
engaging portrait, 
then vary your 
viewpoint to shoot 
at eye level to your 
subject, This is 
especially important 
if your subject is a 
child oris sitting 
lower than you. 

You can also vary 

* the viewpoint more 

dramatically for creative effect. If you opt to shoot froma much 
lower viewpoint, then you can place your subjects against a clear 
blue sky and cut out a cluttered background. If you shoot down on 


Most photographers | 


your subject then you can accentuate any weakness and completely } 


change the power position in your picture - in this case showing the 
youth and frailty of this beggar on an Indian street. 


\woeeias 
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> 
The warm directional 
light that you get at 
the beginning and 
end of the day can 
produce very 
atmospheric pictures 
~itpicks out details on 
the face but can also 
make people squint. 

Don't just sit there 
waiting for that 
textbook perfect 
light to break through 
the clouds, Shade or 
overcast light can 
produce really good 
pictures - it still 
brings out lots of 
fascinating facial 
information but without the screwed-up faces or half-closed eyes 
that can come with a brighter light 

Shooting in the shade also means that you can take pictures 
throughout the day - even at midday, when conventional wisdom 
says it is impossible to shoot good pictures. Shady or overcast 
conditions tend to have less contrast so that if people are wearing 
hats they won't have dark shadows obscuring their faces. 


he best time for night photos is 
dusk, 15-30 minutes after sunset. 


You only hav 


giving you more time to move. 


Ifyou're photographingat night and want 
to freeze the movement in your picture, 
shoot with a higher ISO setting: the higher 


the number the higher the 
sensitivity. You should be able 
to utilise up to 6,400 ISO, 
depending on your camera. 
At these sensitivities you can 
try shooting without a tripod. 
However, higher ISOs tend to 
create ‘noisy’, speckled images. 


around 15 minut: 
of ideal ‘light’ - so get it right. 
Maximise shooting time by 
taking your first shots pointing east, away 
from the setting sun, your second facing 
west. Due to the sky's differing light levels, 
there can be a30-minute gap between 
optimum illumination in each direction, 


ABOVE: Looking across 
the Djemaa el-Fna square 
tothe Koutoubia Mosque 
in Marrakech. Taking 
photographs when there is 
still some light in the sky 
means thatit balances the 
ambient light of the food 


} market in the foreground. 


Usinga slow shutter speed and a tripod 
allows you to use a much lower sensitivity 
tting, resulting in less noise, a wider 
possible contrast range and a greater depth 
Some cameras have 


anauto- 


ity feature, which automatically sets 
a higher ISO in darker conditions. Switch 
this and the flash off to force your camera to 
use a longer exposure 

Whether shooting with manual or 
automatic exposure, review the shot on the 
LCD screen of your camera, If shooting with 
film, bracket (take a number of pictures at 
different exposures) so youare confident 


that one will be exposed 
correctly. Bracket quite 
widely as film can be 


} unpredictable at exposures 
| over ten seconds, needing 


twice the predicted exposure 
sometimes more, 


How to take exciting photos 
after the sun's gone down. 
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Try these four techniques to transform your nighttime photography - 
from altering the exposure to getting creative with light 


You can achieve anice effect by setting the exposure time for long 
enough to allow moving people or the lights from travelling vehicles 
to blur. Instead of shooting for two seconds, use a 20-second 
exposure, which will allow for long trails. Vary the exposure time 

to alter the degree of blur. 

Using a slow shutter speed anda tripod allows you to use a much 
lower sensitivity setting, resulting in the image having less noise 
andawider possible contrast range. It also allows you to use 
anarrower aperture for a greater depth of field. Some cameras 
have an auto-sensitivity feature, which sets a higher SO in darker 
conditions. Switch off this and the flash to force your camera to 


\Workkihags: 


use a longer exposure time. 


> > 
Your pictures will look better if you can fill the frame with light. The 
best way to do thisis to photograph at dusk, when theres still some 
lightin the sky. Ifyou time the shots too late, then the sky will render 
aninky black and there won't be enough ambient light to illuminate 
the other part of the scene. Typically, all you will be left with is a dark 
picture with a few over-exposed light sources. 

Ifyoudo have to take pictures after the sky has gone dark, then 
Zoomin to what you are photographing to crop out the sky and fill the 
frame with illuminated parts of the picture. Youcan also do this by 
reflecting the lit subject in water, or even on the shiny surface of awet 
roads or pavements. Be 
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_ FESTIVALS 


n impressive array of religious, 
cultural and bizarre festivals 
fill the worldwide calendar. 
e events can be extremely 
rewarding for travel 
photographers, but they demand a certain 
F ou have to work fast and 
often in crowded conditions, Howe: 
alittle effort you can take home a number 
memorable pictures - and have a good time 
The single most important part 
of photographing a festival is to plan in 
advance. Find out what is happening and 
when; if you wait until you get to the show, 
and then run around looking 
for the tourist office it will be 
too late. Obtain your knowledge 
froma number of sources. 
Both events websites and info 
centres can give the wrong 
details and, on occasion, 
even incorrect dates. 


! taking part in the event or press, 


{ ABOVE: Celebratingthe 
Lao New Year in Laos, 
where the young engage 
inthe world's biggest water 
fight, using water perfumed { 
with flowers. This shot puts { sh 
youright in the heart of 
the action, evoking the 
exuberance of the event. 


Whether you're at a sedate religious festival 
up, the key is to get 
a good position, Otherwise you may end up 
ina sea of people and only come away with 


photos of the back of someone's head. 


ora crazy, chaotic kn 


Atan organised event like a procession, the 
best places are often reserved for people 
But there 
are other options. At the Palio di Siena hors 
race, for example, you can pay to watch from 
balconies. Or find a high vantage point and 
shoot from a distance. If there are no 
restrictions, then carry a small camera bag 
and push to the front. Close-up pictures 

taken with a telephoto lens 
i give areal sense of the action. 

Above all, remember th: 

a festival is a great experience 
and should be fun. It'd be a 
me to come av 


pictures and no memories. 


with 


b —__________. 


ooo i 
© MINI MASTERCLASS _ 


FESTIVALS 


How to capture the energy 
and enjoy the party too 


PLANINADVANCE There'snopoint 
rockinguptofind the festival finishedlast 
week, Check the dates, book accommodation 
early, know what kind of access you'll be 
allowed andtry totake thetime to find 
where the best viewpointsarelikely tobe. 


THINK ABOUTLENSES A telephoto 

lens willbe useful forzoominginon 
individuals whenyou're along way from. 
the action; wide-angle lensesmeanyoucan 
Include more of thescene.Asinglelenswith 
alarge focal range isagoodoption, soyou 
don'tneed tokeep changingit. 

| PROTECTYOUR CAMERA At festivals, 

equipmentcan get bashed, soaked or 
even covered in tomatoes -asin the Tomatina 
inthe Valencian town of Bufiol, Spain. 
Consider buyinga waterproof housing. 
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4 


Cope with everything from obstructive crowds and fast-moving action, to 
saucy scenes at the Tomatina by following these simple bits of advice 


> > - E SCENE 
Festivals are an excellent time to take portraits, People are relaxed, 
happy and more open to being approached. Celebrations also attract 
awide range of individuals: for example, the Pushkar Camel Fair draws 
traders, holy men and pilgrims ~ a fertile ground for shooting portraits. 
Atelephoto lens allows you to get in close and take a frame-filling 
shot, whereas a wide lens places your subject in their environment, 
producing a picture that says more about them and where they are. 
Always ask before taking someone's picture, even if it is just with 
asmile. Youwill be rewarded with amore characterful picture - and 
a friendly encounter. Digital is wonderful for portraits as you can showy feubide 
people the results instantly. Where possible, get in close and interact Y 
~ it will result in a far more characterful image. 


Festivals can be hostile places for both youand your equipment. 
Dust, crowds, water - and even tomatoes - can ruin precious kit. 
Some fiestas, such as La Tomatina (above) in Spain and the 
Songkran water festival in Thailand are extreme cases where you 
should either protect your camera or leave it somewhere safe and 
buy asmall disposable one. 

Rain covers and underwater cases are relatively cheap, and 
there are ones to fit SLRs and compact cameras. You can also 
partially protect your camera with a plastic bag or cling film. 
Azoom|lens ona digital SLR is a good idea as it means changing the 
lens less often, which avoids the problem of dirt on your sensor. 
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used to bea complicated 
- more akin to alchemy 


proces 


{ 


Alot of the b: 
| photography 
aswell. Early morning and late afternoon 


apply to bla 


3 


9900000 
9.000000 MINI MASTERCLASS 
BLACK & WHITE 
e. * 
—_— 
o 
.* _ 


ic rules of colour 
and white 


than photography. To print 
their monotone pictures, 
photographers would have had 
tospend hours ina darkroom. 
With the advent of digital, i 
easier: now you don't have to mastera difficult 
and time-consuming process just to produce a 


light is best - not for the warmth that you 
get in colour photography, but fori 
softness and low angle. In comparison, 
an overhead midday sun will give either 
very flat or too harsh lighting, obliterating 
details of faces and buildings. 

Black and white photography thrives on 


great black and white image. 


Sowhat makes 
Well, good blac! 


the medium. It should not be 
used to try to rescue a bad shot 
that wouldn't look good in 
colour. While some people 

oucan shoot black and 
white on dull, overcast days, 
this will generally produce 
adull, flat picture. 


good monotone picture? 
nd white photography 
exploits the unique characteristics of 


shadow 


ABOVE: For this image 

of Easter|sland, Chile, 
Idarkenedthe sky and 
made the image much 
more punchy by processing 
the original RAW file in 
Adobe Lightroom, and 
tweaking the colour sliders 


light and contra: 
from directly overhead, your monotone 
pictures can generally endure far deeper 
than colour ones. These will appear 


s longas the light isn’t 


on your picture as rich and 
atmospheric blacks, 

Look out for directional 
light - light that’s focused in 
one direction - and 
the subtle interplay of 
highlights and shadow, 


er 


How toturn photos from 
merely grey to really great 


STEVE'S 
3BEST TIPS 


THINK DIFFERENTLY Just because 
asubject looks good in colour doesn't 
meanit!ll work in black and white. Don't look 
for bold, bright colours; instead, keepan eye 
out for textures -little shadows and details 
can show up brilliantly in monotone, making 

your image much more effective. 
THERE'SNOSUCHTHINGAS 
CHEATING Get familiar with post- 
processing, Altering the colour of the 
original image can emulate the colour 
filters used by professionals when 
shooting black and white, 
‘STARTSQUINTING To check ifa 
potential compositionis suited to 
being photographedin black and white, 
squint at the scene to emulate how it will 
look without colour. 
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Most software has simple sliders that emulate the colour filters used by pros. 
Achieve the same effect by playing around with the colour temps and tint sliders 


>» SHO q 
Many cameras have aB&Wmode, but the best way to get apunchier 
image is to shootin colour (preferably RAW), then convert toblack 
and white in post-processing, This image of Casablancamosque, 
Morocco, makes a good monotone image -ithas plenty of contrast, 
which avoids large areas of colour converting to featureless grey. 
Processing a RAWimage toblack and whites simple. Most 
sophisticated software has filter controls, Youcanalso change 
the image using basic highlight, shadow andmid-tone sliders. 
Accombination of these easy techniques allows youto experiment 
with creative black and white photography, without having to spend 
hours ina darkroom. And youalways have the full colourimage too. 


fr aetroo 
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| haslightened the skin tonesso that the man stands out. l 


Photographers using black and white film use filters to change the 
relative tones within a picture. Youcan achieve these effects digitally 
by tinkering with the colour-temperature andtint sliders, As arule, 
moving the slider to the bluer end of the scale will progressively darken 
the skies; moving it the other way will progressively lighten skin tones. 
The direct black and white conversion (middle) of this image of a 
pilgrim at the Ganga Sagar Mela in West Bengal is too dark on the skin 
tones, and too light on the background. Adjusting it in Lightroom (right) 
givesa more balanced shot. Darkening the green, aqua and blue sliders 
has darkened the background; lightening the red, orange and yellow 


4 


wherever you 


Wanderlust has teamed up with travel [~~ ~~ ~~ ee i 
insurance specialists nsureandGo,to + CHOOSE YOUR PERFECT 


offer you a range of options tomake “'*'}y)STJRANCE POLICY 
sure you're covered the next time you 


' 

i] 

i] 

1 

! i] 

; : | SINGLETRIP i 
indulge your passion for travel. teecater Rom ce ' 
| FREE “ ! 

Whether you are enjoying along weekend OGere aihat ar 365 ' 
in Istanbul, trekking the Andes or planning } days ; 
around-the-world trip, Wanderlust in ' ANNUALMULTLTRIP 1 
association with InsureandGo has an } + Cover from only £29 am ' 
insurance policy that is perfect for you. | +Unlimitednumber oftrips aaa 1 
! . Winter sports cover ¢ ' 

Wanderlust customers love: ' sae 1 
. *, ! ' 

+ Single trip cover from £6 | BACKPACKER 1 
- Annual cover from only £29 | «Cover from £12 : 
«No upper age limit | +Cover up to18 months 1 
54 | +Over50 sports covered 1 

+ Free cover for kids’ I ' 
! 1 

Plus, all medical conditions are considered- | OVER 65s ! 
’ ‘ ‘ » *Cover from £15 1 

sonow there's nothing tostop youexploring =| _ singleorannualoptions i 
the world. To get your travel insurance from {+ Allmedical conditions ' 
the experts, simply call 0844 888 4458 or visit: } considered ’ 


wwwwanderlustinsurance.co.uk 


GotaSmartphone? Ifso,youcanuseits Pai) INSURE é0 _ 
cameratoscanthecodetotherightand 4 28 Fi 


head online for an instant quote! | 


Top dog, Kolkata, India 
Shot on an unassuming backstreet in the 
sprawling Bengali megalopolis, this 
wonderfully surreal image by Thomas 
Patrick Kiernan, a Wanderlust Travel Photo of 
the Year finalist, is a reminder that you don't 
need to spend hours setting up truckfuls of kit 
to get the perfect shot. A sense of adventure, 
asharp eye and abit of luck, and the world 
reveals itselfin bizarre and beautiful ways. 
And you've got the shot to prove it. 
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.% in low light. 
S ‘ 

("Even as the sun goes down, keep shooting with the IXUS 220 HS. s 
%e => Its HS System combines a high sensitivity sensor and powerful r 

DIGIC 4 processor, delivering clear, sharp shots in low light. Py 

__ Sowhere some higher resolution cameras lose detail, you can a 
capture It all, rs 


Canon HS pixels. Photos will never be the same again. 


ay 
"IXUS 220 HS 


HS 


canon.co.uk/HSsystem 


ee er. Bae ete I (A xe : 
_ = Las “| - 2) aq y- ys 7 r 

a gh: Go far, getcloser = 

~, with 14x zoom. 


Immerse yourself in every experience with the PowerShot 
5X220 HS. The Canon HS System combines a high sensitivity _ 
sensor and powerful DIGIC 4 processor to deliver image = 
detail in low light that higher resolution cameras can miss. f . 
The 14x optical zoom and advanced optical mage Stabilizer yen 
5 gets you close to the moment so you can capture the images 
==, you want, wherever you are, ~\ 


Canon HS pixels. Photos will never be the same again. 


te 
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